
CAMMAC Toronto Region Newsletter   February-March 2014            1 

 

 

 

TORONTO REGION NEWSLETTER 

February-March, 2014 

 

In this issue: 

An Interview with Colin Clarke 1  Note to Aspiring Vocal Soloists 7 

Readings  4  Playing Opportunities 7 

CAMMAC RPS 4  Concert Notices  8 

Reading, Sunday, February 16 5  Newsletter: Thank You, Blair Mackenzie 9 

Reading, Sunday, March 23 6  Regional Management Committee 10 

 

CONDUCTING: AN INTERVIEW WITH COLIN CLARKE 

Sheila M. MacRae 
Colin Clarke presents a CAMMAC WORKSHOP Feb 2 , 2014 (p.4) 

 

SM   The communication of conductors with an ensemble is very 

personal. What are some of the ways you find most effective to 

communicate your musical ideas with your musicians? 

 

CC   It is very personal for every conductor. One conductor may 

have a technique that’s completely different and seems off the wall 

for another person. Someone once said that music and music 

education – not so much music education – is about relationships, 

and having a relationship with your musicians such that there is a 

mutual respect and understanding and a collegial desire to want to 

do well.  First, I let the ensemble know who I am, that I appreciate 

what they are doing, and when it comes down to nonverbal 

communication, I rely heavily, for example, on facial expression, 

and then, in addition, my conducting style can be described as being on the concerted side, 

contrasted by the occasional really large gesture or movement.  

 

SM   What does the conductor do differently when conducting vocal and instrumental? You do 

both? 

 

CC   I do both. There are lots of terms in conducting circles to pigeonhole people; for example, 

he’s a choral conductor, or she’s an instrumental conductor. I’ve been blessed with a career where 

I have worked both with vocal and instrumental ensembles. To me, music is music, whether it 

comes from a piano or a string or brass section or a group of vocalists. The difference is the 

mechanism that produces that music. So, for example, if you are working with an orchestra, the 

instruments are external, and they produce sound using movement or wind speed or striking things 

with mallets or sticks; it’s all external to the body, whereas the voice is internal. So the biggest 
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difference is the mechanism between instru-

mental production and vocal production. 

I find both can be quite challenging. Under-

standing how a cello works, or a trombone, is 

challenging, but the vocal mechanism is also 

very complicated, in terms of producing the 

desired tone quality. Generally, once you 

have an understanding of instrumental pro-

duction and vocal production, the music is 

the music and you make it the best that you 

can. So for me, there aren’t any differences 

between conducting a choir and an instru-

mental ensemble. For what it’s worth, I rarely 

ever conduct with a baton. I don’t know a lot 

of choral conductors who use a baton with 

their choirs, and in the instrumental world, 

I often alternate between using a baton and 

my hand. I think there is a good balance 

between the two, between a baton and no 

baton. 

 

SM   What are the advantages of conducting 

instrumental music with the hands? 

 

CC   I think that it is in the kind of ex-

pression you can show, that with the hand 

there is a whole new repertoire, an arsenal of 

options in the gesture of your hand and the 

movement of your fingers and your hand that 

you can’t do with the baton. I use just my 

hand for mostly lyrical, slow music. With my 

hand, I can show different things to my 

ensemble than I do with the baton, such as 

fingertip, finger movement, the cupping of 

the hand, the space of the hand, so many 

different things, and, of course, you still have 

your baton.  

 

SM   When a conductor conducts a choir, it’s 

about supporting choristers or the soloists. 

Do you have the same feeling while con-

ducting instrumentalists, or are they more 

responsible for the sound they produce?  

 

CC   I think it goes hand in hand, no pun 

intended. I believe there are gestures that the 

conductor could use with the instrumental 

ensemble to convey good tone or more air 

support. There are a lot of gestures that 

conductors use to signal to choristers – where 

to use good support in terms of your body, or 

to express a number of different ideas, so 

using broad shoulders, standing nice and tall, 

and using the left hand to indicate that you 

want full tone from the choir – I often do 

these with my instrumentalists to indicate 

that I want a big full tone, and then they go 

back and forth very often.  

 

SM   I found the title on choral conducting 

by Jerry and Henry Nowak, Conducting the 

Music, Not the Musicians, and my curiosity 

was piqued by that title. In your opinion, 

should the conductor focus on the music, the 

musicians, or both?  

 

CC   Actually, that’s a really neat question. 

