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THE CAMMAC LIBRARY 

AN INTERVIEW WITH RACHEL GAGNON 

Submitted by Sheila M. MacRae 

SMM   What would you like the CAMMAC membership to know about the library? 

RG    I would like them to know that the CAMMAC Oskar Morawetz Music Library is there for 

them, year-round! It’s an extremely valuable resource, unfortunately much under-used. The 

library is located at the Lake MacDonald Music Centre, in the Laurentians, about an hour north 

of Montréal. Until a few years ago, the library was located at the CAMMAC National Office in 

Montréal. For decades, it was open two or three times a week (including one evening), and often 

staffed with the help of volunteers. Now it’s a little difficult to open it as regularly, and for the 

past six or seven years, CAMMAC hasn’t been able to afford library staff. So, volunteers such as 

myself have been in charge, which means I usually drive up about once a month to pick up 

what’s needed. Unfortunately, it’s not really possible to invite members to browse the collection 

during the winter months given the location. 

As I already have a full-time job and other volunteer commitments, I find it hard to give this job 

all the time it deserves – and for this reason, I haven’t really spend much effort publicizing the 

library resources. But really this is something we should do. Ideally, I would like to look for 

additional funding to staff the library and encourage library use – as well as renew the 

collection.  However, even now, the library is open to receiving requests from members! Any 
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member who would like to borrow chamber music sets, or music for a recorder consort is 

welcome to do so. We can even lend full orchestra scores (or miniature scores, of which we have 

several hundreds) for anyone who’d like to conduct a CD in their living-room! The loan period is 

4 months, but it’s usually possible to keep the music even longer if required. 

SMM    How was the library founded, how did it evolve? 

RG   The CAMMAC library started 

thanks to the work of Rosemarie 

Bergmann (1925- 2012), in the mid- 

to late fifties. Having joined the first 

group of CAMMAC members, she 

started building up the initial 

collection, obtaining donations from 

European music publishers and local 

amateur musicians. The core of the 

library collection was initially built 

thanks to CAMMAC’s founder, 

George Little who donated his own 

collection of scores – including a 

large number of Bach cantatas, as he 

was very keen on Bach! Mario 

Duschenes contributed an enormous 

amount of music, largely recorder 

music – which is fitting, considering 

that his recorder method is still used 

every summer.  Rosemarie 

Bergmann issued the first catalogue 

in 1962, after working for some five 

years to build up a collection. 

CAMMAC Oskar Morawetz Music Library 

 

Over the years, we have received small and large donations, including some significant ones. 

CAMMAC received over 1,000 scores and music books from the estate of renowned Canadian 

composer Oskar Morawetz (1917-2007), after whom the library is named. In the early 1990s, we 

received two very significant and much-appreciated donations. One was from a London, Ontario,  

lawyer and organist named Gordon Jeffery (1919-1986): it  included choral, orchestral and 

chamber music, all in impeccable condition.  The other was a generous donation of wind 

ensemble music, including large numbers of wind quintets, from Gary Armstrong (of Gary 

Armstrong Woodwinds). Local CAMMAC member Maurice Canuel, himself a violinist, donated 

quantities of chamber music over the years. Various CAMMAC members or teachers also 

donated significant collections. Among them were Miriam (Mimi) Samuelson in 1998, cellist 

Ilse (who died in 2013) and her husband Ray Thompson (who once shipped a huge crate of 

chamber music scores all the way from Nova Scotia!), Ralph Aldrich, Ross Pratt, and many 

more.  The personal collection of Canadian writer Northrop Frye, chiefly piano music, was 
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catalogued in 2002. Today the collection numbers over 11,000 titles – of which many, chiefly the 

choral works, are in multiple copies. However some of these copies are in poor condition and 

would be weeded out if we could afford to replace them!  

 

Various volunteers or Board members have contributed different skills to make the library what 

it is today. We owe big thanks to Ottawa member Peggy Atherton, herself a professional 

librarian, for upgrading the antique library catalogue into the current database.  Then, thanks to 

volunteer Claudia Morawetz’s considerable work, the CAMMAC library catalogue was made 

available on CAMMAC’s web site in December 2003. Anyone can now check whether a given 

title is available. (Keeping the online version of the catalogue up-to-date is, however, still a 

challenge for me! So it's always worth contacting me directly if you can't find what you're 

looking for). 
 

SMM    What do you consider the strength of the collection (most valuable, largest number of 

works) – and why? 

