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MY EUROPEAN CARILLON CONCERT TOUR 
 

Submitted by Gerald Martindale* 

 

It was a rewarding experience to perform 23 carillon recitals 

on a wide variety of carillons in Denmark, Sweden, The 

Netherlands, Belgium, Germany, and France from July 31 

to Aug. 26 inclusive. I travelled by train most of the time 

and flew four times within Europe. 

 

Some of my recitals were informal, held during the day for 

the general public. On several occasions, my performances 

were preludes to organ recitals held in churches. After I 

climbed down the tower, I was introduced to the audience 

who were waiting in the sanctuary for the organ recital to 

begin.  The sound of applause was a rare treat. I usually 

play in a small room way up high in a tower, so I normally 

don’t hear the reaction of my audience. 
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When I played the 49 bell carillon at the St. Laurenstoren in 

Rotterdam, in The Netherlands, I had to climb 310 steps to 

reach the playing room. By contrast, when I performed a 

carillon recital at a hospital in Hannover, Germany, I simply 

walked into the playing room which was on the ground. The 47 

bell carillon at the city hall in Västerås, Sweden, featured an 

elevator, which I rode to the carillon console on the 16
th

 floor. 

My largest audience was at the impressive city hall in Lyon, 

France, where over 300 people gathered to listen to my recital 

on the 65 bell instrument. Sometimes I was given the 

opportunity to have a practice session on the carillon. 

   

City Hall, Melle, Germany 

 

 

 

 

Other times I was told to meet the local 

carillonneur about 30 minutes before my 

scheduled recital. On several occasions, I had 

to travel all day to reach the carillon so I 

didn’t have time to warm up. Because I played 

small, medium and large carillons, I had to 

create three separate programs. In Belgium 

and France, my hosts requested special music 

to commemorate the one hundredth 

anniversary of the beginning of World War I. 

So I played the “Marche Militaire” by 

Schubert and “It’s a Long Way to Tipperary.” 

Performing so many recitals in a few weeks 

was a somewhat tiring experience, but it was 

fascinating to play so many different bell 

instruments and meet other carillonneurs. 

 

  

 

 

 

*Gerald is Carillonneur, Metropolitan United 

Church, Toronto     Bells, Waagtoren (Weigh Tower),  

Alkmaar, The Netherlands 
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IN THE SPOTLIGHT 

Cantemus Singers 

Submitted by Adam Lipcsey* 
 
Why I like to be in the Cantemus Singers ensemble 
 
First some facts about us: Cantemus Singers was established in 2007 by Michael Erdman who is the 

director and conductor. We are 16 voices, mixed SATB  basic setup; for songs requiring more than 

four parts it’s split further as required, or for some songs perhaps a small trio or quartet.  The concert 

repertoire focuses on the renaissance, sometimes early baroque. While there are other choirs in 

Toronto specializing in sacred music of the Renaissance, we are also presenting secular songs.  

 
I do believe that thematically Cantemus has taken on the most rewarding era of choral music as its 

core subject, which is the Renaissance.  This age focuses on purely vocal presentation, where the 

human voice is the sole instrument.  For those of us who like singing a cappella, this is very 

rewarding. If you browse through the list of composers from this link -- 

http://en.wikipedia.org/wiki/List_of_Renaissance_composers  --   you will find a list which has 

defined music as we understand for all the subsequent genres and ages. 
 

 
Photo of first informal rehearsal, courtesy Dorothy Krizmanic 

 

http://en.wikipedia.org/wiki/List_of_Renaissance_composers
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In Cantemus, I feel very lucky to have met our conductor, Michael Erdman, who has particularly 

good taste in selecting concert repertoire that is weighty, harmonious, sonorous and interesting. 

Fortunately, the Renaissance has produced ample possibilities to pick concert programs around 

different themes, for example a particular country, nation, a religious festivity, or any worldly notion: 

romance, travel, drinking, etc.   I think we can hardly run out of possible “new” material, pieces that 

have not yet been sung by us.  But even if something has been sung, the revisited music always 

provides a different experience. 
 
