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MUSIC IN THE BUSH 

 
Submitted by Marion Wilk 

 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

The main area of the lodge set up for music with Roland, 

David and Marion playing Mendelssohn Concert Pieces 
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One of my favourite places in the world is my bit of paradise in South Africa. Each year, usually 

in December, we travel south and meet up with friends to see some wildlife and play music.  As 

my husband, Roland, is a wind player, we make up a wind quintet for part of the time we are 

there. 

 

The game preserve at which we have part ownership of a lodge is in Limpopo Province and is 

malaria-free.  The "big five" are there (elephant, lion, buffalo, leopard and rhino) as well as a 

variety of buck and smaller game (cheetah, caracal, hyena, jackal) and around 250 kinds of birds. 

Our game ranger is extremely knowledgeable about animals, birds, insects, trees and plants and 

is amazing at spotting animals, even at a great distance.  Over the years we have learned a great 

deal and after a day or two get our "bush eyes" back.  Elephants are some of our favourite 

sightings and we were lucky this year to watch a large herd, including babies, having a mud bath.  

 

This year we were fortunate enough to have a budding professional oboist join us with his 

parents.  His father, a clarinetist, has been our guest before and his mother, a university 

professor, has also joined us a few times in the past.  Our other guests were our favourite flute 

player from Johannesburg and her husband, a very willing page-turner, and a horn player and his 

wife, who are also regular guests.  In previous years we have had two flutists with us and they 

take it in turns to play "flobo".  Roland usually plays bassoon and I play on a keyboard in piano-

wind sextets, quintets or any smaller combinations needing a pianist.  So far we have not had any 

string players. 

 

Our music this year, played over six days, included Bach, Beethoven, Mozart, Mendelssohn, 

Reicha, Dvorak, Müller, Danzi, Rimsky-Korsakoff, Poulenc and Rheinberger.  The wind quintets 

sounded really good with such a good oboe player and our audience is always appreciative and 

included the children and spouses of the game ranger and housekeeper. 

 

Everyone enjoys going on game drives - driving in a land cruiser and trying to spot animals and 

birds in amongst the trees, bushes and grasses.  We do this once or twice a day, avoiding the 

middle of the day when it is too hot and the animals are seeking shelter.  Our music guests are all 

knowledgeable about animals and birds and some of them love insects too.  The company is 

lively and full of humour.  We play board games in the evenings and especially enjoy Balderdash 

and 30-seconds, which usually get rowdy. 

 

We often have birds accompanying the music.  Bird calls are, of course, music too.  We enjoy 

listening to some familiar ones - the woodland kingfisher (a brilliant blue flash in the trees), the 

red-chested cuckoo (whom we never see, but hear a lot) and the Natal francolins (a really rowdy 

bunch).   Other bush sounds are the baboons, who come hoping to steal our food and the vervet 

monkeys, who managed to steal some fruit this time through being extra cheeky and coming 

inside even though we were there! 

 

The bush is never quiet as the frogs make music of their own in the evenings, some sounding like 

bubbles popping and some like very loud crickets.  On clear nights we see an amazing number of 

stars.  It's a special privilege to be able to lie back, switch off all the lights and contemplate the 
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vastness of space, far from light pollution - far, in fact, from all pollution.  Butterflies, frogs and 

lichens do very well in the preserve and the rivers are crystal clear. 

 

Being in the bush and playing music is something we look forward to and hope to be doing for 

many more years. 

 

IN THE SPOTLIGHT 

UNIVOX CHOIR 

Submitted by Jeannine Pitas 

 

 

Many adults have fond memories of singing 

in their school or university choirs. But what 

happens after graduation? As 20 and 30-

something-year-old professionals settle into 

adult routines, many of them find that life 

gets in the way of the activities they used to 

enjoy. Making new friends – or even finding 

the time to get together with old ones – 

becomes more difficult. In a bustling city 

such as Toronto, people of all ages are 

vulnerable to social isolation. 