RG   I would say the strongest point is where it best answers CAMMAC members’ needs – that 

is, ensemble music-making: choral music, chamber music, music for recorder ensembles, and 

orchestral music. The choral music collection is quite strong, as we have a large selection of the 

standard repertoire – in multiple copies, of course. For choral works, we can have anywhere from 

10 to 200 copies of a given title! But in general we have from 20 to 80 copies; this is well suited 

to the needs of the summer music weeks, and the regional activities. 

The recorder music collection and the chamber music sections are also quite strong; the music is 

arranged according to the size of the group and the instrumentation, making it easy to browse in 

person or online. I don’t know what the value of the collection is – I think we value it at $1 in 

our annual report! Of course a lot of the copies are really old. We go through lots of scotch tape, 

mending damaged scores and trying to keep covers attached to the rest of the music! But a 

number of titles, especially more recent acquisitions, are in good condition, and if we had a 

disaster such as a fire, it would take far more than $1 to replace it all.  

SMM   Are there types of works the library would like to have and does not? 

RG   Yes, certainly! Jazz, for instance, is a weak area, although we were recently given a nice set 

of “Fake books” by a generous donor. We also need more chamber music works for less 

common combinations, as well as wind ensemble works (and works for other ensembles) 

allowing for flexible instrumentation. During the summer, teachers or chamber music coaches 

come down to the library and explain that they have a group with two clarinets, a trumpet and a 

bassoon – or a clarinet and three cellos – would we have anything suitable? (tip: substitute 

trombone for cello, flute for violin, tuba for double-bass, and recorder for… just about anything!) 

Some works which we don’t have are regularly requested, and I would like to obtain them – for 

instance, Karl Jenkins' The Armed Man: A Mass for Peace comes to mind. It is quite expensive, 

unfortunately, at $25 per copy. Other works we would like to have are choral works by John 

Rutter or Britten, or recent Canadian choral works.  We need more copies of works such as 

Bach’s Christmas oratorio, for which we’ve recently purchased a small number of copies of a 

good edition in the original German, to replace our English-only copies, but we still need more 
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copies.  On occasion, we also purchase music needed by one of the CAMMAC regions for a 

Reading. Though the Regions play fairly standard repertoire, they do regularly request titles 

which we don’t have, and I would certainly like to be able to afford to purchase these titles; if we 

did, then perhaps the other CAMMAC Regions could use the same title the following season.  

If CAMMAC members would like to give to the Library specific titles which they especially 

enjoy, or music in memory of a special person, the donation would be acknowledged by a book 

plate in the score, as well as a note in the catalogue. Such members could contact me to discuss 

what could be purchased for the value of the donation they'd like to make, check what we already 

have, or which edition would be the best choice. Of course, any donor sending a donation 

towards the purchase of music would get a tax receipt.  

Nowadays, orchestral musicians can find practically all the standard repertoire online, as it’s 

generally in the public domain, so in the past few years we’ve had a sharp decrease in requests 

from orchestra librarians.  But we do get a fair number of requests for choral music by 

20
th

 century composers – generally not in the public domain.  

SMM    How are new works sought? 

RG    The few works we buy are usually in response to a pressing need, that is, if it’s been 

decided that a work will be performed as the principal choral work for a summer week and we 

don’t have it, if it's not too expensive, and cannot be borrowed elsewhere.  This is why donations 

are so important for us.  

SMM   How is the library most heavily used? 

RG   The biggest user is the Lake MacDonald Music Centre.  Over the seven summer weeks, all 

types of music are fairly heavily used: choral works, chamber music sets, ensemble music for 

recorders, recorder methods for the beginning classes, and orchestral sets. The CAMMAC 

Regions based in Toronto, Montréal and Ottawa-Gatineau also regularly borrow sets of choral 

and orchestral music, usually larger works in the standard repertoire for choir and orchestra: 

masses by Mozart, Schubert or Haydn, Bach cantatas, etc. Individuals sometimes borrow 

instrumental methods, or material to sight-read with friends.  

SMM   If a work is requested by a member and is not available, does CAMMAC offer an 

arrangement, or provide information as to where the work might be found?  

RG   Yes, certainly! About half the requests I receive are for works which we don’t have, but I 

can usually manage to help all the same, by suggesting other options. For instance, I often point 

people to web sites where public-domain works are available; or if a choir librarian requests a 

work we don’t have, I may give them the names of choirs who’ve done the work recently and 

might have copies in their library. As a choir librarian myself, I keep a list of databases of choral 

material (either from individual choirs or institutions, or from choral federations), which can be 

helpful. I also look up the cost of the works requested, and if I think the work would be a 

valuable addition to the CAMMAC library, I may suggest an arrangement whereby they could 
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purchase the work for their coming concert, and then we’d purchase it back, at a reduced cost. 