Most members of the ensemble are amateurs in the pure, original and classical meaning of the word, 

with just a few skilled semi-professional singers among us; as amateurs, I think we derive so much 

more spiritually from participating. And because the number of singers is small, the contribution of 

each participant is very important. 
 
We have changed performing venues several times since the formation, from east-end to west-end of 

the city; but currently we hold concerts in downtown Toronto at the Church of the Holy Trinity 

behind the Eaton Centre.  This church has amazing resonant acoustics. 
 
It is interesting to note that the discovery of North America by the Europeans had taken place during 

the Renaissance, providing a bit of an historical connection. Very prolific nations of the Renaissance 

age, the English, the French, the Italians and the Spanish, are well represented by their composers in 

our repertoire. 

 
Our coming season looks very interesting.  On November 29 and 30, we are singing Pachelbel’s 

Magnificat in D, plus a real renaissance oddity, “El Jubilate” by Mateo Flecha.  Flecha wrote several 

“ensaladas” (salads) that were funny dialogues meant for the Christmas season, combining religious 

sections and folk song tunes of the time (mid-1500’s). 
 
Our March 21 and 22 concerts, “The Glories of Venice” will feature madrigals and motets of 

Willaert, Andrea and Giovanni Gabrieli, de Rore and Monteverdi.  Singing in Italian is a challenge 

for me, but well worth it when it all comes together. 
 
We round out the season on May 30 and 31 with “Nymphs & Shepherds”, one of our regular 

celebrations of Elizabethan music.  The English madrigal composers were never as serious as the 

Italians, so their secular music is lots of fun to sing (and listen to).   

 
Hope you can make one of our concerts.  Our website -  www.cantemus.ca   - has more information 

including times, places, programs, etc.  I think Michael has even posted several of our concert pieces 

on You tube if you want to take us for a test drive and hear what we sound like. 
 

Thank you, Dorothy Krizmanic and Adam.   

 

 

MUSICAL CHAIRS 

Are you looking for a music-mate, someone with whom to make music?  We keep a list of others 

who are also looking.  Please contact our Musical Chairs Group: 416-962-4847 

 

 

http://www.cantemus.ca/
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SCHEDULE OF READINGS 

 
Once a month, CAMMAC singers and instrumentalists read through a work for choir and 

orchestra under the direction of a professional choir director or conductor. Occasionally, readings 

feature pieces for singers only.  Readings are not intended as rehearsals and we do not perform 

for an audience, although listeners are welcome.  All readings are in Elliott Hall, Christ Church 

Deer Park, 1570 Yonge St., Toronto, on Sunday afternoons from 2 pm to 4:30 pm. Admission is 

$6 for CAMMAC members and $10 for non-members.  Please arrive 15 minutes early to set up 

so the reading can begin on time. Further details on the information below will be available in 

future newsletters.  

 

October 19 - Vaughan Williams, “A Sea Symphony” with Simon Capet (coordinator: Marion 

Wilk) 

 

November 23 - Schubert, “Mass in A flat” with Stéphane Potvin (coordinators: Lauren Cooke, 

Peter Solomon) 

 

January 25 - Various composers, “High Renaissance Polyphony” with Dallas Bergen 

(coordinators: Tim Moody, Peter Solomon) 

 

February 22 - Mozart, “Solemn Vespers” with Mervin Fick (coordinator: Barbara Adams) 

 

March 22 - Parry, “Judith”, with Stephanie Martin (coordinator: Tim Moody) 

 

April 26 - Haydn, “The Creation” with David Weaver (coordinator: Gerald Martindale) 

 

May 31 - Duruflé, “Requiem” with John Kraus (coordinator: Sheila M. MacRae)  

 

 

TORONTO REGION WORKSHOPS 

 

2014-2015 SEASON 

 

Come and learn something new or hone your skills in a relaxed, supportive environment.  

