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OF NOTE: CANADIAN COMPOSER 

RUTH WATSON HENDERSON 
 

Submitted by Gerald Martindale 

 
 
Ruth Watson Henderson (born 23 November 1932) is a 

Canadian composer and pianist. She was the 

accompanist for the Festival Singers of Canada under 

Dr. Elmer Iseler for many years and for the Toronto 

Children's Chorus under Jean Ashworth Bartle from its 

inception in 1978 to 2007. She was also music director 

for Kingsway Lampton United Church in Toronto from 

1996 to 2013. 

 

An Associate of the Canadian Music Centre, Watson 

Henderson's compositional output includes works for 

organ, piano, violin, string orchestra, and more than 80 

choral pieces. In 1989,  her Chromatic Partita for 

Organ won a prize in an International Competition for 

Women Composers in Mannheim, Germany. In 1992 

her Voices of Earth won the National Choral Award for 
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Outstanding Choral Composition. In 1996 she received the Distinguished Service Award from 

the Ontario Choral Federation. Many of her works have been recorded and enjoy international 

popularity. 

 

When Kenneth Inkster, organist of St. John's United Church, Alliston, was awarded an honorary 

Doctor of Sacred Letters from Victoria University on May 15, 1997, Ruth wrote new music to 

the hymn text of Francis Ridley Havergal, "Take My Life and Let it Be Consecrated Lord For 

Thee." I was present at the event and I remember thinking, "What a lovely melody!" Since that 

time it has been published and is still sung today by many church choirs.  

 

 

 

Catalogue of works 

 A resource is the Canadian Music Center’s publication on Ruth Watson Henderson. In addition 

to a longer biography, the CMC’s publication includes a listing of Watson Henderson’s works. 

These include large choral works, SATB choral works a cappella, Introits, Responses and 

Benedictions, SATB choral works with accompaniment, choral works for treble voices, choral 

works for male voices, choral arrangements, vocal solos, works for piano, works for solo organ, 

works for organ with other instruments, and a listing of orchestral works. See the CMC website,     

https://www.musiccentre.ca/sites/www.musiccentre.ca/files/resources/pdfmedia/RSN_catalogue

_1420_henderson_doc.pdf 

 

https://www.musiccentre.ca/sites/www.musiccentre.ca/files/resources/pdfmedia/RSN_catalogue_1420_henderson_doc.pdf
https://www.musiccentre.ca/sites/www.musiccentre.ca/files/resources/pdfmedia/RSN_catalogue_1420_henderson_doc.pdf


3 
 

IN THE SPOTLIGHT 

Sounds of the Next Generation (SONG): 

Changing Lives One Rehearsal at a Time 
 

Submitted by Shannon Linton 

 

 

 

 

 

Launched in April 2013 under Artistic Director Marie Anderson, SONG is a free, socially 

inclusive choir and instrumental music program for under-served children in Northumberland 

County that promotes social development through the pursuit of music excellence. At SONG, we 

believe in the principles of Venezuela's world-renowned El Sistema*, and we want all children in 

Northumberland County to feel the joy and accomplishment that comes from ensemble music-

making.  

 

Three brand new violinists getting their instruments for the first time, Oct 2015  

at Grant Sine School in Cobourg. 
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Eighty incredible students ages 6-13 take part in SONG's Solid Ground music program each 

week. These children meet two to three times a week to sing, play violin and create in a safe 

environment that nurtures their growth. Thanks to generous community support, all instruments, 

music, and instruction are provided free for the students. Through SONG, these children are 

learning new skills, building a community, and learning what it feels like to achieve success 

through hard work and commitment. And they love it! 

 

SONG at their first ever dress rehearsal, December 2013 at Victoria Hall, Cobourg. Marie 

Anderson conducting 

Even though the members of SONG are quite young, they sing a variety of repertoire and have 

the opportunity to participate in some incredible performances. The SONG organization includes 

an adult mentor choir, Safe Harbour, whose role is to sing with the children and help them 

perform challenging and beautiful music at every performance. 

This summer, for example, SONG will present R. Murray Schafer's The Spirit Garden in 

collaboration with an ensemble from Western University led by Jennifer Moir, the St. Mary's 

High School Treblemakers, Safe Harbour, and a team of professional musicians. This complex 

and stunning work will be made possible through layers of mentoring from the professionals all 

the way down to our youngest SONG member. This production is coming to life through artistic 

consultation with R. Murray Schafer and Eleanor James, a once-in-a-lifetime opportunity for the 

performers and audience alike! If you are interested in learning more about The Spirit Garden,  

visit www.spiritgarden2016.com.  

At its core, SONG is a community organization passionately invested in the social development 

and well-being of children. We are so thrilled when we hear from a parent or teacher about the 

changes they see in the children in SONG. 

http://www.spiritgarden2016.com/
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2014-2015 Safe Harbour, the SONG 

mentor choir, summer 2015 

"This programme is being met with much enthusiasm by the children. They are 

developing skills that they never realized existed within themselves and are delighted by 

the kindnesses being extended toward them by the SONG organizers/teachers. The Arts 

can make a difference in the lives of children, as this programme is showing. Bravo, 

folks!!!" (Tom MacInnes, Grade 1-2 teacher) 

Comments like these keep the 40+ volunteers and teachers of SONG inspired and excited to 

continue growing and building this life-changing program. 