That means CAMMAC would get little-used copies of a good work, at a fraction of the cost. 

SMM   Does the library serve as a repository for new compositions? 

RG   No, unfortunately, but other resources in Canada, such as the Canadian Music Centre 

(CMC), do that very well already. The CAMMAC library lacks space, and must remain focused 

on its core clientele - the participants to the summer music centre, as well as the CAMMAC 

Regions. It’s unlikely these groups would require new compositions, which might not be written 

with amateur musicians in mind.  However, some recent Canadian compositions have found their 

way into our library -  for instance, self-taught composer Cristache Zorzor has donated copies of 

a number of his compositions, which we added to our catalogue; and of course, we have a 

number of works by Canadian composer Oskar Morawetz, for whom the library was named.  

For some years, 1961-1967, CAMMAC sponsored a new composition prize, and acquired most 

of the winning entries; this includes works by George Fiala, Donald Patriquin, Winston Purdy 

and others. CAMMAC also commissioned several works over the years, most recently a birthday 

song for our 60
th

 anniversary, written by Matthias Maute, as well as works by Keith Bissell, 

François Brassard or Anne Eggleston.  

SMM   Are there other challenges? 

RG   CAMMAC receives donations every month, for which we are really grateful; however, it’s 

hard to keep up with the cataloguing! Not all donations are kept; if the donor agrees, we may 

decide not to keep some titles (if they’re in poor condition, if we already have copies, or if we 

think the work won’t be used much in the library);  in such cases, these scores go into our used 

music sale, which generates a tidy sum every year for CAMMAC. The used music sale is the 

brainchild of Harry Qualman, who ran it for a few years; Diana Winninger, also from Ottawa, 

took over several years ago and has been running it incredibly efficiently. 

The library catalogue is in a software called FileMaker, but of course the online version works 

differently… which means that for me, putting up updates of the library catalogue is a major 

undertaking! However, we really do want to publish an update this fall, especially as our summer 

student, Jonathan Goulet, who has been running the library recently, has added a number of titles 

in the past two years, in particular many works by Oskar Morawetz.  I would very much like this 

to be reflected in the “public” version of our catalogue! 

I find that CAMMAC members and friends are incredibly generous with their help towards the 

Library, whether it be donating music,  helping me carry boxes of music, transporting them to 

and from the library to the Regions, or helping with "mending bees". This help is much 

appreciated. The library is a fantastic resource and it's well worth it.  
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IN THE SPOTLIGHT 

THE ORIANA SINGERS 

Submitted by Katie Stewart 
 

 

After 40 years of living in British 

Columbia, I moved to Toronto in 

October 2013.  I wanted to join a 

choir and a friend introduced me to 

Whole Note and the Canary 

Listings.  

 

How was I to choose with so much 

choice and not knowing any of the 

choirs? As I perused the listings I 

was soon intrigued by the idea of 

singing in a women's choir after 

many years of community SATB 

choirs. 

 

 

Oriana rehearsal, photo by Katie Stewart 

 

I attended an open rehearsal of one women's choir in December and then Oriana Women's Choir 

in early January. I auditioned for the latter and immediately plunged into learning very 

challenging repertoire, requiring all of my singing skills and then some! 

 

My biggest choir challenge is in understanding some of the complex rhythms I encounter in our 

pieces. How do you count 21/4, for example?  So I decided this fall to take a “Rudiments in 

Theory” class at the music conservatory. 

 

I really appreciate the conducting of our artistic director, Mitchell Pady. He has a great sense of 

humour and that, along with his consummate musical knowledge, makes for a potent 

combination. His ears hear everything! He is a professional choral singer himself so we really 

benefit from his many years of learning, including how or how not to stress certain letters. Our 

new accompanist, Maria Jung,  is also a big asset, because she can so readily help us to hear our 

parts. 

 

I had no idea when I joined Oriana Women's Choir that it is an award-winning choir which has 

received a number of honours.  During its 42-year existence it has so far commissioned over 70 

pieces of music. For example, in the earlier part of the 2014 season we sang a series of poems 

written by Toronto children in French and English which had been set to music by Canadian 

composers. 
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Our repertoire ranges from classical to contemporary. I really liked singing two R. Murray 

Schaefer compositions earlier this year. Particularly challenging for me was his “Gamelan”, 

which consists of a series of five syllables (dang, deng, ding, dong, dung) in the Balinese scale 

sometimes sung at incredible speed. The other work, “Snowforms”, featured the most unusual 

“chart” I have ever seen: no staff, no treble clef, no key signature, no notation, only lines curving 

thinner and wider for volume and up or down according to the names of the notes. The spacing 

of the notes indicated the notes' lengths. 