Both Workshops will be held at the Northern District Library, 40 Orchard View Blvd. (one block 

north of Eglinton Ave., on the west side of Yonge St.) on two Saturdays, from 2:00 pm to 4:30 

pm.  $25 for CAMMAC Members per workshop, $30 for non-members.  

 

November 1 - Orchestral Cello Workshop, with Sybil Shanahan (see below for additional 

information).  

 

February 7 - Sight-Singing with Art Levine (More information in future newsletters). 
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INTERVIEW WITH SYBIL SHANAHAN* 
 

Submitted by Marion Wilk 

 

How old were you when you started playing and why the cello? 

I first asked to play the cello when I was three-and-a-half.   I was taken to many different kinds 

of musical events as a child.  In addition, my father was learning to play the cello at that time, so 

I must have liked what I heard.  It has been my passion ever since. 

What made you choose The Netherlands as the place to do your Undergrad and then Switzerland 

for your Master’s degree? 

I went to The Netherlands for my Undergraduate degree because at the end of high school, I was 

studying with a wonderful Dutch Canadian cellist who was thoroughly convinced that Europe 

was the right place for me.  Not having any family or connections abroad, I settled on 

Amsterdam because of the international student body of the school and city, the culture steeped 

in history and the fact that absolutely everyone in the music world plays at the Concertgebouw.  I 

can't count the number of unbelievable concerts I was privileged to attend.  I chose Lausanne, 

Switzerland for my Master's Degree for my fabulous teacher there - soloist Patrick Demenga.  I 

first heard him perform at the International Cello Festival in the UK in 2004.  I knew from that 

moment on that I needed to study with him.  I was very privileged to work with all of my 

teachers, and am grateful for the guidance they have given me.  In retrospect, I wouldn't change a 

thing about my education! 

 What do you like about teaching adults? 

The thing that I love best about teaching adults is that they are studying and learning their 

instruments truly out of love, rather than as a child who has a parent forcing him or her into it.  I 

teach the cello because it is what I love and know best in the world.  I think that adult students 

are better able to appreciate that, and get the most from my analytic way of thinking. 

What is your favourite genre? 

My favourite genre in music is...anything by Brahms!  I'm a true Romantic at heart - however I 

can't pick any one thing.  I consider myself blessed with the variety of music that I've been able 

to perform in my career to date.  I've become a real fan of Piazzolla and nuevo tango, but I also 

adore the impressionism of Debussy.  I'm also a huge Bjork fan and love funk.  However, in my 

mind, Brahms is my favourite composer. 
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A CAMMAC (Canadian Amateur Musicians /Musiciens Amateurs du Canada) Toronto Region Event. 
Please copy and post. 

ORCHESTRAL CELLO WORKSHOP 
November 1, 2014     Northern District Library   2:00 - 4:30 pm 

 

This Workshop will focus on three of the main cello excerpts from the 

orchestral repertoire: the 2nd movement of Beethoven's Symphony No. 5, 

the introduction from the 2nd movement of Brahms' Symphony No. 2, 

and the opening of Smetana's Bartered Bride.  The relevant passages can 

be found here: http://celloexcerpts.com/ . Sybil asks that participants 

come somewhat prepared with these (or as much as they can handle of 

these) pieces of music.  She will talk about the various technique 

elements, (like shifting, vibrato, bow techniques, etc.) practice methods 

and exercises to master the orchestral excerpts.  Sybil will also bring 

practice materials (etudes, samples from technical manuals, etc.) for each 

participant. The afternoon will end with a question and answer session followed by a simple 

cello choir piece. 

 

Sybil Shanahan holds a Master’s Degree from the concert class of cello soloist Patrick Demenga 

in Lausanne, Switzerland, and received a Bachelor of Music while studying with Gregor Horsch, 

principal cellist of the Concertgebouw Orchestra in Amsterdam. She has held positions with the 

Orchestre Symphonique de Bienne, Sinfonietta de Lausanne and the Amsterdam Symphony 

Orchestra. Currently an active performer and teacher in her native land, Sybil is the newest 

addition to Ensemble Vivant and is at work on a previously unrecorded selection of French cello 

duets with cellist Coenraad Bloemendal. Sybil plays on a contemporary Italian cello made by 

Maurizio Tadioli. 