Ten years ago a young choir director named 

Dallas Bergen envisioned an antidote to 

such situations. Beginning with a core group 

of close friends, Bergen founded Univox,     

a mixed-voice community choir meant 

specifically for people in their late teens 

through late thirties. Founded on the triple 

mandate of musical excellence, community-

building, and social responsibility, Univox 

brings together a very diverse group of 

people to share the joy of singing. 

From my very first rehearsal in September 

2012, I knew that Univox was different from 

any of my previous choirs. While I could 

boast having sung Faure's Requiem three 

times over the years, I could not name one 

friend that I'd made through choral singing. 

In all of the choirs I'd known, singers would 

dutifully show up for rehearsals, follow the 

conductor's instructions, perhaps chat a bit 

during the break, and leave. Never had I 

sung with a group of people who regularly 

ate dinner together after rehearsals, who 

began each season with a camping trip, who 

actively made every newcomer to the group 

feel welcome. This is the kind of group that 

Univox is, and I'm so grateful to call it my 

home. 
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That said, Univox is much more than a 

group of fun people who enjoy singing 

together. “You sound like a professional 

choir,” a friend commented after attending 

my first concert with the group. Encouraged 

and cultivated by our director, this 

professionalism is the result of hard work 

and a commitment to become the best 

musicians we can be, as individuals as well 

as collectively. By taking voice lessons 

(often given at a discounted rate by the 

handful of professional musicians who sing 

in the choir), studying music theory, and 

meeting outside of rehearsal for sectionals, 

we constantly strive for excellence.  

In terms of repertoire, Dallas consistently 

challenges us, presenting us with everything 

from Renaissance madrigals to minimalist 

pieces by contemporary composers. Our 

composer-in-residence program enables us 

to commission new works by young 

Canadian composers every year, and 

Dallas's commitment to diversity leads us to 

explore music from a wide range of cultural 

traditions from the Andes to the Caucasus.  

We hold three concerts per season (in 

December, March and June) and are often 

invited to perform at other events in the 

community, such as a recent performance of 

Beethoven's Ninth Symphony at the 

Elizabeth Krehm Memorial Concert to raise 

funds for St. Michael's Hospital, a midnight 

performance at  Scotiabank Nuit Blanche's 

“All Together Now,” and a surprise 

appearance by a small group of Univox 

carollers on the MasterChef Canada Holiday 

Special. In accordance with our mandate for 

social responsibility, we have begun 

partnering with local charities, recently 

donating portions of our concert proceeds to 

Sistering, Food Bank Fort York, Parkdale 

Intercultural Association and Fred Victor.  

For me, one of the best aspects of Univox is 

the opportunities it offers its members to be 

creative and transform their ideas into 

reality. Every other year, we hold a pop 

concert consisting of pieces selected and 

arranged by Univox members. As someone 

with limited knowledge of music theory, I 

had no idea  how to produce an arrangement. 

Nevertheless, daydreams of hearing Univox 

sing Queen and David Bowie's classic 

“Under Pressure” kept playing in my head. 

Under the guidance of an experienced 

arranger in our group, I became acquainted 

with composition software and set an 

instrument-less version of the rock classic to 

paper. While all  our tenors were too reticent 

to take on Freddie Mercury and David 

Bowie's flamboyant solos, a soprano and an 

alto boldly stepped up to the plate, and I 

relished the joy of having created something 

that, just a few months prior, had seemed 

impossible.  

These are the kinds of opportunities that 

Univox provides. While many people say 

that music is a universal language, our 

singers truly put this idea into practice. As 

Dallas informed the audience during our last 

concert, the members of Univox are not like-

minded; we come from many ethnic and 

religious backgrounds; we have different 

values and political persuasions. Coming 

together through song, we make friends that 

we most likely would not have met any 

other way, and we build a community that 

flourishes beyond rehearsals and concerts. 

We get together for social activities, support 
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one another's interests outside of the choir, 

and in April some of us will pack our bags 

for our first international tour ever – to 

Cuba!  

As none of our choristers are getting any 

younger, our director assures us that no one 

will be kicked out of the group upon turning 

40. Instead, Univox has begun to expand 

into a family of choirs. This year, we are 

proud to introduce Florivox, an all-female 

choir under the direction of Frances Farrell, 

and Dallas has expressed the intention that 

this is just the beginning. It is an 

unbelievable opportunity to be part of such a 

dynamic organization, and I hope that you 

will consider joining us. 