Just as you said that, another story popped 

into my head. Years ago I was studying con-

ducting at the University of North Texas, and 

there was a fierce debate going on between 

two instructors at this session. One of the 

master conductors said the emphasis should 

be on the musicians, not the music: the 

musicians convey your idea, your inter-

pretation of the music. Therefore, conducting 

is weighted towards the musicians. The other 

conductor politely but earnestly said the 

focus should be on the music, not the 

musicians. All the other conductors – there 

were about twenty of us from all over the 

world – were sitting there watching these two 

icons going back and forth about whether to 

conduct the musicians or the music. They 

settled on a balance, working collaterally 

with the musicians, but also paying due heed 

to the music. All the conductors in that 

seminar had to play in the orchestra; I was 

playing percussion.  There was one particu-

larly hard passage with an exposed mallet 

part which I just couldn’t nail in rehearsals.  

In the concert I absolutely [got it], I was so 
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proud. The conductor smiled at me, his smile 

elated me, knowing not only that I could do 

it, but I had that confirmation that acknowl-

edged my contribution. A second later there 

was another cue, and because I was so happy 

about that confirmation from the conductor, I 

missed it. If you communicate with a musi-

cian, very often you take them out of the 

music. When you’re reading a good book, 

you can forget that you are reading a book; or 

you forget you are in a theatre watching a 

good movie. In music, we are doing the same 

thing, we are in the music. When I missed the 

cue, I accidently came out of the music 

because someone focused on me as a 

musician and the conductor acknowledged 

me as a musician, and I made a mistake as a 

result of it. So I go back and forth on this 

one; my preference is to think that it’s more 

about the music. Our job as conductors is to 

understand the composer’s intent in the 

music and convey that interpretation through 

the musicians, to create a great musical 

experience. That, to me, means more 

emphasis on the music, keeping pure respect 

and honouring the musicians. The collabora-

tion between the musicians and the music 

itself is to create the best music we can. Does 

that make sense? 

 

SM   Absolutely. Now, you have worked with 

youth groups such as the Toronto Youth Wind 

Orchestra. What is the single most important 

thing one can impart to young student 

musicians?  

 

CC   I’ll tell you what my band teacher in 

high school said twenty years ago: “In life, 

do what you love and the rest will take care 

of itself.” And what he meant by that – and it 

took me a while to appreciate it – is he found 

a passion for music, and that’s what he did 

for himself, in a career where he was doing 

what he loved, and he wasn’t going to the 

office every morning to do a job. You men-

tioned TYWO: I have some musicians now 

who didn’t go into music, who are very 

accomplished musicians. They have gone 

into business, or engineering, or mathe-

matics. But I think they found a way to keep 

music in their lives. When you find the things 

you love, you have other things that help you 

be the kind of person you want to be, it takes 

a wonderful marriage. So you find what you 

want to do in life that makes you happy, and 

you’ll never work again in your life. You 

have to find a balance. I love doing what I 

do, and working with young people. I didn’t 

know this when I was in Grade 10, I was 

actually heading toward the sciences. I found 

science to be very demanding, it was too 

much work for me; I felt I could do it, but 

music was so much fun for me, it really 

helped me to find out who I was and what I 

wanted to do with myself. You can imagine 

my Mom and Dad, who thought I was going 

in for medicine, and I came back one day and 

picked up a drumstick; they said they loved 

me anyway. They weren’t happy about that 

change, but years later, they have seen how I 

have made a career for myself. I live a very 

charmed life and I get invited places, and you 

asked me exactly what I love to do, and that 

is to make music.  

 

SM   And that sounds like a wonderful way to 

end. Thank you! 

 

Colin Clarke’s Workshop,“An Introduction 

to Conducting”, will take place at St. 

Michael’s College School, 1515 Bathurst St., 

Toronto, February 2 from 2:00 to 4:30 pm. 

The Workshop is limited to 10 participants. 
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SCHEDULE OF READINGS 

2014 SEASON 

 

Once a month, CAMMAC singers and 

instrumentalists get together and read 

through a work for choir and orchestra under 

the direction of a professional choir director.  

Occasionally, readings feature pieces for 

singers only. Readings are not intended as 

rehearsals, and we do not perform for an 

audience, although listeners are welcome. 

All readings are in Elliott Hall, Christ 

Church Deer Park, 1570 Yonge St., Toronto, 

and are on Sunday afternoons from 2:00 pm 

to 4:30 pm. Admission is $6 for CAMMAC 

members and $10 for non-members. Please 

arrive 15 minutes early to set up so the 

reading can begin on time! 

