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OF NOTE: FEATURE ON  
A CANADIAN COMPOSER  

 
OSKAR MORAWETZ 

By Claudia Morawetz 
My association with Cammac began in 1985 attending several music camps in the B.C. Region 
of Cammac. This was before Cammac Vancouver broke away to become WCAMS (West Coast 
Amateur Musicians’ Society). On returning to Toronto after my marriage in 1990, I became very 
involved with Cammac in the east, attending over a dozen camps at the Ontario Music Centre, 
and then a few more at Lake MacDonald once my children were old enough to enroll with me.  
During this time, I served several years as Newsletter Editor on the Toronto Region committee, 
and in 2000 I joined the Ontario Music Centre committee acting as the Registrar for one year. I 
became involved at the National level as founder and webmaster of the www.cammac.ca web 
site. Cammac’s OPUS campaign to raise funds for the new building beckoned to me, and with 
my donation, I “purchased” part of the Lake MacDonald library which has been named after my 
father. In 2007 I moved back to Vancouver, and have been attending WCAMS music camps with 
my girls each summer since. I hope to return once again to the beautiful Lake MacDonald Music 
Centre and re-visit the Oskar Morawetz Music Library. 

Extracts reprinted from the CAMMAC Journal, Fall 2004 
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My father, Oskar Morawetz, was born in 1917 at his parents’ country estate in Svetlá nad 
Sázavou in Czechoslovakia. [...] Young Oskar could not absorb music fast enough: he 
sightread through piano reductions of symphonies and operas, and could soon read a full 
orchestral score of music just like someone reads a book. He had a phenomenal memory for the 
music he read, either at the piano or from score-reading, and in later years personified a 
music encyclopedia: one could play the first three or four notes of any “classical” composition 
and he could identify it instantly. [...] 

[In 1937, my father went to Vienna to study music. However, after a  harrowing experience 
when he was stopped after a music lesson by the Gestapo, who believed he was hiding 
something in his music books, he returned home to Czechoslovakia]  [...] When the Munich 
Pact was signed, Czechoslovakia was defenseless. [...] my father left in December to study music 
in Paris. The following May, his parents applied for a visa to Canada and asked my father if 
he would like to join them. All the pictures my father had seen of Canada were of a vast, barren 
land, and it seemed like he was being offered to go the wilderness and abandon all musical 
culture, and so he declined. [...] Life suddenly became very difficult for non-French citizens. [...] 
The Czechs were considered enemy aliens of the French. [...] After many unsuccessful attempts, 
he finally got an Italian visa in October 1939 allowing him to stay two weeks. [...] On his arrival 
in Genoa, he was very nervous about being a Jew in Italy, which was an ally of Hitler. He was on 
a two-week visa, and desperately short of money. His father sent him a telegram to visit 
a business associate of his who lived in Trieste. Count Parisi virtually saved my father’s life, 
supplying him with money, a warm home, the occasional meal, and the use of his piano at any 
time. In the meantime, my grandfather was running from office to office trying to obtain visas 
for his children to come to Canada. Unfortunately he kept running into obstacles caused by the 
anti-Semitic Canadian Director of Immigration at the time, Mr. Frederick Charles Blair, whose 
refusal to allow more than a mere 5000 Jews to Canada during the whole war cost many refugees 
their lives. [...] My grandfather finally “purchased” a citizenship for my father to Santo Domingo 
[...] He stayed six weeks in Santo Domingo, stopped in New York for a week to visit the World 
Fair, and finally on June 17, 1940, arrived in Canada. 

My father enrolled at the Royal Conservatory of Music in Toronto to study piano. His few 
attempts at writing pieces of music were so discouraging that he never thought of becoming a 
composer. However, part of the music degree involved a composition class, and to practice, my 
father forced himself to write little fugues, one per week. He was frustrated at first at the quality 
and speed of his writing, but after the 40th or 50th fugue, he found it became easier. As part of 
his Bachelor’s of Music requirements, he had the choice of writing a musicologist essay, or an 
original composition. He chose the latter, and produced his String Quartet No. 1. Shortly after, he 
wrote his first successful composition, Carnival Overture. As the major symphonies virtually 
never played Canadian music at the time, my father had not even bothered to give the 
composition a title. When he timidly presented the work to Sir Ernest MacMillan, the latter 
surprised him saying he would première the work with the Montreal Symphony, but that the 



3 
 

work needed a title. “Well, it is a work which has a tremendous rhythmic vitality and most 
colourful orchestration,” the maestro said. “Let’s call it Carnival Overture.” My father did 
not particularly like the title, but not expecting many more performances, he let it go. In fact the 
Carnival Overture has been performed over 100 times in Canada, the U.S., as well as in 
Australia, Mexico, Great Britain, Armenia and Taiwan! 