Your next opportunity to see the SONG choirs, beginner strings ensembles, and the Safe Harbour 

chamber choir in concert is Saturday, December 12 at 3 pm at St. Andrew's Presbyterian Church 

in Cobourg. Tickets are $5 and they always sell out for our holiday concert. Be sure to visit Ten 

Thousand Villages in Cobourg to get your tickets in advance. 

To keep up with the SONG program as it grows, check out our website www.songprogram.org 

and Like us on Facebook: www.facebook.com/SoundsoftheNextGeneration. 

*For more information about El Sistema, visit Jonathan Govias' website, 

http://jonathangovias.com 

Shannon Linton is the Executive Director, Sounds of the Next Generation (SONG). For more 

information, see www.songprogram.org 

 

http://www.songprogram.org/
http://www.songprogram.org/
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THE RECORDER PLAYERS’ SOCIETY 

An article in two parts, submitted by Brian Tulloch 

The History of the Recorder Players’ Society – a Personal Reflection by John Ferth 

 With regards to the history of RPS, very few people are still alive who were around at the beginning. I 

can think of two persons: Fred Franklin and Fran Ball. The memberships of both were uninterrupted over 

the years. Fred was president and Fran was membership secretary. In the early years, there were other 

active recorder players’ societies - one in London, Ontario, and one in Hamilton under the active 

leadership of Lorna Thompson. The Toronto RPS was very active and the only place for recorder players. 

Many players took classes with Mr.Wolfgang Grunsky at the Royal Conservatory of Music or with Hugh 

Orr, who was associated with - and teaching at - The Faculty of Music at the University of Toronto. At 

that time, Mr. Roland Napier commissioned Mario Duschenes to write a method book for recorder. Very 

shortly after, Mr. Hugh Orr's very popular method book in two volumes was published by the same 

publisher. 

 Meetings were held in Toronto public schools on Friday evenings. That day was chosen because that was 

the evening when the community use of public schools was made available FREE OF CHARGE to non-

profit organizations. We held meetings in a few different schools. The last school was Castle Frank before 

the system changed and there was no more free use. We were required to pay for custodians - two of them 

I think - and overtime. That was our good bye to schools. We used to collect $1.00 per night per member 

and that paid for the refreshments and some gifts for the janitor at Christmas. Ever since that time, we 

have met in churches. We were warmly welcomed by the Church of the Transfiguration on Manor Road 

until a short while ago when they could no longer give us the space to hold our meeting. 

 My membership in RPS started in 1975. Mr. Russel, 

an old time member and a student of Mr.Grunsky, 

invited me to join. He thought I was good enough to 

join if I mastered Hugh Orr's book one. We met in a 

school somewhere near Avenue Rd. and Lawrence. 

There were sometimes up to five groups. There was 

one advanced group: they always played together and 

they always had for their leader David Shnoll who at 

that time was the owner of Olde Yorke Music shop.  

John Ferth  with Cäcilia Lauenstein inside The Recorder Centre 

Every year there was a workshop in the spring and among the leaders were Kenneth Solway, a co-founder 

of Tafelmusik, virtuoso recorder player Marion Verbruggen, and many others before my time in RPS. 

 A big change came about in 1984. Susan Prior (later Sue Carduelis), a recorder and flute player who was 

teaching at the Royal Conservatory and a Director of ARS (American Recorder Society), invited the RPS 

members to a meeting and made a proposal to establish a chapter of ARS in Toronto. Some RPS members 

who were also CAMMAC members were not interested. RPS was good and enough for them. But others 

liked the idea and a chapter was established and formed under the name of the Toronto Early Music 
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Organization, or TEMPO as it is called today. The advanced group, its leader, and a few others left RPS 

and formed the core of TEMPO. Both organizations are still going strong today. 

 RPS membership has greatly diminished: many times there were only two groups playing. Attendance at 

our yearly workshop had also diminished. Our effort to recruit young people never met with success. I 

was elected president in 1984 and in 1985, succeeding Fred Franklin. After me, Maurice Kelly was 

elected.  However, something I never expected happened in 1981: they were asking for a volunteer for a 

chairman/registrar for the annual workshop. I got the job (watch out if you volunteer!!!). For thirty-four 

years - from 1981 until 2014 - I held the job. I look back on those years with great happiness. Only once 

in 1994 Ingmar Larson had to help me out while I had an aortic valve replaced. My very first workshop 

leader was Garry Crighton and his condition was that all the music had to be from the Renaissance.  

The first few years the workshops were all day long. The leader had two assistants and the players split 

into four or five groups. It was limited to 30 participants. My dear wife Pierrette, my greatest helper and 

supporter, was always there to assist - from typing letters to looking after the refreshments. In 1984 we 

had the RPS 20th Anniversary Workshop. It was quite an occasion. Hugh Orr was the leader and it was 

held in the now defunct Theosophical Church on Macpherson Ave. near Yonge St. It was a memorable 

all-Bach program. Hugh Orr was assisted by two talented young musicians by the name of Alison 

Melville and Scott Paterson. Yes. Tempus fugit: that was 31 years ago. If my calculus is correct, RPS 

should be 51 years old. 