 

For more information about membership and upcoming concerts, please visit our website,  

http://univoxchoir.org/. To hear what we do, check out our Youtube channel, 

https://www.youtube.com/user/UnivoxChoir. 

  

MUSICAL CHAIRS 

Are you looking for a music-mate, someone with whom to make music?  We keep a list of others 

who are also looking.  Please contact our Musical Chairs Group: 416-962-4847 

 

SCHEDULE OF READINGS 
 

Once a month, CAMMAC singers and instrumentalists read through a work for choir and 

orchestra under the direction of a professional choir director or conductor. Occasionally, readings 

feature pieces for singers only.  Readings are not intended as rehearsals and we do not perform 

for an audience, although listeners are welcome.  All readings are in Elliott Hall, Christ Church 

Deer Park, 1570 Yonge St., Toronto, on Sunday afternoons from 2 pm to 4:30 pm. Admission is 

$6 for CAMMAC members and $10 for non-members.  Please arrive 15 minutes early to set up 

so the reading can begin on time.  

 

February 22 - Mozart, Solemn Vespers with Mervin Fick (coordinator: Barbara Adams) 

 

March 22 – Parry, Judith, with Stephanie Martin (coordinator: Tim Moody) 

 

April 26 - Haydn, The Creation with David Weaver (coordinator: Gerald Martindale) 

 

May 31 - Duruflé, Requiem with John Kraus (coordinator: Sheila M. MacRae)  

 

 

 

http://univoxchoir.org/
https://www.youtube.com/user/UnivoxChoir
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TORONTO REGION WORKSHOPS 
 

2014-2015 SEASON 

 

Come and learn something new or hone your skills in a relaxed, supportive environment.  

Workshops will be held at the Northern District Library, 40 Orchard View Blvd. (one block 

north of Eglinton Ave., on the west side of Yonge St.)  Workshops are held on a Saturday, from 

2:00 pm to 4:30 pm.  $25 for CAMMAC Members per workshop,  $30 for non-members.  

 

February 7 – Sight-Singing with Art Levine (Workshop is full).  

 

CELLO WORKHOP REVIEW 

 
Submitted by Marion Wilk 

 
Three cellists participated in a much-anticipated workshop with Sybil Shanahan at the Northern 

District Library on Saturday November 1st.  We had been given some orchestral excerpts to look 

at beforehand, including fingerings and bowings, and were very ably led through them, working 

at them at different speeds.  We played together and individually, receiving more coaching.  We 

also did some sight-reading with Sybil's encouragement and ended by playing some cello 

quartets with Sybil.  What a pity that more of our cello-playing members did not participate! 

 

SIR HUBERT PARRY’s “JUDITH” 
 

Notes by Stephanie Martin 

 

Judith’s first performance in 1888 was very favourably received. Parry had Europe’s top 

musicians backing him up. Hans Richter conducted the premiere at the Birmingham Festival, 

Stanford conducted in London, and Elgar played violin in the orchestra under Parry’s baton at 

the Three Choirs Festival. 

 

Judith is full of dramatic plot twists. The King is about to sacrifice his children to the fiery god 

Moloch. The Queen tries to comfort her children in a moving scene with the enduring tune 

Repton (Dear Lord and Father of mankind.) Judith intercedes to stop the sacrifice, endangering 

her own life, when the Assyrian army invades. Judith steals into General Holofernes’ tent and 

kills him, thus saving her people from certain defeat.   

 

What a work this will be to perform! Please see Reading information below for all details.  
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A CAMMAC (Canadian Amateur Musicians /Musiciens Amateurs du Canada) Toronto Region 

Event. Please copy and post. 

CAMMAC READING  

Judith 

 

JUDITH 

 

C. Hubert H. Parry 

Date SUNDAY,  March 22  2015 

Time 2 PM SHARP to 4:30 PM (Please arrive 15 minutes early to set up.)  