 

February 16 – Brahms, “German Requiem” 

with Ori Siegel (coordinator:  Lynda Moon) 

 

March 23 – Chatman, “Proud Music of the 

Storm” with Lydia Adams (coordinator:  

Barbara Adams) 

 

April 27 – Glick, “Triumph of the Spirit” 

with Shawn Grenke (coordinator:  Gerald 

Martindale) 

 

May 25 – Lauridsen “Lux Aeterna” and 

Fauré. AGM (coordinators Lynne Salt/ 

David Wilcox) 

 

 

 

 

 

 

 

 

CAMMAC RECORDER 

PLAYERS’ SOCIETY 

 

The CAMMAC Recorder Players’ Society 

meets every three weeks from September to 

May. We play from 7:30 pm until 10:00 pm, 

with a short break (refreshments included). 

CAMMAC members may choose to pay the 

annual RPS membership fee of $80 for 

12 regular meetings. Non-members pay $15 

per meeting (your first visit is free). 

Coached sessions are an additional $5. 

Please bring a music stand and your 

CAMMAC membership card if you wish to 

pay the annual fee. To become a member, go 

to http://cammac.ca/en/devenezmembre/  

 

Dates for the 2014 season are February 28 

(coach, Vincent Lauzer); March 21; April 

11; Saturday, April 26, 1:30 pm – 5:00 pm 

(spring workshop, coach TBA). Any 

changes to the schedule will be posted on 

the website.  

 

For further information, please contact 

Anne-Marie Prendiville at 416-480-1853 or 

49acacia@sympatico.ca 

 

 
 

 

 

 

 

 

 

MUSICAL CHAIRS 

Are you looking for a music mate, someone with whom to make some music? We keep a list of 

others who are also looking! Please contact our Musical Chairs group at 416-962-4847. 

 

Visit www.cammac.ca for additional 

information about CAMMAC’s 

activities in Toronto, other regions of 

the country, and the 60
th

 anniversary 

activities which will take place during 

the year. 

http://cammac.ca/en/devenezmembre/
mailto:49acacia@sympatico.ca
http://www.cammac.ca/
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 CAMMAC (Canadian Amateur Musicians /Musiciens Amateurs du Canada) Toronto Region Event. Please copy 

and post.  

CAMMAC READING 
 

 

 

Brahms: 

 

Ein Deutsches Requiem 

Date SUNDAY, February 16, 2014 
Time 2 PM SHARP TO 4:30 PM (Please arrive 15 minutes 

early to set up.)  
Conductor Ori Siegel 
Biography Ori has conducted many Broadway musicals and Gilbert & Sullivan 

operettas for local stages. His orchestral experience includes a reading 

orchestra that sliced through a large pile of symphonies! He has 

conducted twice at the International Gilbert & Sullivan Festival at 

Buxton, England. Ori studied bassoon and voice at the University of 

Western Ontario and was an original member of the Ontario Youth 

Choir. He has been with the CBC for 32 years. 

Music notes Brahms, a noted agnostic and humanist, selected the texts for his 

German Requiem from the Lutheran Bible to form this great non-

liturgical masterpiece, the longest work he wrote. An accomplished 

chamber, solo, and choral/vocal composer when he wrote it, the German 

Requiem was Brahms’ second major orchestral work (the first piano 

concerto preceded it by several years) and was, alas, his only work 

combining a large orchestra and choir. 

Place Christ Church Deer Park, 1570 Yonge St. (2 blocks north of St. Clair 

Ave.) in Elliott Hall (enter from Heath St.) 

Singers Choir SATB. (Note:  Singers do not need to pre-register) 

Instrumentation Piccolo, flutes 1&2, oboes 1&2, clarinets 1&2, bassoons 1&2, 

contrabassoon, horns 1,2,3&4, trumpets 1&2, trombones 1,2&3, tuba, 

timpani, percussion, harp, strings. 

Information For more information:  Lynda Moon ptriovc@gmail.com  

Cost CAMMAC members $6; non-members $10; students free.    

Refreshments Refreshments will be available for $1 during the break. 

 

Instrumentalists: Please pre-register with  Lynda Moon  416-482-6562,  ptriovc@gmail.com 

 Please bring your own music stand  

 

mailto:ptriovc@gmail.com
mailto:ptriovc@gmail.com
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A CAMMAC (Canadian Amateur Musicians /Musiciens Amateurs du Canada) Toronto Region Event. Please copy 

and post.  