RPS in the last few years is doing very well and its future looks good. TEMPO has changed too: members 

who in the summers went to Amherst, now go to Lake Macdonald and world class musicians from Lake 

Macdonald now come to Toronto to lead TEMPO. All for the best. For myself, I am happy and grateful to 

have been part of this life enriching musical fellowship. 
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The Recorder Players’ Society Today – a Current Member’s Point of View, by Brian Tulloch 

 The Recorder Players’ Society (RPS) continues to operate under the auspices of CAMMAC and is 

very grateful for its ongoing support. We fully embrace CAMMAC’s mission “to provide 

opportunities for musicians of all levels to make music together in a relaxed and non-competitive 

atmosphere”. From the very beginning, RPS has welcomed amateur recorder players (SATB) of 

all ages and playing levels into the organization. Thanks to the organizational skills of our current 

president, Anne-Marie Prendiville - and (as John Ferth has so eloquently described) a five or so 

decade long history of strong leadership before her - this tradition continues. The RPS 2015 – 

2016 season got underway without a hitch on September 11 with twenty members and guests – 

myself included - in attendance!   

RPS meets twelve times a year to play music drawn mainly from the Renaissance and Baroque 

periods. Our current venue, Mount Pleasant Road Baptist Church, is ideal: it is centrally located 

and Pastor Lucien Atchale has kindly made several rooms available for our use.  

 

 

 

 

 

  

 

RPS members at the Oct. 2 meeting 

What can one expect at an RPS meeting? The second meeting of the current season on Friday, 

Oct. 2 would be a typical example. With fifteen members in attendance, the group was large 

enough to form two ensembles - one of four and another of eleven. We routinely form two or 

more ensembles when the numbers permit. The make-up of these ensembles is always flexible: 

participation changes from one meeting to the next depending on the playing levels of the members 

present and the number of members in attendance. On this occasion, members from the small 

ensemble – more experienced players - chose scores from the RPS music library stored on site and 

retired to a separate room in the church to play four and five-part consort music – one person to a 

part - in a collegial manner. The larger ensemble remained behind and worked under the direction 

of one of the music leaders using music selected and sent out in advance – with at least two 

persons per part.  

 It deserves mention that RPS has an excellent library of recorder music with about six hundred 

works spanning a period of five centuries – much of it donated by past and current members. One 
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gets a real sense of the strong tradition of RPS when a score pulled from the library bears the name 

of past RPS presidents Fred Franklin and Fran Ball, retired members who were active at the 

beginning of the organization. Even with the ready availability of public domain scores on-line, 

this library continues to be a useful and well-used source of playing material. Thanks to the efforts 

of several current RPS members (including Sharon Bider, Mike Ross, Anne-Marie Prendiville, and 

Tina de Geus) who worked over the past year or so to weed, reorganize and improve its 

cataloguing, this collection will continue to be a wonderful resource into the future.   

The format of RPS meetings – like the ensembles themselves – can vary but it is typically some 

combination of the sight-reading of new pieces (a skill unto its own) and working on selections 

from previous sessions. Similarly, there is often a mixture of musical styles with either 

instrumental music (usually “dance” music) or transcriptions of vocal music (most often liturgical 

music) drawn from the Renaissance or the Baroque periods. On Oct. 2, the larger group I was a 

part of began by sight-reading an SATB setting of the O Magnum Mysterium text by the late 16
th

 

century composer, D. Pedro de Cristo. This beautiful score begins with a series of slowly shifting 

chords perfectly conveying the text, “O great mystery”. The rest of the piece alternates between 

passages of this reflective nature and more imitative passages where the staggered entries of 

voices create overlapping phrases. Music of this sort is a challenge for even the best players: 

good tuning and intonation, and precise counting are the goals we work toward – and the results 

can be sublime. 

We continued our reading of a piece by Adriano Biancheri – the Fantasia Prima – introduced at 

our September 11 meeting. It raises a different set of challenges: like most instrumental music and 

dance music of the period, brisk tempos invite a lighter and more spirited approach. One of our 

experienced players, Ricci Balogh, moved to percussion to provide a drum accompaniment and 

give the music an added lift. Over the 2014 – 2015 RPS season, we played through a great deal of 

dance music by various early composers such as Holborne, Mainerio, Susato, and Purcell – and 

always had great fun. 

The remainder of the evening was devoted to the first two movements of Claudio Monteverdi’s 

Messa a 4 Voci (1641) – a beautiful SATB setting in six movements. One of the many challenges 

in this music is to structure a smoothly flowing musical line in imitation of the human voice. The 

text informs the shaping of the lines and phrasing – something easier said than done. In the opening 

Kyrie, the voices enter in imitative fashion in reverse sequence starting in the bass and continuing 

to the soprano – a fitting musical depiction of the entreaty for mercy rising heavenward. With a 

brisk tempo and overlapping phrases requiring precise counting, the Kyrie is more of a challenge 

than it first appears. The second movement – the Gloria – is a more substantial movement with a 

couple of meter changes so common in music of the period. This - combined with the staggered 

entries of voices, the interweaving of imitative lines, and the reduction in places to two voices with 

duet-like passages - makes for very challenging (and rewarding!) music making for amateur 

players.  
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Janos Ungvary coaches the Oct. 23 RPS meeting 