 

Location:  The Northern District Library is at 40 Orchard View Blvd, 1 block north of Eglinton 

Ave. and ½ block west of Yonge St. 

 
Please bring a music stand 

REGISTRATION FORM 
Name:  _____________________________________________ First Name:____________________ 

  

Address: _____________________________________________ City: ________________________ 

  

Postal Code: ______________________________ Telephone: ______________________________ 

  

Email Address:_____________________________  

 

Do you play in an orchestra or an ensemble? _____________________________________________   

 

What cello piece have you played recently?  ______________________________________________ 

  

 Amount due   ______$25 CAMMAC Member     ______________$30 Non-member 

 

Please mail to: Orchestral Cello Workshop, 57 York Road, Toronto ON, M2L 1H7 

http://celloexcerpts.com/
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A CAMMAC (Canadian Amateur Musicians /Musiciens Amateurs du Canada) Toronto Region Event. Please copy 

and post. 

CAMMAC READING  

  

  

   

 

RALPH VAUGHAN WILLIAMS: 

A SEA SYMPHONY 

Date SUNDAY, OCTOBER 19, 2014 

Time 2 PM SHARP TO 4:30 PM (Please arrive 15 minutes early to set 

up.) 

Conductor SIMON CAPET 

Biography Simon Capet is a multi-award-winning conductor and filmmaker. 

Since graduating from London’s Royal Academy of Music, Simon 

has worked across Europe and North America. His choral experience 

has included music directorships with The Victoria Choral Society 

and Victoria Philharmonic Choir. He is presently music director of 

the innovative classical ensemble, Euphonia, and will be hosting a 

new TV series for the CBC called, “Play it Again.’ 

Music notes Ralph Vaughan Williams’ A Sea Symphony was one of the first 

symphonies in which a choir is used throughout. It’s a powerful work 

that sets the vivid poems of Walt Whitman to thrillingly evocative 

music. Rich in emotive melodies and overflowing with nautical 

drama, Vaughan Williams’ Sea Symphony will be an unforgettable 

experience for choir and orchestra alike. 

Place Christ Church Deer Park, 1570 Yonge St. (2 blocks north of St. Clair 

Ave.) in Elliott Hall (enter from Heath St.) 

Singers Choir SATB. (Note: Singers do not need to pre-register). 

Instrumentation Flutes 1&2, piccolo; oboes 1&2,  cor anglais; clarinets 1,2,Eb and 

bass; bassoons 1,2, contrabassoon; horns 1,2,3,4; trumpets 1,2&3; 

trombones 1,2,3; tuba; timpani, side-drum, bass-drum, triangle, 

suspended cymbal, crash cymbals; organ, 2 harps; strings. 

Information For more information:  Marion Wilk marion.wilk@gmail.com 

Cost CAMMAC members $6; non-members $10; students free.   

Refreshments Refreshments will be available for $1 during the break. 

  
Instrumentalists: Please pre-register with Marion Wilk marion.wilk@gmail.com 

        Please bring your own music stand 

file:///C:/Users/Sheila/Downloads/marion.wilk@gmail.com
file:///C:/Users/Sheila/Downloads/marion.wilk@gmail.com
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A CAMMAC (Canadian Amateur Musicians /Musiciens Amateurs du Canada) Toronto Region Event. Please copy 

and post. 

CAMMAC READING  
  

 

 

   

FRANZ SCHUBERT 

MASS IN A-FLAT 

 

Date SUNDAY, NOVEMBER 23, 2014 

Time 2 PM SHARP to 4:30 PM (Please arrive 15 minutes early to set up.)  