CAMMAC READING 

 

Instrumentalists: Please pre-register Barbara Adams brbr.adams@gmail.com 

 Please bring your own music stand 

 

 

 

Stephen Chatman: 

 

Proud Music of the Storm 

Date SUNDAY, March 23, 2014 
Time 2 PM SHARP TO 4:30 PM (Please arrive 15 minutes early to set 

up.) 
Conductor Lydia Adams 
Biography Lydia Adams has dedicated her career to the growth of Canadian choral music.  

She conducts both the Elmer Iseler Singers and the Amadeus Choir. She has toured 

extensively and guest conducted throughout Canada and the USA, including a tour 

of the world’s first Cree opera, Pimooteewin: The Journey, by Tomson Highway 

and Melissa Hui. Her own compositions are performed worldwide. In 2003, Lydia 

received an Honorary Doctorate from Mount Allison University for her service to 

music in Canada. Just this past year, she won the Ontario Premier’s Award for 

Excellence in the Arts.  
Music notes One of Canada's most prominent composers, Stephen Chatman is professor of 

composition at The University of British Columbia. In 2003, Dr. Chatman was one 

of three Canadian composers to visit Beijing and Shanghai in the “First Exchange 

of Canadian and Chinese Composers”. Dr. Chatman’s major work, Proud Music of 

the Storm, received a standing ovation after its 2002 world premiere performance 

by the Vancouver Bach Choir and the CBC Radio Orchestra. A winner of the 2005 

Western Canadian Music Awards "Classical Composition of the Year", Proud 

Music of the Storm was commissioned by CBC Radio and the BC Arts Council in 

honour of the Orpheum Theatre’s 75th Anniversary. It is a “very effective, 

skillfully written piece, sensitive to the text by Walt Whitman”. 
Place Christ Church Deer Park, 1570 Yonge St. (2 blocks north of St. Clair Avenue) in 

Elliott Hall (enter from Heath St.) 
Singers Choir SATB. (Note:  Singers do not need to pre-register) 
Instrumentation Flutes 1&2, oboes 1&2, clarinets 1&2, bassoons 1&2/horns 1&2, trumpets 1&2, 

trombones 1&2, timpani, percussion, harp/strings. 
Information For more information: Barbara Adam brbr.adams@gmail.com  
Cost CAMMAC members $6; non-members $10; students free.    
Refreshments Refreshments will be available for $1 during the break. 

mailto:brbr.adams@gmail.com
mailto:brbr.adams@gmail.com
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NOTE TO ASPIRING VOCAL SOLOISTS 

 

Most of the pieces that we work on at our Sunday readings have vocal solo parts. Sometimes 

members of the choir sing these parts together. Sometimes the conductor invites his/her own 

soloists, and sometimes we find people to sing these parts at the readings. If you are an 

experienced singer and you’d like to give it a try, please contact both Peter Solomon 

(peter.solomon@utoronto.ca) and the reading coordinator (listed on the descriptive page for the 

work at which you would like to sing) at least a month ahead of the reading date so this 

possibility can be discussed. 

 

READING REVIEW:  CELTIC MASS 

 

Despite the blustery cold outside, attendees at January’s reading of Celtic Mass for the Sea 

warmed to the Celtic sounds of the fiddle and flute, and to the rhythms of the sea. For some of 

us, this was an opportunity to revisit the work; for many, this was an introduction to “a Celtic 

perspective of the sea”. Conductor Jenny Crober had the unique experience of working with 

guest artists, composer Scott Macmillan and librettist Jennyfer Brickenden, in readiness for her 

choir’s performance of his Mass last spring. We certainly benefited from the extra knowledge 

that Jenny was able to share with us. Jenny briefly went through each movement before we sang 

it, pointing out time changes, tricky entries, or Celtic pronunciations. At the end, we gave 

ourselves an encore of the last part of the “Introit”, enjoying the chance to get the stomps right!! 

Guests Daniel Kushner (fiddle) and Elizabeth Acker (piano) enriched our musical experience. 

Lots of smiling faces and happy comments were in evidence. Thank you, Jenny, for sharing your 

talents with us this afternoon.  
 

Submitted by Barbara Adams 

 

PLAYING OPPORTUNITIES 

 

Lake Field Music Camp is holding a participant concert on Sunday, February 23, 2014, from 

3:00 pm to 6:00 pm at St. George the Martyr Church, 197 John St., Toronto. At least one 

member of each performing group should have attended Lake Field Music Camp or be a 

member of CAMMAC. Contact info@lakefieldmusic.ca or 647-692-3463 for more information. 