The third session of RPS took place on October 23 and featured our first guest coach of the 

season, Janos Ungvary. From its very inception, RPS has invited professionals in the field of 

early music to coach and inspire the amateur musicians. Three of the regular Friday night meetings 

of the current season - as well as at an additional afternoon workshop in the spring – will have 

professional coaches. Avery MacLean, Colin Savage, and Frank Nakashima complete the 2015 – 

2016 roster. Our members are thrilled to work under the direction of experts in the field of early 

music. We were particularly delighted to have Janos back to guide us through a carefully selected 

program of music drawn from several early composers including Dufay, Josquin, Morton, 

Obrecht, Ockeghen, and Morales. Janos made his focus the various incarnations of the 

"L'Homme Armé" melody. We were - by turns - challenged, entertained, enlightened, and 

rewarded by the choice of music and by Janos' informed commentary that always combines 

historical insights with personal anecdotes and helpful performing suggestions. Janos makes sure 

that learning and playing music are great fun.  

 

Janos Ungvary conducts the Oct. 23 RPS meeting 

The next session of RPS will take place on November 13 and I cannot wait. If you enjoy the 

recorder and early music as much as I do - and would like to meet like-minded amateur recorder 
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players up for a challenge - pack up your instruments and a music stand and join us at one of our 

meetings! My feelings about RPS are reflected in this comment made by another current member 

of RPS, four-year veteran Mike Ross, who explains his attraction thusly: “I like RPS because of 

its friendly, unpretentious environment. I also like to share the experience of music making 

and enjoy the company of people who share this interest and play at about my level. And 

the price is right, especially when you throw in the coached sessions.” I couldn’t agree more! 

 

 

 RPS members at the Oct. 2 meeting 

CAMMAC RECORDER PLAYERS’ SOCIETY 

The CAMMAC Recorder Players’ Society holds 12 regular meetings a year from September to 

June plus an annual spring workshop. Regular meetings are on Friday evenings from 7:30 pm 

until 10:00 pm, with a short break (refreshments included). The annual RPS membership fee is 

$80 for members of CAMMAC - with an additional charge for the spring workshop. Non-

CAMMAC members pay $15 per regular meeting (your first visit is free). Coached sessions cost 

an additional $5. Please bring a music stand and your CAMMAC membership card if you wish 

to pay the reduced annual fee. To become a member, go to http://cammac.ca/en/devenezmembre/  

Dates for the 2015 - 2016 season are October 2; October 23 (coached by Janos 

Ungvary); November 13; December 4 (coached by Avery MacLean); January 

8; January 29; February 19 (coached by Frank Nakashima); March 11; April 

1; May 13; and June 3. The spring workshop will be on Sunday, April 24, 

1:30 pm – 5:00 pm (coached by Colin Savage) at 77 Carlton Street. Any 

changes to the schedule will be posted on the website.  

For further information, please contact Brian Tulloch at 416-597-0485 or 

bitulloch@sympatico.ca  or check the RPS link on the CAMMAC Toronto Region website.  

http://cammac.ca/en/devenezmembre/
mailto:bitulloch@sympatico.ca


12 
 

SCHEDULE OF READINGS AND WORKSHOPS 

2015-2016 
 
Once a month, CAMMAC singers and instrumentalists get together and read through a work for choir and 

orchestra under the direction of a professional choir director.  Occasionally, readings feature pieces for 

singers only. Readings are not intended as rehearsals, and we do not perform for an audience, although 

listeners are welcome. All readings are in Elliott Hall, Christ Church Deer Park, 1570 Yonge St., Toronto, 

and are on Sunday afternoons from 2:00 pm to 4:30 pm. Admission is $6 for CAMMAC members and 

$10 for non-members. Please arrive 15 minutes early to set up so the reading can begin on time! 

January 24 - Vivaldi, Gloria, with Daniel Rubinoff (coordinator: Barbara Adams) 

February 21 - Mozart, Requiem, with Brad Ratzlaff (coordinator: Gerald Martindale) 

March 20 – Mendelssohn, Elijah, with Joan Andrews (coordinator:  Peter Solomon) 

April 17 - Haydn, Mass in Time of War, with Daniel Norman (coordinator: Tim Moody) 

May 15 – Bruckner, Mass in F minor, with Andrew Chung (coordinator: Marion Wilk) 

WORKSHOPS 

Come learn something new or hone your skills in a relaxed supportive environment.  Workshops 

are held at the Northern District Library, 40 Orchard View Boulevard (1 block north of Eglinton 

Ave. and ½ block west of Yonge St.). The one remaining workshop is in spring of 2016.  

2016 March 5 2:00-4:30 pm Sight Singing*  Leader: Art Levine 

        Coordinator: TBD 

*Registration Form this Newsletter, page 15 
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CAMMAC (Canadian Amateur Musicians /Musiciens Amateurs du Canada) Toronto Region 

Event. Please copy and post. 