 

We sing in multiple languages, including Latin, and sometimes several within the same work. 

The choir has released five CDs, including Child with the Starry Crayon, an anthology of 

Canadian Choral Works.  Listening to it repeatedly helped me learn some of the songs we sang 

last term. I also search for pieces on the internet, and try to find my part (second alto) and sing 

along where I can. And I bought an electric piano which also is a big help for practising. Along 

with our weekly rehearsals at North Toronto Collegiate Institute, Mitchell also holds a day-long 

practise during our three choir terms. You can never practise too much! 

 

Currently we are practising for our November 21st GLORIA: “Voices Raised in Praise” concert 

at Grace Church on-the-Hill, 300 Lonsdale Rd, Toronto. We will be singing two of Holst’s 

“Choral Hymns” from the Rig Veda, Britten’s “Missa Brevis”, and Vivaldi’s “Gloria”. 

 

Our other concerts at the same locale are Songs of our Sisters on March 1st, where we team up 

with the female vocal trio, the O’Pears, and present original works and arrangements from 

groups including the Wailin’ Jennys, the Andrews Sisters, and the Ennis Sisters, and May 24th 

“THE VOICE OF ORIANA: Music of a New Day”, which features contemporary classical 

works, some of which were commissioned by Oriana. We will also be doing a free concert at 

Roy Thomson Hall on April 21st as part of the Choir and Organ series. 

 

Check our website oriana.com for further details and to buy tickets. We are also on Facebook. 

 

 

 

MUSICAL CHAIRS 

Are you looking for a music-mate, someone with whom to make music?  We keep a list of others 

who are also looking.  Please contact our Musical Chairs Group: 416-962-4847 
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SCHEDULE OF READINGS 
 

Once a month, CAMMAC singers and instrumentalists read through a work for choir and 

orchestra under the direction of a professional choir director or conductor. Occasionally, readings 

feature pieces for singers only.  Readings are not intended as rehearsals and we do not perform 

for an audience, although listeners are welcome.  All readings are in Elliott Hall, Christ Church 

Deer Park, 1570 Yonge St., Toronto, on Sunday afternoons from 2 pm to 4:30 pm. Admission is 

$6 for CAMMAC members and $10 for non-members.  Please arrive 15 minutes early to set up 

so the reading can begin on time.  

January 25 - Various composers, “High Renaissance Polyphony” with Dallas Bergen 

(coordinators: Tim Moody, Peter Solomon) 

 

February 22 - Mozart, “Solemn Vespers” with Mervin Fick (coordinator: Barbara Adams) 

 

March 22 - Parry, “Judith”, with Stephanie Martin (coordinator: Tim Moody) 

 

April 26 - Haydn, “The Creation” with David Weaver (coordinator: Gerald Martindale) 

 

May 31 - Duruflé, “Requiem” with John Kraus (coordinator: Sheila M. MacRae)  

 

TORONTO REGION WORKSHOPS 
 

2014-2015 SEASON 

 

Come and learn something new or hone your skills in a relaxed, supportive environment.  

Workshops will be held at the Northern District Library, 40 Orchard View Blvd. (one block 

north of Eglinton Ave., on the west side of Yonge St.)  Workshops are held a Saturday, from 

2:00 pm to 4:30 pm.  $25 for CAMMAC Members per workshop, $30 for non-members.  

 

February 7 – Sight-Singing with Art Levine (More information in future newsletters). 

 

TWO NEW CAMMAC MEMBERSHIP DEALS 

 

NEW   "group rate" of $6 for attendees coming 

with a specific conductor. 

 

Welcome Choir members attending with  

Dallas Bergen and Mervin Fick! 

 

 

 If you are a new member, signing up for 

CAMMAC membership at a Reading, the 

reading fee for the Reading that day only will 

be waived. 

 

 
NEWSLETTER DEADLINE:  

The deadline for the February March Newsletter is January 15 



9 
 

ART LEVINE ON MUSICIANSHIP 

 

Submitted by Peter Solomon 

      

A month ago I sat down to chat with Toronto native Art Levine--emeritus professor at York 

University and long time private teacher of ear training and sight singing--about his approach to 

students of all ages and backgrounds. In February, Art will be leading a workshop for 

CAMMAC on musicianship and sight-singing. 