Conductor Stéphane Potvin  

Biography 
Stéphane (M. Mus., B. Ed., B. Mus.) is an accomplished conductor 

recognized for his impeccable technique, efficient rehearsals, and 

inspirational approach to music making.  A respected composer, arranger, 

and clinician, he has experience in education and adjudication. Potvin has 

conducted the Hamilton Philharmonic, Orchestra London, the Thunder 

Bay Symphony Orchestra, the Oakville Chamber Orchestra, the Canadian 

Armed Forces Band, and the National Academy Orchestra. He has lead 

groups including the Niagara Children’s Chorus, the Canadian Orpheus 

Male Choir, and the McGill Chamber Singers. A Founder and Artistic 

Director of Musikay, he also directs Villanella and the Duet Club chorus. 

Music notes The Mass in A-flat is one of Schubert’s mature works and is in six 

movements. The composer explores subtle meanings in the text, through 

imaginative use of musical ideas that parallel the manipulation of musical 

parameter to expressive ends in his beloved Lieder.  

Place Christ Church Deer Park, 1570 Yonge St. (2 blocks north of St. Clair Ave.) 

in Elliott Hall (enter from Heath St.) 

Singers Singers:  Chorus, SATB (Note: Singers do not need to pre-register) 

Instrumentation Flutes 1&2; oboes 1&2; clarinets 1&2 (B-flat, A, C); bassoons 1&2; horns 

1&2 (E, E-flat, C); trumpets 1&2 (E, E-flat, C, B-flat); trombones 1, 2,&3; 

timpani, organ, strings.  

Information For more information:  Peter Solomon, peter.solomon@utoronto.ca                   

Cost CAMMAC members $6; non-members $10; students free.    

Refreshments Refreshments will be available for $1 during the break. 
 

 

Instrumentalists: please pre-register with Lauren Cooke, 289-983-8114 

 Instrumentalists please bring your own music stand. 

mailto:peter.solomon@utoronto.ca
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CAMMAC RECORDER PLAYERS’ SOCIETY 

 

The CAMMAC RPS meets every three weeks from September to May at Mount Pleasant Road 

Baptist Church, 527 Mount Pleasant Road (two blocks north of Davisville Ave., entrance off 

Belsize Drive). We play from 7:30 until 10, with a short break (refreshments included). 

CAMMAC members may purchase the annual RPS membership* ($80 for 12 meetings). Non-

members pay $15 per meeting (your first visit is free).  Coached meetings (of which there are 

three) cost an additional $5.  

 

*To take advantage of the annual RPS membership fee, please ensure that your CAMMAC 

membership is up to date (http://cammac.ca/en/devenezmembre/) and bring your card with you 

when you sign up. 

 

Meetings are held on Friday evenings, from 7:30 to 10 pm.  

The dates for 2014-15 are as follows: 

Oct 3; Oct 24 (coach, Scott Paterson); Nov 14; Dec 5 (coach, 

Janos Ungvary); Jan 2; Jan 23; Feb 13 (coach, TBA); Mar 6; 

Mar 20; May 8; May 22. Please bring a music stand. 

RPS Spring Workshop: Saturday, April 18, from 1:30 to 5 

(coach TBA). Members: $25 Non-members: $30 

 

   

WHAT DO I GET FOR MY CAMMAC MEMBERSHIP? 

 

By taking out membership in CAMMAC, you support the work of Canada’s foremost 

charitable organization devoted to meeting the needs of amateur musicians. Members pay 

reduced admission to attend CAMMAC readings and workshops and have borrowing 

privileges from our extensive sheet music library. Membership is a requirement for taking part 

in our summer music camp at Lake MacDonald. 

 

Whenever your contact information changes, please remember to notify CAMMAC 

headquarters. The Toronto Committee receives our mailing lists from them, so keep us current 

by keeping the organization informed!   Toll free: 1-888-622-8755 or national@cammac.ca. 

If you do not want your name and personal information known to other CAMMAC members, 

please make sure that when you renew your membership, you mark the appropriate box at the 

bottom of the application form. 

http://cammac.ca/en/devenezmembre/
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PLAYING AND SINGING OPPORTUNITES 

Your chance to sing in Carnegie Hall! 