 

T.E.M.P.O.  Who are we?  We are the Toronto Early Music Players Organization, a 

registered non-profit group founded in 1984. Our members are amateur musicians joined 

together to nurture and encourage the appreciation of Early Music (music from the Medieval, 

Renaissance, and Baroque periods). We play a variety of instruments: recorders of all sizes, viols 

(viola da gamba), renaissance and baroque flutes, lute, harp, sackbut, cornetto, shawm, other 

early reeds, and percussion. We occasionally have meetings in early dancing and singing. We 

have nine Sunday afternoon meetings each year in which we explore an aspect of early music 

repertoire under the guidance of a coach. Our coaches are professional music teachers and 

performers from around North America and Europe. Non-members are always welcome at all of 

our events. Our first monthly meeting is free! Just bring your instrument(s) and a music stand. 

 

T.E.M.P.O. Workshops:  Dates are listed below. All sessions are from 1:30 pm to 4:00 pm, and 

are held at Armour Heights Community Centre, 2140 Avenue Rd., Toronto:  

mailto:peter.solomon@utoronto.ca
mailto:info@lakefieldmusic.ca
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Fee $20 per session. Bring your instruments and music stand; scores are provided. For further 

information, contact Frank Nevelo at franknevelo@sympatico.ca or call 416-537-3733. 

 

February 2 - Early music workshop for woodwinds and strings 

Marie-Laurence Primeau, conductor (recorder and viola da gamba player and baroque dancer 

from Montreal; member of recorder quintet Flûte Alors! and has worked with Les Voix 

Humaines, Ensemble Masques, Les Idées Heureuses, Early Music Studio of Montreal, and 

Toronto Masque Theatre; teaches at CAMMAC Early Music Week) 

 

March 2 - Early music workshop for woodwinds and strings 

Vincent Lauzer, conductor (2012 Opus Awards Breakthrough Artist of the Year; studied with 

Matthias Maute at McGill University; member of recorder quintet Flûte Alors!; teaches at 

Jocelyne Laberge Music School and CAMMAC Early Music Week; conducts Montreal Recorder 

Society) 

  

April 13 - Early music workshop for plucked strings, bowed strings, woodwinds 

Sylvain Bergeron, conductor (lutenist; founder and music co-director of La Nef; accompanist to 

viol player Jordi Savall and others in Amsterdam’s Concertgebouw, Paris’s Salle Gaveau and 

New York’s Lincoln Center) 

  

May 4 - Early music workshop for strings and woodwinds 

Joëlle Morton, conductor (performer and teacher of viol, violone, double bass; directs the 

Scaramella chamber series in Toronto; appears with Tafelmusik, New York Collegium, I Furiosi, 

Musicians in Ordinary, Parthenia—A Consort of Viols, Artek, Philomel, Concert Royal, 

Brandywine Baroque and Ensemble Soleil; teaches viol at the University of Toronto) 

 

 
CONCERT NOTICES   (groups marked with * include one or more CAMMAC members) 

 

Amadeus Choir *: “Celtic Celebration”. Lydia Adams, conductor.  Fun, food, lots of music, 

auction.  Jubilee United Church, 40 Underhill Dr. (north off Lawrence Ave. E., east of DVP). 

Tickets:  $40, $30.  http://www.amadeuschoir.com/Calendar_SpecialEvents.aspx   

Saturday, March 22, 2014, 2:00 pm and 7:30 pm. 

 

Northumberland Orchestra and Choir*: “Sultans of String”. John Kraus, conductor. Trinity 

United Church, 284 Division St., Cobourg. Tickets: $28, $25, $12, children free.   

www.northumberlandmusic.ca. Saturday, March 22, 2014, 7:30 pm  

 

 

WHAT DO I GET FOR MY CAMMAC MEMBERSHIP? 

 

By taking out membership in CAMMAC, you support the work of Canada’s foremost charitable 

organization devoted to meeting the needs of amateur musicians. CAMMAC members pay 

reduced admission to attend CAMMAC readings and workshops and have borrowing privileges 

from the extensive CAMMAC sheet music library. CAMMAC membership is a requirement for 

taking part in CAMMAC’s summer music camp at Lake MacDonald. 

mailto:franknevelo@sympatico.ca
tel:416-537-3733
http://www.amadeuschoir.com/Calendar_SpecialEvents.aspx
http://www.northumberlandmusic.ca/


CAMMAC Toronto Region Newsletter   February-March 2014            9 

 

NEWSLETTER: PASSING THE BATON - THANK YOU, BLAIR MACKENZIE 

 

The Toronto Region Management Committee and membership of CAMMAC Toronto Region 

would like to thank Blair Mackenzie for his excellent newsletters and many written contributions 

over the past years. Blair’s last newsletter was December-January. The new editors are Sheila M. 