While Art makes good use of various tools for enhancing musical competence, including the 

“do-re-mi” system that he has studied, practiced and taught for decades, he believes strongly that 

the key to musicality and musical understanding lies elsewhere. What matters is the context in 

which a piece of music is perceived, and the balance between predictability and surprise that 

characterizes any engaging composition. This same sense of context also supports the teaching of 

such basic elements as intervals, which are commonly taught as a mechanical skill based on the 

number of semitones, or else on one’s memory of a favourite tune. Under examination, it 

emerges that this sort of training does little to prepare a person to negotiate even moderately 

complex musical works, its appeal notwithstanding. 

The cornerstone of Art’s teaching is the “movable do” system which, particularly in the way he 

applies it, can be traced directly back to its origins in the middle ages, continued in use through 

the 16
th

 century, and was still well known to Bach and his contemporaries. This system can be 

adapted to meet the demands of any music, as the stylistic range of the examples will 

demonstrate.  

A second critical aspect of this approach is the study and analysis of error. In the venerable 

tradition of “learning from mistakes,” important insights can be gained by reckoning with the 

various types of miscues and “cognitive noise” that occur when we are looking at a piece for the 

first time. Many singers will already be familiar with the more common types of fumbles, such 

as incorrect pattern continuation or singing fifths instead of fourths. But the wider world of 

musical error is much richer and more instructive than such familiar instances. 

In a sense, Art Levine is a psychologist and philosopher of music, but it would be a mistake to 

relegate him to the realm of theory or musicology. Above all, Art is a musician, devoted to 

singing, performing (on guitar, ukulele and other instruments), and studying music. He does all 

that he can to expose his students to the widest variety of musical forms and expressions (non-

Western as well as Euro-centred), including ones that have been neglected or forgotten (e.g. from 

the Renaissance). And he tries to help players and singers alike go beyond technique and 

discover what is happening in a piece, so that they can experience and make music meaningfully. 

(For more on Art’s thoughts and activities, see his rich website www.artlevine.com. A short 

biography is included in the flyer below for February workshop). 

http://www.artlevine.com/
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A CAMMAC (Canadian Amateur Musicians /Musiciens Amateurs du Canada) Toronto Region Event. 
Please copy and post. 

SIGHT-SINGING WORKSHOP 
February 7, 2015     Northern District Library   2:00 - 4:30 pm 

   

This workshop will explore issues of musicianship, 

including what might be understood as general 

“competence”; how your imagination works both for and 

against you; and how to use techniques and tools to make 

reading and learning music easier, faster, and more 

enjoyable. These include not only the elements of sight-

singing (intervals, rhythm, solfa syllables, and analysis) but 

also ways of coming to terms with the context of a musical 

phrase or passage, and of probing the role of the 

imagination. The workshop will deal with music in a 

variety of styles, from Josquin to Jobim, and from Bach to 

Borodin and beyond. Participants will discuss and sing musical examples provided by the 

workshop leader. They will also have the chance to pose their own questions about approaches to 

music and, if they wish, to present sample problems of their own choosing. 

 

Art Levine (recently-retired professor from York University), has had a long career teaching 

musicianship and musical analysis, as well as harmony and counterpoint, including at the Royal 

Conservatory, at York and privately. His varied activities have included a multiyear CBC radio 

program (“This is Art”), playing guitar and ukulele (with a particular interest in jazz standards), 

the study and performance of Brazilian samba, Indonesian gamelan and Hindustani vocal music, 

and researching Western vocal and choral practices, especially of Renaissance composers and 

Bach. He has prepared performing editions of countless choral pieces from the Renaissance and 

pioneered in guiding singers in the use of part books and facsimile editions. He is also an expert 

in the history of solmization (“do-re-mi”) and its cognates in the Western world and beyond, and 

a gifted music educator. For information, contact Peter Solomon peter.solomon@utoronto.ca or 

Lynda Moon (after Jan. 25) ptriovc@gmail.com 416-482-6562   (Limited to 20 participants.) 

 

Location:  Northern District Library is at 40 Orchard View Blvd, 1 block north of Eglinton Ave. 

and ½ block west of Yonge St. 

 

                                    REGISTRATION FORM 

 
Complete form with your cheque or money order payable to CAMMAC Toronto Region and mail to 

Sight-Singing Workshop, 57 York Rd. Toronto M2L 1H7 (before January 31, 2015). 

 
Name:  _________________________________First Name:____________________ 

  

Address: ________________________________City: ________________Postal Code: __________ 

 

Telephone: ______________________________Email Address:_____________________________  

 

Amount due   ______$25 CAMMAC Member     ______________$30 Non-member 

mailto:peter.solomon@utoronto.ca
mailto:ptriovc@gmail.com
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A CAMMAC (Canadian Amateur Musicians /Musiciens Amateurs du Canada) Toronto Region 

Event. Please copy and post. 