Conductor Stephanie Martin 

Biography Stephanie Martin is associate professor of music at York University, 

director of Pax Christi Chorale and Schola Magdalena. Primarily a 

composer of choral music, Martin is currently completing a choral 

symphony “Babel” for performance at Wilfrid Laurier University in 

2016. A list of works and upcoming events can be found at: 

www.stephaniemartinmusic.com   

Music notes Judith’s first performance in 1888 was well received. Though Parry 

was self-critical and struggled with the score (he was over-extended 

with other work, and his father died while he was writing it), Judith 

was an overwhelming success. Our March CAMMAC Reading will be 

the first of a new edition of Judith created by a team of York University 

students from Parry’s manuscript.  Pax Christi Chorale will perform 

Judith on May 3, 2015 at Koerner Hall with soloists Virginia Hatfield, 

David Menzies, Jillian Yemen and Michael York.  

http://performance.rcmusic.ca/event/pax-christi-chorale-

presentsbrjudith-sir-hubert-parry  

Place Christ Church Deer Park, 1570 Yonge St. (2 blocks north of St. Clair 

Ave.) in Elliott Hall (enter from Heath St.) 

Musicians Flutes 1&2; oboes 1&2; clarinets 1&2, bass clarinet; bassoons 1&2, 

contra bassoon (brief); horns 1,2,3,4; trumpets 1&2; tenor trombones 

1,2&3, bass trombone; tuba; strings, timps, gong. 

Information For more information: Tim Moody tim@timmoody.com  

Cost CAMMAC members $6; non-members $10; students free.    

Refreshments Refreshments will be available for $1 during the break. 
 

Instrumentalists: please pre-register with Tim Moody, tim@timmoody.com 

 Instrumentalists please bring your own music stand. 

http://www.stephaniemartinmusic.com/
http://performance.rcmusic.ca/event/pax-christi-chorale-presentsbrjudith-sir-hubert-parry
http://performance.rcmusic.ca/event/pax-christi-chorale-presentsbrjudith-sir-hubert-parry
mailto:tim@timmoody.com
mailto:tim@timmoody.com
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A CAMMAC (Canadian Amateur Musicians /Musiciens Amateurs du anada) Toronto Region 

Event. Please copy and post. 

CAMMAC READING  

 
David Weaver 

 

THE CREATION 

 

Franz Joseph Haydn 

Date SUNDAY,  APRIL  26,  2015 

Time 2 PM SHARP to 4:30 PM (Please arrive 15 minutes early to set up.)  

Conductor David Weaver 

Biography Mr. Weaver has taught vocal music in London, Ontario since 1989. His 

choirs have received numerous honours and awards. Mr. Weaver received 

his Bachelor of Music degree & the Governor's Medal for Music from the 

University of Windsor, and his Master of Music degree in choral 

conducting from the University of Cincinnati. He has conducted choirs at 

national & provincial conventions of the OMEA, CMEA & ACC, and 

performed on numerous choir tours across Canada, the USA & Europe. Mr. 

Weaver was honoured to be the recipient of the Award of Distinction for 

2013 from the Thames Valley District School Board. He founded the 

London Singers in 2000 and continues to be active as a conductor, musical 

director, pianist, organist, singer, church musician, and director of Summer 

Day Camp for Youth in Windsor. 

Music notes Haydn was inspired to write The Creation during his visits to England in 

1791-1792 and 1794-1795, when he heard oratorios of Handel performed 

by large forces, Israel in Egypt is believed to be one of these. The sources 

for the libretto are the books of Genesis, the Psalms, and John Milton's 

Paradise Lost. 

Place Christ Church Deer Park, 1570 Yonge St. (2 blocks north of St. Clair Ave.) 

in Elliott Hall (enter from Heath St.) 

Singers Chorus, SATB plus soprano, tenor and bass soloists (singers do not need to 

pre-register) 

Instrumentation Flutes 1, 2&3; oboes 1&2; clarinets 1&2; bassoons 1&2 &contrabassoon; 

horns 1&2; trumpets 1&2; alto, tenor & bass trombones; timpani; strings. 

Information For more information:  Gerald Martindale, bellman@rogers.com. 

Cost CAMMAC members $6; non-members $10; students free.    