Pierre Perron, former professor of Music Education at Dalhousie University in Halifax, Nova 

Scotia, has been invited to bring a choir to sing Scott Macmillan and Jennyfer Brickenden’s 

Celtic Mass for the Sea in Carnegie Hall, New York City on May 25, 2015 at 8:00 pm.  Professor 

Perron, who made his conducting debut in Carnegie Hall on June 9, 2002 conducting this very 

work, has been invited to bring a choir of 125 singers from across Canada for a return 

performance.  

Following an audition and acceptance into the choir, experienced choristers will be asked to 

learn the music on their own with the CD, followed up with scheduled rehearsals in Montreal, 

Ottawa, Toronto, Halifax and cities west. (Choral singers may audition in person or by audio file, 

accompanied by recommendations from their choir conductor(s) and/or voice teacher.)  

For more information and to receive an Application Form, contact Prof. Perron at 

pperron@dal.ca or 902- 425-5205. Choristers in Toronto may contact Jenny Crober at 

crober.best@gmail.com or 416-463-8225. Updated August 15, 2014  

Strings Attached Orchestra calling for new string players 

We are a community orchestra of violin, viola, cello and string bass players, conducted by Ric 

Giorgi.  We rehearse weekly on Monday nights from 7:30 - 9:30pm from Sept. to June in the 

Bathurst and Sheppard area.  We also play 4-5 community concerts in hospitals, retirement 

homes and community centres throughout our season.  Amateur musicians of all levels are 

welcome to join us. Please contact us at www.stringsattachedorchestra.com or by email 

at info@stringsattachedorchestra.com 

Note to vocal soloists from Constantine Phillips 

Amateur songwriter welcomes soloists to make a recording of love songs and ballads. If you’d 

like to give it a try, please contact Constantine Phillips (anfisa99@yahoo.com). For song details 

please visit Youtube: Constantine Phillips. 

T.E.M.P.O.  (Toronto Early Music Players Organization) 

All sessions are 1:30 pm to 4 pm and are held at Armour Heights Community Centre, 2140 

Avenue Rd., Toronto, south of Wilson Ave. Fee $20 per session.  Bring your instruments and 

music stands; scores are provided.  For further information call:  416-537-3733.  

Sunday November 2.  Early music workshop for woodwinds and strings coached by Scott 

Paterson. Theme:  “Hands Across Time”.  An exploration of musical ideas that have been used 

time and again by composers over the centuries. 

 

http://www.stringsattachedorchestra.com/
mailto:info@stringsattachedorchestra.com
mailto:anfisa99@yahoo.com
tel:416-537-3733
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 Sunday December 7. Early music workshop for woodwinds, strings, and percussion coached by 

Avery Maclean. Theme:  “Music for Mumming – a Yuletide Tradition”  Music from the ancient 

mumming traditions, both sacred and secular. 

 Sunday January 4. Early music workshop for woodwinds and strings coached by Alison 

Melville. Theme:  TBA 

CONCERT NOTICES 

(groups marked with an asterisk include CAMMAC members) 

Elmer Iseler Singers present “The Spirit Sings”.  Lydia Adams Conductor, Shawn Grenke, 

organist.  Eglinton St. George’s United Church, 35 Lytton Blvd., Toronto.  www.esgunited.org.  

Sunday October 5, 4:00 pm.  

Amadeus Choir* presents “Look at the World”. Lydia Adams Conductor. Eglinton St. George’s 

United Church, 35 Lytton Blvd., Toronto.  Sunday October 19, 
  
4:00 pm.  

 

Northumberland Orchestra and Choir* presents “Move your Feet”, a family-friendly concert. 

John Kraus, Music Director. Trinity United Church, 284 Division Street, Cobourg. 

www.northumberlandmusic.ca. Saturday October 25, 2 pm-6 pm.   

North York Concert Orchestra* presents “Rule Britannia!”.  A BBC Proms-style event.   