CAMMAC READING  

 
 

 

 

POLYPHONY FROM THE 

HIGH RENAISSANCE 
 

Date SUNDAY,  January 25,  2015 

Time 2 PM SHARP to 4:30 PM (Please arrive 15 minutes early to 

set up.)  

Conductor DALLAS BERGEN 

Biography Dallas is an active choral director, educator and performer. He 

is the founding Artistic Director of Univox Choirs of Toronto--

an organization of community choirs for young adults--and the 

Director of Congregational Music at First Unitarian 

Congregation of Toronto.  He is a past member of the 

Canadian Chamber Choir and The Nathaniel Dett Chorale. In 

June 2013, Dallas led the choir for the Unitarian Universalist 

General Assembly, leading an ensemble of 180 choristers from 

across North America for an audience of 6000 people.  Dallas’ 

service to the choral arts extends to his work with Regent Park 

School of Music as the founding conductor of their Parkdale 

Children’s choir and with the Toronto Arts Council where he 

is acting co-chair of the Music Committee. 

Music notes This reading features works by Byrd, Lassus, Victoria and the 

two Gabrielis, Andrea and Giovanni.  The repertoire ranges 

from the familiar Ave Verum Corpus to lesser known pieces, 

including two for triple choir, Andrea Gabrieli's Magnificat 

and Giovanni's Exaudi Deus. 

Place Christ Church Deer Park, 1570 Yonge St. (2 blocks north of 

St. Clair Ave.) in Elliott Hall (enter from Heath St.) 

Singers Choir SATB to SSSAAATTTBBB. (Note: Singers do not need 

to pre-register).  This Reading is for SINGERS ONLY.  

Information For more information: Tim Moody tim@timmoody.com 

Cost CAMMAC members $6; non-members $10; students free.    

Refreshments Refreshments will be available for $1 during the break. 
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A CAMMAC (Canadian Amateur Musicians /Musiciens Amateurs du Canada) Toronto Region 

Event. Please copy and post. 

CAMMAC READING  

 
 

 

MOZART 

SOLEMN VESPERS 

Date SUNDAY,  FEBRUARY 22,  2015 

Time 2 PM SHARP to 4:30 PM (Please arrive 15 minutes early to set up.)  

Conductor MERVIN FICK 

Biography Mr. Fick is the Artistic Director of the Mississauga Choral Society 

(MCS). He developed the MCS Young Listeners outreach program, taking 

a small group of women from MCS and a few volunteers into schools with 

an innovative program of music and art.  He is also conductor of the PCS 

Singers of Brampton, Toronto Beach Chorale, and Esprit Chamber Choir, 

and Minister of Music at Bloordale United Church.  He has led several 

musical tours in Europe with a choir formed expressly from the various 

choirs with which he works.  A graduate of the University of Toronto 

Faculty of Music (MUS BAC), he has diplomas in vocal performance and 

vocal pedagogy from the Royal Conservatory of Music, as well as a 

Colleague Diploma and a Certificate in Service Playing from the Royal 

Canadian College of Organists. 

Music notes Vesperae solennes de confessore is a sacred work composed in 1780 for 

liturgical use in the Salzburg Cathedral.  The title "de confessore" was not 

Mozart's own, added by a later hand. It suggests that the work was 

intended for vespers on a specific day of the liturgical calendar of saints.  

The setting is divided into 6 movements.  This was Mozart’s final choral 

work composed for the cathedral.  

Place Christ Church Deer Park, 1570 Yonge St. (2 blocks north of St. Clair 

Ave.) in Elliott Hall (enter from Heath St.) 

Singers Singers:  Chorus, SATB (Note: Singers do not need to pre-register) 

Instrumentation Bassoon 1; trumpets 1 & 2; 1, trombones 1, 2 & 3; organ; strings (no 

violas); SATB chorus (singers do not need to pre-register)  

Information For more information:  Barbara Adams, brbr.adams@gmail.com  

Cost CAMMAC members $6; non-members $10; students free.    

Refreshments Refreshments will be available for $1 during the break. 
 

 

Instrumentalists: please pre-register with Barbara Adams, brbradams@gmail.com 

 Instrumentalists please bring your own music stand. 

mailto:brbr.adams@gmail.com
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CAMMAC RECORDER PLAYERS’ SOCIETY 

 

The CAMMAC RPS meets every three weeks from September to May at Mount Pleasant Road 

Baptist Church, 527 Mount Pleasant Road (two blocks north of Davisville Ave., entrance off 

Belsize Drive). We play from 7:30 until 10 pm, with a short break (refreshments included). 