CAMMAC READING  

 

 

GLORIA 
 

ANTONIO VIVALDI 
Date SUNDAY,  January 24,  2016 

Time 2 PM SHARP to 4:30 PM (Please arrive 15 minutes early to set up.)  

Conductor Daniel Rubinoff 

 Daniel Rubinoff is in frequent demand as an adjudicator and private 

saxophone instructor. His discography includes The Old Castle, 

Daniel Rubinoff Plays the Music of Srul Glick, The Dance of the 

Blessed Spirits, and Daniel Rubinoff Plays Denis Bédard. Daniel's 

original music has been performed by the Elmer Iseler Singers, 

Tafelmusik Chamber Choir and various chamber ensembles. He won 

the ARCT Gold Medal from the Royal Conservatory of Music for the 

highest score in the orchestral instrument category. Daniel teaches 

performance at York University and serves as Music Director at 

Jubilee United Church in Toronto.  

Music notes Antonio Vivaldi composed this Gloria in Venice, probably in 1715, 

for the choir of the Ospedale della Pietà, a convent orphanage and 

music school. Vivaldi, a priest, music teacher and virtuoso violinist, 

composed many sacred works and instrumental concertos for the 

school, where he spent most of his career. This, his most famous 

choral piece, presents the traditional Gloria from the Latin Mass in 

twelve varied cantata-like sections.  The music was not discovered 

until 2 centuries after Vivaldi’s death, buried amongst forgotten 

manuscripts. 

Place Christ Church Deer Park, 1570 Yonge St. (2 blocks north of St. Clair 

Ave.) in Elliott Hall (enter from Heath St.) 

Singers Chorus SATB; Soloists SSA (singers do not need to pre-register) 

Instrumentation Oboe;  Trumpet; Strings 

Information For more information: Barbara Adams brbr.adams@gmail.com 

Cost CAMMAC members $6; non-members $10; students free.    

Refreshments Refreshments will be available for $1 during the break. 
 

Instrumentalists: please pre-register with Barbara Adams brbr.adams@gmail.com 

Instrumentalists: please bring your own music stand. 
 

mailto:brbr.adams@gmail.com
mailto:brbr.adams@gmail.com
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CAMMAC (Canadian Amateur Musicians /Musiciens Amateurs du Canada) Toronto Region 

Event. Please copy and post. 

CAMMAC READING  

 

 

REQUIEM 

WOLFGANG AMADEUS 

MOZART 

Date SUNDAY,  February 21,  2016 

Time 2 PM SHARP to 4:30 PM (Please arrive 15 minutes early to set up.)  

Conductor Brad Ratzlaff  

 Brad Ratzlaff is currently the Music Director and Organist of Trinity-

St. Paul's United Church. He is the Artistic Director of the Hart House 

Chorus, University of Toronto, and Associate Director and 

Accompanist of the VIVA! Youth Singers of Toronto. Brad has twice 

been the recipient of the Elmer Iseler Fellowship in choral conducting. 

He holds a M. Mus. in Performance (Conducting) from the University 

of Toronto. He also holds Associate diplomas from the Royal 

Conservatory of Music of Toronto and the Royal Canadian College of 

Organists.  

Music notes The Requiem Mass in D minor K.626 by Wolfgang Amadeus Mozart 

was composed in Vienna in 1791 and left unfinished at the time of the 

composer's death on Dec. 5. Franz Xaver Sussmayer completed the 

work in 1792. 

At the time Mozart was writing the Requiem, he was also deeply 

engaged with the writing of two operas, "The Marriage of Figaro" and 

"The Clemency of Titus."  When Mozart died he had only finished the 

"Introit" of the Requiem. The "Kyrie," "Sequence," and "Offertorium" 

were sketched and the last three movements remained unwritten.  

Place Christ Church Deer Park, 1570 Yonge St. (2 blocks north of St. Clair 

Ave.) in Elliott Hall (enter from Heath St.) 

Singers SATB Chorus with Soprano, Alto, Tenor, and Bass soloists. 

Instrumentation Clarinets 1 & 2 in Bb;  Bassoons 1 &2;  Corno di Bassetto 1 & 2 in F;  

Trumpets 1 &2 in F, Trumpet 3 in Eb;  Trombones 1, 2, &3;  Tympani, 

Strings.  

Information For more information: Gerald Martindale, bellman@rogers.com 

Cost CAMMAC members $6; non-members $10; students free.    

Refreshments Refreshments will be available for $1 during the break. 
 

 

Instrumentalists: please pre-register with Gerald Martindale, bellman@rogers.com 

Instrumentalists: please bring your own music stand. 

mailto:bellman@rogers.com
mailto:bellman@rogers.com
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A CAMMAC (Canadian Amateur Musicians /Musiciens Amateurs du Canada) Toronto Region Event. 

Please copy and post. 

SIGHT-SINGING WORKSHOP 
March 5, 2016     Northern District Library   2:00 - 4:30 pm 

   

This workshop will explore issues of musicianship, 

including what might be understood as general 

“competence”; how your imagination works both for and 

against you; and how to use techniques and tools to make 

reading and learning music easier, faster, and more 

enjoyable. These include not only the elements of sight-

singing (intervals, rhythm, solfa syllables, and analysis) but 

also ways of coming to terms with the context of a musical 

phrase or passage, and of probing the role of the 

imagination. The workshop will deal with music in a 

variety of styles, from Josquin to Jobim, and from Bach to 

Borodin and beyond. Participants will discuss and sing musical examples provided by the 

workshop leader. They will also have the chance to pose their own questions about approaches to 

music and, if they wish, to present sample problems of their own choosing. 