MacRae (contact) and Rena D. Potter. Sheila plays in the Northumberland Orchestra and Choir 

and holds a Masters in Music Education (Westminster Choir College, Princeton, NJ) and a 

previous Masters in Slavic Languages and Literatures (University of Toronto). Rena Potter 

has worked for newspapers, print shops, educational publishers, and the medical 

profession for 35 years. She has spent 20 years singing with, and stage managing, 

both traditional and show choirs. Rena contributes her formatting and proofreading skills to the 

CAMMAC newsletter.  

 

 

NEWSLETTER DEADLINES 

The deadline for content for the April-May 2014 issue is March 15, and for the  

September-October issue, August 15. 

 

 

SUPERB SUDOKU  by Ricci Balogh 

 

 L  E    A C 

        S 

I T     L E  

C   N      

    L E    

S       I O 

    C     

 I        

N  C A  S    
 

Solution for December January Sudoku:  Triangles 

 

 

 

Nine different letters are used in this 

SUDOKU.  Each letter is used once in 

each row, column and 3x3 box.  To 

start, look in the most populated boxes, 

rows and columns for missing letters.  

If you end up with more than one 

possibility, use common sense to 

eliminate the extra letters.  After 

solving the puzzle itself, you have to 

find the one or two word musical term 

made up of these 9 letters when placed 

in the correct order.  Good luck! 
 
Letters used, in alphabetical order:  
ACEILNOST  
 

The solution to this puzzle will be 

published in the next issue of the 

Newsletter. 
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ADVERTISING RATES 

 

Full page  $90 

Half page  $50 (max. 7 ½”W x 4 5/8”H) 

Quarter page  $30 (max. 3 ½”H x 4 5/8”H) 

Advertising is subject to space availability.  Neither publication nor positioning is guaranteed. 

 

 

CAMMAC TORONTO REGION MANAGEMENT COMMITTEE 2013 – 2014 

 

  President:     Tim Moody   416-605-2793   timmoody@sympatico.ca 

  Past President:    Gerald Martindale  416-551-5183   bellman@rogers.com  

  Treasurer / National Rep.*:  Marion Wilk     416-386-0258   marion.wilk@gmail.com  

  Secretary:     Lynda Moon     416-482-6562   ptriovc@gmail.com 

  Newsletter Production:   Sheila M. MacRae  705-877-8837   smmoboe@gmail.com 

  City Coordinator:    Barbara Adams    905-877-0671   brbr.adams@gmail.com 

  Volunteer Coordinator:   Gerald Martindale  416-551-5183   bellman@rogers.com 

  Member at Large:    Lauren Cooke   905-876-1652   lcooke@uwo.ca  

  Soloist Coordinator:   Peter Solomon  416-781-4745   peter.solomon@utoronto.ca.  

 *Toronto Region representative to the CAMMAC Board of Directors 

 

OTHER CONTACTS 

  Webmaster:     Barbara Adams   905-877-0671   brbr.adams@gmail.com 

  Recorder Players’ Soc.:  Anne-M. Prendiville   416-480-1853  49acacia@sympatico.ca 

  CAMMAC membership (toll free):   888-622-8755  national@cammac.ca  

  CAMMAC website:         www.cammac.ca 

 

 

 

E-MAIL AND / OR ADDRESS CHANGES / PRIVACY NOTICE 

 

Whenever your contact information changes, please remember to notify CAMMAC 

headquarters. We receive our mailing lists from them, so keep us current by keeping 

CAMMAC informed!   Toll free: 1-888-622-8755 or national@cammac.ca 

 

If you do not want your name and personal information known to other CAMMAC members, 

please make sure that when you renew your membership, you mark the appropriate box at the 

bottom of the application form. 

 

mailto:timmoody@sympatico.ca
mailto:bellman@rogers.com
mailto:marion.wilk@gmail.com
mailto:ptriovc@gmail.com
mailto:smmoboe@gmail.com
mailto:brbr.adams@gmail.com
mailto:bellman@rogers.com
mailto:lcooke@uwo.ca
mailto:peter.solomon@utoronto.ca
mailto:brbr.adams@gmail.com
mailto:49acacia@sympatico.ca
mailto:national@cammac.ca
http://www.cammac.ca/