CAMMAC members may purchase the annual RPS membership* ($80 for 12 meetings). Non-

members pay $15 per meeting (your first visit is free).  Coached meetings (of which there are 

three) cost an additional $5.  

 

*To take advantage of the annual RPS membership fee, please ensure that your CAMMAC 

membership is up to date (http://cammac.ca/en/devenezmembre/) and bring your card with you 

when you sign up. 

 

Meetings are held on Friday evenings, from 7:30 to 10 pm.  

The dates for 2014-15 are as follows: 

Dec 5 (coach, Janos Ungvary); Jan 2; Jan 23; Feb 13 (coach, 

TBA); Mar 6; Mar 20; May 8; May 22. Please bring a music 

stand. 

RPS Spring Workshop: Saturday, April 18, from 1:30 to 5 (coach 

Avery MacLean). Members: $25 Non-members: $30 

 

READING REVIEWS 

J.S. Bach, “Mass in b minor”  

September 14, 2014  

Submitted by Barbara Adams 

Attendees at the first Reading of the 2014-15 season were treated to a “feast of music” conducted 

by the “delightful director”, Mitchell Pady.  Sight-reading Bach’s Mass is very challenging work, 

to say the least!  However, with his positive and encouraging comments  (ie. “Don’t worry about 

‘falling off the horse’, just pick up where you can and keep going!”), orchestra and choir were 

able to produce a “grand sound”.  Upbeat energy flowed with abundance in the room.  The Dona 

Nobis Pacem was a welcome peaceful ending to the afternoon. 

 

This was Mitchell’s first conducting experience at a CAMMAC reading and, judging by the 

smiling faces and comments heard (quoted above), we hope to see him again!  Thanks Mitchell, 

for sharing your expertise with us. 

 

http://cammac.ca/en/devenezmembre/
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  Vaughan Williams' Symphony #1 "A Sea Symphony" 

 

October 19, 2014 

 

Submitted by Marion Wilk 

 

Some intrepid members and non-members braved the cold and the lack of subway access to 

attend the October 19 Reading at Christ Church, Deer Park. 

 

Vaughan Williams' work, written at the same time as other great composers were writing choral 

symphonies in the early twentieth century, is a work normally played by a Mahler-sized 

orchestra.  With help from the piano for some missing parts, we read movements 1, 2 and 4, 

leaving out the Scherzo movement.  Simon Capet did a great job with both the orchestra and 

chorus, rehearsing some sections of the massive first movement and getting us through to the end 

of it before the break.  Keith Hagerman, baritone, and Karen MacLeod, soprano, did beautiful 

work on the solos. Everyone had a good time and Simon was warmly applauded at the end of the 

afternoon. 

   

WHAT DO I GET FOR MY CAMMAC MEMBERSHIP? 

 

By taking out membership in CAMMAC, you support the work of Canada’s foremost charitable 

organization devoted to meeting the needs of amateur musicians.  

Benefits of CAMMAC membership are that Members: 

- Pay  reduced admission to attend CAMMAC Readings  

- Pay reduced admission to attend CAMMAC  Workshops  

- Are informed when current CAMMAC Toronto Region Newsletter goes online 

- Learn about matters of interest to musicians (playing and singing opportunities) 

- Share with others your group’s performance schedule (Concert Notices) 

- Borrow music from CAMMAC’s  Oskar Morawetz Music Library 

- Obtain information about other CAMMAC players in the Toronto Region, through the 

Musical Chairs Program referenced in the Newsletters 

- Participate in CAMMAC’s  music camp at Lake MacDonald. 

 

  

    STAYING IN TOUCH WITH CAMMAC 

Whenever your contact information changes, please remember to notify CAMMAC headquarters. The 

Toronto Committee receives our mailing lists from them, so keep us current by keeping the organization 

informed!   Toll free: 1-888-622-8755 or national@cammac.ca. 

If you do not want your name and personal information known to other CAMMAC members, please 

make sure that when you renew your membership, you mark the appropriate box at the bottom of the 

application form.   
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PLAYING AND SINGING OPPORTUNITES 

Strings Attached Orchestra calling for new string players 

We are a community orchestra of violin, viola, cello and string bass players, conducted by Ric 

Giorgi.  We rehearse weekly on Monday nights from 7:30 - 9:30pm from Sept. to June in the 

Bathurst and Sheppard area.  We also play 4-5 community concerts in hospitals, retirement 

homes and community centres throughout our season.  Amateur musicians of all levels are 

welcome to join us. Please contact us at www.stringsattachedorchestra.com or by email 

at info@stringsattachedorchestra.com 

The Wychwood Clarinet Choir (www.wychwoodclarinetchoir.com) welcomes enthusiastic  

clarinet players to audition for a place in our group. All ages welcome. Tuesdays 7:30-10 PM 

T.E.M.P.O.  (Toronto Early Music Players Organization) 

All sessions are 1:30 pm to 4 pm and are held at Armour Heights Community Centre, 2140 

Avenue Rd., Toronto, south of Wilson Ave. Fee $20 per session.  Bring your instruments and 

music stands; scores are provided.  For further information call:  416-537-3733. 