 

Art Levine (recently-retired professor from York University), has had a long career teaching 

musicianship and musical analysis, as well as harmony and counterpoint, including at the Royal 

Conservatory, at York and privately. His varied activities have included a multiyear CBC radio 

program (“This is Art”), playing guitar and ukulele (with a particular interest in jazz standards), 

the study and performance of Brazilian samba, Indonesian gamelan and Hindustani vocal music, 

and researching Western vocal and choral practices, especially of Renaissance composers and 

Bach. He has prepared performing editions of countless choral pieces from the Renaissance and 

pioneered in guiding singers in the use of part books and facsimile editions. He is also an expert 

in the history of solmization (“do-re-mi”) and its cognates in the Western world and beyond, and 

a gifted music educator. (Limited to 20 participants.) 

 

Location:  Northern District Library is at 40 Orchard View Blvd, 1 block north of Eglinton Ave. 

and ½ block west of Yonge St. 

 

                                    REGISTRATION FORM 

 
Complete form with your cheque or money order payable to CAMMAC Toronto Region and mail to 

Sight-Singing Workshop 48 Ridgevale Drive, Toronto M6A 1L1 (before February 28, 2016) 

 
Name:  _________________________________First Name:____________________ 

  

Address: ________________________________City: ________________Postal Code: __________ 

 

Telephone: ______________________________Email Address:_____________________________  

 

Amount due   ______$25 CAMMAC Member     ______________$30 Non-member 



16 
 

READING REVIEW 

REQUIEM FOR PEACE, by Larry Nickel  

October 18, 2015,  

Compiled by Sheila M. MacRae with input from Peter Solomon and Lynn Ikeda 

Requiem for Peace is a long and complex work which was attended by about 30 singers and 

players on a beautiful fall day.  The composer Larry Nickel had generously made available 24 

orchestral parts, which instrumentalists downloaded as files.  Choral books were available 

through the Performance Collection of the University of Toronto. The choir was small but the 

singers were an unusually good group, good readers who produced plenty of sound, except in the 

most difficult passages. The chorus of 14 included the three soloists and 2 music students from 

Wilfred Laurier who came with conductor Gerard Yun. Paola di Santo sang with gusto in the 

Soprano section; unfortunately she was not asked to perform her solo; Giovanni Spanu delivered  

a meaty Baritone solo, and Zheng Lin Liu, who never ceases to amaze  with his vocal range, 

covered the Alto part with his counter tenor voice. The Reading was greatly facilitated by Alex 

Katz, who managed to play a mixture of the orchestral reduction and vocal parts (as needed). He 

handled the complicated compound rhythms and syncopation with ease.  

  

The work is very difficult to perform for both singers and instrumentalists, not only because of 

texts drawn from many different musical traditions, including Chinese, Japanese Arabic, Farsi, 

Hebrew, French, English, German and Russian but also because of its complex rhythmic patterns 

and sonorities. The orchestra coped with the challenges. Fortunately for us, Dr. Yun did not 

respect the mad tempo markings.  An impressive percussion section, which called for 4 

percussionists, had been assembled by Paul Mouradian, while a few instruments were borrowed 

from Janina Kraus.   The instrumentation which was called for included timpanis, bass drum, 

wind chimes, suspended cymbal, tam tam, congas, finger cymbals, snare sticks, tambourine, 

glockenspiel, claves, tubular bells, xylophone, vibraphone wheel drum (anvil), triangle, and 

cymbals.  Paul coordinated with percussionists Tiffany and Cameron Dakers.  Although we only 

read two thirds of the work, we did have a chance to hear many of the instruments including the 

xylophone and vibraphone.  It was great to have all the percussion.   

 

The Q&A with Larry Nickel from Vancouver during the break, which featured Larry Nickel via  

Ipad,  was a stroke of genius.  On screen, participants could see Larry in his blue shirt, in what 

might have been a home office.  During the course of the interview, the composer described his 

pacifist roots derived from the Mennonite tradition.  The discussion with the composer about 

irony, and its place in liturgical music, was led by a thoughtful Toronto composer inter alia of 

liturgical music Charles Heller, who happened to be playing viola in the reading. (He also sings 

and conducts).  The ironic juxtaposition of texts and languages, such as Arabic and Hebrew, the 
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fact that all the peoples of the world have the same desire for peace, gives the work poignancy  

and relevance today.   

 

As a result of the interview, participants came closer to an understanding of intent in the creation 

of the music. Most importantly, this Reading on the themes of war, peace and reconciliation left 

participants to grapple with the focal question raised during the interview:  what can we as 

musicians and artists do to bring about peace? Doug Cuttell (violin) chose one example of the 

cellist who played during the bombing on the streets of Sarajevo and the world wide impact of 

the stand he took. In closing Gerard Yun pointed out that Larry Nickel’s Requiem for Peace is a 

particularly Canadian – multiethnic, multicultural response to questions of war and peace.  Lynn 

Ikeda (flute) summarized the Reading thus: “Larry Nickel's Requiem for Peace was lovely, and 

perfect in time for Remembrance Day coming up”. 