Refreshments Refreshments will be available for $1 during the break. 
 

Instrumentalists: please pre-register with Gerald Martindale, bellman@rogers.com 

 Instrumentalists please bring your own music stand. 

mailto:bellman@rogers.com
mailto:bellman@rogers.com
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CAMMAC RECORDER PLAYERS’ SOCIETY 

 

The CAMMAC RPS meets every three weeks from September to May at Mount Pleasant Road 

Baptist Church, 527 Mount Pleasant Road (two blocks north of Davisville Ave., entrance off 

Belsize Drive). We play from 7:30 until 10 pm, with a short break (refreshments included). 

CAMMAC members may purchase the annual RPS membership* ($80 for 12 meetings). Non-

members pay $15 per meeting (your first visit is free).  Coached meetings (of which there are 

three) cost an additional $5.  

 

*To take advantage of the annual RPS membership fee, please ensure that your CAMMAC 

membership is up to date (http://cammac.ca/en/devenezmembre/) and bring your card with you 

when you sign up. 

 

Meetings are held on Friday evenings, from 7:30 to 10 pm.  

The dates for 2014-15 are as follows: 

Feb 13 (regular meeting); Mar 6 (coach Kim Pineda); also Mar 20; 

May 8; May 22. Please bring a music stand. 

RPS Spring Workshop: Saturday, April 18, from 1:30 to 5 (coach 

Avery MacLean). Members: $25 Non-members: $30 

 

READING REVIEW 

                            Franz Schubert:  Mass in A-flat        November 23, 2014 

 

                                                       Submitted by Lynda Moon 

 

On November 23 conductor Stéphane Potvin led us through a reading of Schubert's Mass in A 

flat major.  A mature work of the composer in six movements, the Mass demonstrates a fusion of 

traditional sacred music style with the art of song.  In addition to the choristers, the reading 

attracted a large group of instrumentalists.  Wind players in particular were well represented.  As 

one of three clarinetists who attended, I enjoyed the opportunity to play three instruments - Bb, A 

and the rarely used C.   Special thanks to the four  vocal soloists who contributed to the melodic 

and emotional expression of the work: Mikhai Vengera, soprano; Wendy Simone, alto; Chris 

Schack, tenor; and Peter Solomon, bass. 

 

 

NEWSLETTER DEADLINE:  

The deadline for the April May June Newsletter is March 15 

 

http://cammac.ca/en/devenezmembre/
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WHAT DO I GET FOR MY CAMMAC MEMBERSHIP? 

 

By taking out membership in CAMMAC, you support the work of Canada’s foremost charitable 

organization devoted to meeting the needs of amateur musicians.  

Benefits of CAMMAC membership are that Members: 

- Announce your musical event in CAMMAC Toronto Region’s Newsletter 

- Pay  reduced admission to attend CAMMAC Readings  

- Pay reduced admission to attend CAMMAC  Workshops  

- Are informed when current CAMMAC Toronto Region Newsletter goes online 

- Learn about matters of interest to musicians (playing and singing opportunities) 

- Share with others your group’s performance schedule (Concert Notices) 

- Borrow music from CAMMAC’s  Oskar Morawetz Music Library 

- Obtain information about other CAMMAC players in the Toronto Region, through the 

Musical Chairs Program referenced in the Newsletters 

- Participate in CAMMAC’s  music camp at Lake MacDonald. 

 

  

PLAYING AND SINGING OPPORTUNITES 

Lake Field Music camp 

 

Lake Field Music camp’s one-week program returns August 9 to 16, 2015.  Last year’s 

highlights included hosting more than 100 enthusiastic participants at camp and being included 

in Reader’s Digest list of “Canada’s 10 Best Camps for Grown-Ups.”  Our eighteen coaches are 

preparing new classical, jazz, world and popular music for more than 50 ensembles and 

workshops.  We have many limited enrolment master classes and small ensembles, so ensure 

your placement by registering early... starting in February.  Check our news page 

at www.lakefieldmusic.ca, where you can also join our newsletter.  Questions are welcome 

at info@lakefieldmusic.ca or 647-692-3463. 