Sunday December 7. Early music workshop for woodwinds, strings, and percussion coached by 

Avery Maclean. Theme:  “Music for Mumming – a Yuletide Tradition”  Music from the ancient 

mumming traditions, both sacred and secular;  Sunday January 4. Early music workshop for 

woodwinds and strings coached by Alison Melville. Theme:  TBA 

CONCERT NOTICES 

(groups marked with an asterisk include CAMMAC members) 

Singing Out* "Closer to the Flame," Holiday Concert. Jody Malone, conductor.  Jane Mallett 

Theatre, St. Lawrence Centre for the Arts, 27 Front St. East, Toronto. Tickets $25 Adults, $15 

Children. singingout.com .  Sat. Dec. 6, 3 & 7:30 pm. 

North York Concert Orchestra* “Wednesday Night at the Opera".  Rafael Luz, conductor. 

Calvin Presbyterian Church, 26 Delisle Ave. Toronto (Yonge St. and St. Clair). Tickets $25 

Regular, $20 Seniors, $10 Students. Wednesday December 10, 8:00. 

Annex Singers*: “The Ice Storm”, a choral drama. Maria Case, conductor.  Bloor St. United 

Church, 300 Bloor St. West (at Huron). Tickets; $25 Adults, $15 Seniors and Students, Children 

12 & under free. annexsingers.com.  Sat. Dec. 13, 7:30 pm.  

Amadeus Choir* presents “Sure on this Shining Night”. Lydia Adams, conductor;  with guests, 

the Bach Children’s Chorus, Linda Beaupré, conductor, Trillium Brass along with Shawn 

Grenke and Eleanor Daley, piano and organ.  Hosted by Mary Lou Fallis, Amadeus Choir 

Patron. Yorkminster Park Baptist Church.  $40 (adult); $30 (senior); $25 (under 30) and $15 

(student).  For more information, please call 416-446-0188. Sunday, December 13, 7:30 pm.  

Northumberland Orchestra and Choir* “Christmas in Northumberland”.  John Kraus, 

conductor.  Trinity United Church, 284 Division St., Cobourg.   www.northumberlandmusic.ca. 

Saturday, December 13, 7:30 pm. 

http://www.stringsattachedorchestra.com/
mailto:info@stringsattachedorchestra.com
http://www.wychwoodclarinetchoir.com/
tel:416-537-3733
http://singingout.com/
http://annexsingers.com/
http://www.northumberlandmusic.ca/
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ADVERTISING RATES 
Full page $90 
Half page $50 (max. 7 ½ “W x 4 5/8” H) 
Quarter page $30 (max. 3 ½” W x 4 5/8” H) 
Advertising is subject to space availability.  Neither publication nor positioning is guaranteed 

 

CAMMAC TORONTO REGION MANAGEMENT COMMITTEE 2014 – 2015 

  President:     Tim Moody   416-605-2793   tim@timmoody.com  

  Past President:    Gerald Martindale  416-551-5183   bellman@rogers.com  

  Treasurer:     Marion Wilk  416-386-0258   marion.wilk@gmail.com 

  Secretary:     Lynda Moon     416-482-6562   ptriovc@gmail.com  

  Newsletter Editor:    Sheila M. MacRae  705-877-8837   smmoboe@gmail.com 

  Publicity Coordinator*:   Barbara Adams    905-877-0671   brbr.adams@gmail.com 

  Volunteer Coordinator:   Gerald Martindale  416-551-5183   bellman@rogers.com 

  Soloist Coordinator:   Peter Solomon               416-781-4745  peter.solomon@utoronto.ca                   

  Members-at- Large:   Barbara Myers  204-296-6705   bmyers@planningalliance.ca 

 Lauren Cooke  289-983-8114  laurenhcooke83@gmail.com 

                OTHER CONTACTS 

Webmaster: Barbara Adams  905-877-0671 brbr.adams@gmail.com 

RPS: Anne-M. Prendiville 416-480-1853   49acacia@sympatico.ca 

CAMMAC membership Toll Free  888-622-8755 national@cammac.ca 

CAMMAC website      www.cammac.ca 

*Toronto Region Representative to the CAMMAC Board of Directors       
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