WORKSHOP REVIEW 

Vocal Percussion Workshop  
November 7, 2015 

 

Submitted by Aida Estacio 
 

The Vocal Percussion Workshop was so much fun and Rodrigo was a great teacher: he was 

knowledgeable, patient and funny.  I felt instantly happy as we were slapping down on the 

congas to a Calypso beat.  Everyone got into the Cha-cha-cha rhythm with the shakers and other 

various percussive instruments.  We explored rhythms, layering the different instruments at 

varied tempos and tones.  All this gave us an introduction to then feel more comfortable to use 

our voices as the instruments.  I would love to explore playing more percussive instruments and I 

think it's a great tool for anyone in a choir.  Thanks for a fun afternoon! 

 

 

 

WHAT DO I GET FOR MY CAMMAC MEMBERSHIP? 

By taking out membership in CAMMAC, you support the work of Canada’s foremost charitable 

organization devoted to meeting the needs of amateur musicians. By so doing, you have the satisfaction of 

knowing that you are contributing to, and have a voice in, Canadian music making. 

 

Benefits of CAMMAC membership: 

Members: 

- Participate in CAMMAC’s  music camp at Lake Macdonald 

- Borrow music from CAMMAC’s  Oskar Morawetz Music Library 

- Pay  reduced admission to attend CAMMAC Readings and Workshops 

- Are informed when current CAMMAC Toronto Region Newsletter goes online 

- Learn about matters of interest to musicians (Playing and Singing opportunities) 

- Share with others your group’s performance schedule (Concert Notices) 

- Find out about other CAMMAC players in the Toronto Region, through the Musical Chairs 

Program referenced in Newsletters 

 



18 
 

PLAYING AND SINGING OPPORTUNITES 

AND CONCERT NOTICES 

(all groups listing an event must include at least one CAMMAC member)  

 

Singing Out, “Holiday Concerts”. Jody Malone, Conductor.  Jane Mallet Theatre, 27 Front St. E. 

Tickets $25. For more information call the theatre at 416 366-1656. Saturday, December 5. 

Two performances, 3:00 & 7:30 pm. 

 

Annex Singers, "Gaudete". Maria Case, Conductor. Featuring A Ceremony of Carols by 

Benjamin Britten with harpist Julia Seager-Scott. Grace-Church-on-the-Hill, l 300 Lonsdale Rd. 

For more information call 416 968-7747. Tickets $20.  Saturday, December 12, 7:30 pm.  

 

North York Concert Orchestra, “Soirées Musicales”.  Rafael Luz, Music Director.  Rossini,  

The Thieving Magpie Overture; Waldteufel,  Skaters’ Waltz; Barnes, Papageno Variations 

(Anthony Damtsis, double bass); Beethoven, Symphony No. 1.  Yorkminster Citadel, 1 Lord 

Seaton Road, Toronto ON M2P 1C1 (Yonge & 401). Pre-concert chat 7:30 pm; Saturday 

December 12, 8:00 pm.  

 

Northumberland Orchestra and Choir, “Christmas in Northumberland”.  John Kraus, 

Conductor.  J.S. Bach, Magnificat in D+; Vaughan Williams; Fantasia on Christmas Carols.  

Renee Trepanier, Soprano; Shannon MacCracken, Soprano; Gillian Stecyk, Alto; Adam Bishop, 

Tenor; Fabian Arciniegas, Baritone. Trinity United Church, 284 Division St., Cobourg.   

www.northumberlandmusic.ca. Saturday, December 12, 7:30 pm. 

 

Amadeus Choir, "The Season of Joy". Lydia Adams, Conductor; guest artists: The Trillium 

Brass and the Bach Children's Chorus with Linda Beaupré, conductor; Shawn Grenke and 

Eleanor Daley, piano; Ed Reifel, percussion. Featuring winning compositions from the choir's 

29th Annual International Choral Competition. Yorkminster Park Baptist Church, 1585 Yonge 

St.. For more information please visit www.amadeuschoir.com or call 416-446-0188;  

Saturday, December 19, 7:30pm 

 

Northumberland Orchestra and Choir, “Orchestranimals”. John Kraus, Conductor. Second 

Annual Family Concert”.  Prokofieff, Peter and the Wolf; Ravel, Mother Goose.  Trinity United 

Church, 284 Division St., Cobourg.   www.northumberlandmusic.ca. Saturday, January 16, 

2:00 pm. 

 

Amadeus Choir, "Love Notes", Lydia Adams, conductor; featuring Toronto singer Sharon 

Smith and Friends. Join the choir for entertainment, food and fun at this fundraising concert and 

silent auction. Jubilee United Church, 40 Underhill Dr. $40 (adult); $35 (seniors/students). 

Group rates available. For more information, please call 416-446-0188 or visit 

www.amadeuschoir.com Saturday, February 20, 7:00 pm 

 

tel:416%20366-1656
tel:416%20968-7747
http://www.northumberlandmusic.ca/
http://www.amadeuschoir.com/
tel:416-446-0188
http://www.northumberlandmusic.ca/
tel:416-446-0188
http://www.amadeuschoir.com/
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CAMMAC welcomes concert notices for members’ orchestras, choirs, or performing 

ensembles.  Please send all details to the Newsletter Editor by the next Newsletter deadline. 