Yorkminster Citadel, 1 Lord Seaton Drive, Toronto ON, M2P 1C1. For tickets and information, 

nyco.on.ca .  Saturday November 1, 2014, 8:00pm.   

Northumberland Orchestra and Choir*: “Music from Stage and Screen”, guest soloist Mary-

Elizabeth Brown, featuring the Korngold Violin Concerto. Trinity United, Cobourg. 284 

Division Street, Cobourg.  www.northumberlandmusic.ca. Saturday, November 1, 7:30 pm.  

Amadeus Choir* presents “Sure on this Shining Night” with guests, the Bach Children’s Chorus, 

Linda Beaupré, conductor, Shawn Grenke and Eleanor Daley, and Trillium Brass. Works include 

the winning compositions from the 2014 Amadeus Choir 28th Seasonal Song-Writing 

Competition for children and youth. Hosted by Mary Lou Fallis, Amadeus Choir Patron. 

Yorkminster Park Baptist Church.  $40 (adult); $30 (senior); $25 (under 30) and $15 (student). 

 For more information, please call 416-446-0188. Sunday, December 13, 7:30 pm.  

Northumberland Orchestra and Choir* “Christmas in Northumberland”. Trinity United 

Church, 284 Division St., Cobourg.   www.northumberlandmusic.ca. Saturday, December 13, 

7:30 pm. 

 

  

NEWSLETTER DEADLINE 

 
The deadline for materials to be published in the December-January Newsletter is November 15 

 

 

http://www.esgunited.org/
http://www.northumberlandmusic.ca/
http://www.nyco.on.ca/
http://www.northumberlandmusic.ca/
http://www.northumberlandmusic.ca/


13 
 

 

 

ADVERTISING RATES 
 

Full page $90 
Half page $50 (max. 7 ½ “W x 4 5/8” H) 
Quarter page $30 (max. 3 ½” W x 4 5/8” H) 
Advertising is subject to space availability.  Neither publication nor positioning is guaranteed 

 

 

CAMMAC TORONTO REGION MANAGEMENT COMMITTEE 2014 – 2015 

  President:     Tim Moody   416-605-2793   tim@timmoody.com  

  Past President:    Gerald Martindale  416-551-5183   bellman@rogers.com  

  Treasurer:     Marion Wilk  416-386-0258   marion.wilk@gmail.com 

  Secretary:     Lynda Moon     416-482-6562   ptriovc@gmail.com 

  Newsletter Editor:    Sheila M. MacRae  705-877-8837   smmoboe@gmail.com 

  Publicity Coordinator*:   Barbara Adams    905-877-0671   brbr.adams@gmail.com 

  Volunteer Coordinator:   Gerald Martindale  416-551-5183   bellman@rogers.com 

  Soloist Coordinator:   Peter Solomon               416-781-4745  peter.solomon@utoronto.ca                   

  Members-at- Large:   Barbara Myers  204-296-6705   bmyers@planningalliance.ca 

 Lauren Cooke  289-983-8114  laurenhcooke83@gmail.com 

                OTHER CONTACTS 

Webmaster: Barbara Adams  905-877-0671 brbr.adams@gmail.com 

RPS: Anne-M. Prendiville 416-480-1853   49acacia@sympatico.ca 

CAMMAC membership Toll Free  888-622-8755 national@cammac.ca 

CAMMAC website      www.cammac.ca 

*Toronto Region Representative to the CAMMAC Board of Directors       

   

mailto:tim@timmoody.com
mailto:bellman@rogers.com
mailto:marion.wilk@gmail
mailto:ptriovc@gmail.com
mailto:smmoboe@gmail.com
mailto:brbr.adams@gmail.com
mailto:bellman@rogers.com
mailto:peter.solomon@utoronto.ca
mailto:bmyers@planningalliance.ca
mailto:laurenhcooke83@gmail.com
mailto:brbr.adams@gmail.com
mailto:49acacia@sympatico.ca
mailto:national@cammac.ca
http://www.cammac.ca/