 

The Wychwood Clarinet Choir (www.wychwoodclarinetchoir.com) welcomes enthusiastic 

clarinet players to audition for a place in our group. All ages welcome. Tuesdays 7:30-10 PM 

 

Sunday, March 1, 2015. Clarinet Day 2015 

The UofT Faculty of Music and the Wychwood Clarinet Choir present: Clarinet Day 2015. 

Events throughout the day, starting at 10 AM. Masterclasses with James Campbell, workshops, 

playing sessions and more! Vendors and refreshments. Concluding with performances by the 

Wychwood Clarinet Choir and the UofT Clarinet Ensemble. Walter Hall, Edward Johnson Bldg, 

80 Queens Park. Visit www.wychwoodclarinetchoir.com for more details and to register. 

 

http://www.lakefieldmusic.ca/
mailto:info@lakefieldmusic.ca
tel:647-692-3463
http://www.wychwoodclarinetchoir.com/
http://www.wychwoodclarinetchoir.com/
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Vocal Workshops in the Oakville/Hamilton area 

This season, Stéphane Potvin offered the 

following workshops: 

 

1- The Confident Chorister: how to better 

learn your music to become more confident 

in rehearsals and concerts. 

2- How to handle Messiah: comparative 

review of recordings, discussion on 

performance practices, and sing-along. 

3- Vocal production, posture, and rehearsal 

best practices for choristers: learn to sing 

with ease and to help rehearsals go more 

smoothly. 

4- Conducting for choristers: learn effective 

conducting and rehearsal techniques to 

better respond to your conductor's direction. 

 

Next season, there will be more workshops 

including learning to read music for 

beginning choristers, singing in tune (from 

basic intonation issues to advance tunings), 

and three different levels of The Confident 

Chorister. There is also a sing-along to read 

through the repertoire performed by pro 

singers. Info stephane.potvin@sympatico.ca 

 

CONCERT NOTICES 

(all groups listing their event must include at least one CAMMAC member) 

Amadeus Choir,*  "A Celtic Celebration",  Lydia Adams, conductor; featuring singer-songwriter 

Laura Smith.  Join the choir and alumni for entertainment, food and fun at this fundraising 

concert and silent auction.  Eglinton St George's United Church, 35 Lytton Boulevard. $40 

(adult); $35 (seniors/students).  For more information, please call 416-446-0188 or 

visit www.amadeuschoir.com   Saturday, February 28, 7:00 pm. 

Northumberland Orchestra and Choir,* “Story-Telling”,  John Kraus, conductor; featuring 

cellist and song-writer Kevin Fox.  Trinity United Church, 284 Division St., Cobourg.   

www.northumberlandmusic.ca. Saturday, February 28, 7:30 pm. 

North York Concert Orchestra,* “Celebration of Spring”, Yorkminster Citadel, 1 Lord Seaton 

Road, Toronto ON, M2P 1C. http://nyco.on.ca/contact/  Saturday, March 21, 2015, 8:00pm. 

 

The Annex Singers,* “Till Beauty Shines: Songs of War and Peace”. Featuring Haydn's Lord 

Nelson Mass.  Grace Church on-the-Hill, 300 Lonsdale Rd., Toronto.  Tickets: Adults $25, 

Seniors/Students $20. 416 968-7747. annexsingers.com  Saturday, April 18, 7:30 pm.   

 

 

A NEW NEWSLETTER FEATURE:  “FAVES” or “FAVOURITE RECORDINGS” 

Please send the Newsletter a description of a favourite recording that you know and love, 

or one you have just discovered, to share with other CAMMAC members.    

 

 

 

mailto:stephane.potvin@sympatico.ca
tel:416-446-0188
http://www.amadeuschoir.com/
http://www.northumberlandmusic.ca/
http://nyco.on.ca/contact/
tel:416%20968-7747
http://annexsingers.com/
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A RECORDING FOR EARLY MUSIC BUFFS 

Submitted by Sheila M. MacRae 

Two masses by Pierre de la Rue; « Nunca fué pena mayor » and  « Tous les regretz » 

This CD is the first world recording of the two 

masses “Nunca fué pena mayor » and « Tous 

les regretz », composed by Pierre de la Rue on 

popular song themes at the beginning of the 

Renaissance.  Both masses are sung a cappella 

in four voices.  