Details are noted in each Newsletter. We also welcome Playing Opportunities. 

 

 

Here’s what is happening in 2015-2016 with our talented young Toronto Area musicians: 

You are encouraged to attend these wonderful concerts! 

TORONTO SYMPHONY YOUTH ORCHESTRA 
Submitted by Lucy Nesbitt 

 

TSYO Winter concert  - Sun Jan 31 3:00pm      MacMillan Theatre, U of T 

  

TSYO Spring concert   - Thu Apr 21 7:30pm      Koerner Hall 

  

http://www.tso.ca/en-ca/Youth-Programs/Toronto-Symphony-Youth-

Orchestra/concerts.aspx    (link to the TSYO concert page on www.tso.ca) 

  

TSYO-TSO Side by Side concert - Wed Dec 2  8:00pm  Roy Thompson Hall 

TSYO-TSO Side by Side concert – Thu  Dec 3  2:00pm  Roy Thompson Hall 

  

http://www.tso.ca/en-ca/concerts-and-tickets/2015-2016-Season/EventDetails/All-

Tchaikovsky.aspx   (link to the concert details on www.tso.ca) 

 

MUSICAL CHAIRS 

Are you looking for a music-mate, someone with whom to make music?  We keep a list of 

others who are also looking.  Please contact our Musical Chairs Group, now headed by Gerald 

Martindale, bellman@rogers.com, or 416-551-5183. 

  

 

FAVOURITES 
Please send the Newsletter a link to,  information about,  and a description of 

a favourite online recording, to share with other CAMMAC members.  

Reviews of music which is not online or sheet music also welcome. 
 

 

 

Next CAMMAC Newsletter deadline  

 January 15,  2016  

 

http://www.tso.ca/en-ca/concerts-and-tickets/2015-2016-Season/EventDetails/All-Tchaikovsky.aspx%20%20%20(link%20to%20the%20concert%20details%20on%20www.tso.ca)
http://www.tso.ca/en-ca/concerts-and-tickets/2015-2016-Season/EventDetails/All-Tchaikovsky.aspx%20%20%20(link%20to%20the%20concert%20details%20on%20www.tso.ca)
http://www.tso.ca/en-ca/concerts-and-tickets/2015-2016-Season/EventDetails/All-Tchaikovsky.aspx%20%20%20(link%20to%20the%20concert%20details%20on%20www.tso.ca)
http://www.tso.ca/en-ca/concerts-and-tickets/2015-2016-Season/EventDetails/All-Tchaikovsky.aspx%20%20%20(link%20to%20the%20concert%20details%20on%20www.tso.ca)
http://www.tso.ca/
mailto:bellman@rogers.com
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ADVERTISING RATES 
Full page $90 
Half page $50 (max. 7 ½ “W x 4 5/8” H) 
Quarter page $30 (max. 3 ½” W x 4 5/8” H) 
Advertising is subject to space availability.  Neither publication nor positioning is guaranteed 

 

CAMMAC TORONTO REGION MANAGEMENT COMMITTEE 2015 – 2016 

  President:     Tim Moody   416-605-2793   tim@timmoody.com  

  Past President:    Gerald Martindale  416-551-5183   bellman@rogers.com  

  Treasurer:     Marion Wilk  416-386-0258   marion.wilk@gmail.com 

  Secretary:     Lynda Moon     416-482-6562   ptriovc@gmail.com  

  Newsletter Editor:    Sheila M. MacRae  705-877-8837   smmoboe@gmail.com 

  Publicity Coordinator*:   Barbara Adams    905-877-0671   brbr.adams@gmail.com 

  Volunteer Coordinator:   Gerald Martindale  416-551-5183   bellman@rogers.com 

  Soloist Coordinator:   Peter Solomon               416-781-4745  peter.solomon@utoronto.ca                   

  Members-at- Large:   Barbara Myers  204-296-6705   myersone@shaw.ca 

 Lauren Cooke  289-983-8114  laurenhcooke83@gmail.com 

                OTHER CONTACTS 

Webmaster: Barbara Adams  905-877-0671 brbr.adams@gmail.com 

RPS: Brian Tulloch   416-597-0485 bitulloch@sympatico.ca   

CAMMAC membership Toll Free  888-622-8755 national@cammac.ca 

CAMMAC website      www.cammac.ca 

*Toronto Region Representative to the CAMMAC Board of Directors         

mailto:tim@timmoody.com
mailto:bellman@rogers.com
mailto:marion.wilk@gmail.com
mailto:ptriovc@gmail.com
mailto:smmoboe@gmail.com
mailto:brbr.adams@gmail.com
mailto:bellman@rogers.com
mailto:peter.solomon@utoronto.ca
mailto:myersone@shaw.ca
mailto:laurenhcooke83@gmail.com
mailto:brbr.adams@gmail.com
mailto:bitulloch@sympatico.ca
mailto:national@cammac.ca
http://www.cammac.ca/