The mass “Nunca fué pena mayor” was 

composed at the time of his visit to Spain with 

the Great Chapel of Philippe the Beautiful, 

who was the father of Charles Quint, and was 

known in the courts and chapels of  Europe 

because of Petrucci’s publication in Venice, 

1503.  

The mass “Tous les regretz” has its melodic 

inspiration in the rondeau “Tous les regretz” 

which was especially appreciated at the court 

of Margaret of Austria.  

Pierre de la Rue (circa 1452-1518) was the 

favourite composer of the court of Habsburg-

Burgundy, a court he served all his life in 

Malines and Brussels.  His Great Chapel used 

to sing the mass and vespers daily; the choir 

accompanied the court to Spain, France and 

England.  

At the time of his death, Pierre  de la Rue was 

exceptionally rich by reason of the faithful 

support of the court.  

Ars Antiqua de Paris, under the direction of 

Michel Sanvoisin,   recorded these two masses 

in the abbey church of Saint-Benoît-du-Sault 

in September 2014. 

Ce CD est le premier enregistrement mondial 

des deux messes « Nunca fué pena mayor » et 

« Tous les regretz » qui ont été composées sur 

des thèmes de chansons populaires par Pierre 

de la Rue au début de la Renaissance. Ces 

deux messes à quatre voix sont chantées a 

cappella. 

La Missa Nunca fué pena mayor fut composée 

lors de sa visite en Espagne avec la Grande 

Chapelle de Philippe le Beau, père de Charles 

Quint et fut connue dans les cours et chapelles 

d’Europe grâce à la publication de Petrucci à 

Venise, en 1503. 

La Missa Tous les regretz tire son inspiration 

mélodique du rondeau Tous les regretz 

particulièrement apprécié à la cour de 

Marguerite d’Autriche. 

Pierre de la Rue (vers 1452-1518) fut le 

compositeur favori des Habsbourg-Bourgogne 

qu’il servit toute sa vie à Malines et Bruxelles. 

Sa Grande Chapelle chantait chaque jour la 

messe et les vêpres. Ce chœur accompagna la 

cour en Espagne, en France et en Angleterre. 

A sa mort, Pierre de la Rue était 

exceptionnellement riche, en raison du fidèle 

soutien de la cour. 

L’ensemble Ars Antiqua de Paris, sous la 

direction de Michel Sanvoisin, enregistra ces 

deux messes en l’église abbatiale de Saint-

Benoît-du-Sault en septembre 2014. 

Production:  Association Pierre de la Rue  Contact information: Michel Sanvoisin,   64 rue de 

Turenne 75003 Paris  France -msanvoisin@yahoo.fr. 

mailto:msanvoisin@yahoo.fr
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ADVERTISING RATES 
Full page $90 
Half page $50 (max. 7 ½ “W x 4 5/8” H) 
Quarter page $30 (max. 3 ½” W x 4 5/8” H) 
Advertising is subject to space availability.  Neither publication nor positioning is guaranteed 
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  Newsletter Editor:    Sheila M. MacRae  705-877-8837   smmoboe@gmail.com 

  Publicity Coordinator*:   Barbara Adams    905-877-0671   brbr.adams@gmail.com 

  Volunteer Coordinator:   Gerald Martindale  416-551-5183   bellman@rogers.com 

  Soloist Coordinator:   Peter Solomon               416-781-4745  peter.solomon@utoronto.ca                   

  Members-at- Large:   Barbara Myers  204-296-6705   myersone@shaw.ca 

 Lauren Cooke  289-983-8114  laurenhcooke83@gmail.com 

                OTHER CONTACTS 

Webmaster: Barbara Adams  905-877-0671 brbr.adams@gmail.com 

RPS: Anne-M. Prendiville 416-480-1853   49acacia@sympatico.ca 

CAMMAC membership Toll Free  888-622-8755 national@cammac.ca 

CAMMAC website      www.cammac.ca 

*Toronto Region Representative to the CAMMAC Board of Directors       
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