 

[...] In 1952 he joined the Faculty of music at the University 
of Toronto and in 1953 he was awarded his doctorate in 
music. Although he enjoyed teaching, his university 
employment also caused him much grief. In the early years, 
he was marginalized, partly because of his European heritage, 
and he saw many of his North American colleagues advance 
to full professorship more quickly than himself. [...] Another 
reason my father may have been ostracized by his peers 
was his open scorn for people who had contempt for “old-
fashioned” music. [...] my father disparaged the 
musicologists who spent weeks lecturing music students on 
some fine point of their research, and then glossing quickly 
over the life and music of the masters from Bach and 
Beethoven to Brahms. [...] 

 

  1990  Oskar Morawetz with his daughter, Claudia 
 

While his university colleagues denigrated my father for his “old-fashioned” style of composing, 
his career as a composer was taking off, and scorn may have been replaced by jealousy as my 
father’s works were being performed more and more frequently. Two early prize-
winning compositions, his “Piano Concerto” (1962) and “Sinfonietta for Winds and Percussion” 
(1966) were premièred by Zubin Mehta and the Montreal Symphony. Then in 1971, he won an 
award from the Segal Foundation in Montreal for his important contribution to Jewish music, for 
his From the Diary of Anne Frank. This composition for mezzo and orchestra (which won a Juno 
Award in 2001), is set to words from a part of the diary where Anne, who presumes she and her 
family will survive the war due to their attic hide-out in Amsterdam, prays for the safety of her 
school friend Lies. In actual fact, Lies survived the war and Anne died in Bergen-Belsen 
concentration camp. [...] 
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Oskar Morawetz (right) with cellist Yo Yo Ma (left) who has performed his “Memorial to Martin 
Luther King” with the Boston, New York and Toronto symphony orchestras. 

While my father wrote a few joyful works, many of his compositions have a tragic or serious 
tone to them. [...] It was the April 1968 television broadcast of the sad, moving funeral 
procession of Martin Luther King, three days after his assassination, which inspired my father to 
write his Memorial to Martin Luther King. This work calls for the unusual colour of a solo cello 
supported by an orchestra devoid of any string instruments. It is structured in such a way as to 
depict King’s life, from his freedom march in Memphis, to the fatal gunshot, and the funeral 
march, where he intersperses King’s favourite spiritual, “Free At Last”, with lamenting cello 
lines. The gunshot was portrayed by the whip, and I remember my father being so dismayed at 
the meagre sound percussion players evoked from this instrument, that he had his own whip 
fashioned out of wood three times the size of an orchestral one, which he loaned to every 
orchestra performing his work. [...] Probably the highlight of my father’s career was the 
performances of this work with Kurt Masur and the New York Philharmonic, and Yo Yo Ma 
as solo cellist. 

My father produced over 100 compositions. A large number are songs and piano works, many of 
which he performed himself. In the ‘80s, he decided he would write a sonata for every 
instrument of the orchestra, and except for the trombone and the double bass, he 
accomplished his goal. In the last ten years of his composing career, my father received many 
honours. In 1987, he was among the first 20 people to receive the new Order of Ontario. Two 
years later he was appointed as a member of the Order of Canada.  
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In 1994, SOCAN (Society of Composers, Authors 
and Music Publishers of Canada) awarded him the 
Jan V. Matejcek Concert Music Award for “an 
unsurpassed number of concert performances by 
world-renowned conductors and performers in the 
preceding year”. In 1999, my father was awarded 
SOCAN’s highest honour, the Wm. Harold Moon 
Award for “bringing international recognition to 
Canada through his work”. [...] 

 

 

 

 

 

1989 Oskar Morawetz receiving the Order of Canada  

from Governor General Jeanne Sauvé 
 

 

I  am immensely proud of my father, and enjoyed attending many performances of his 
compositions, and meeting many distinguished musicians, either backstage or in my childhood 
home. His orchestral compositions have been programmed in North and South America, Europe, 
Australia and Asia by more than 120 orchestras and by such outstanding conductors as Zubin 
Mehta, Seiji Ozawa, Rafael Kubelik, Kurt Masur, Gunther Herbig, Sir Andrew Davis, Sir Adrian 
Boult, Sir Charles Mackerras, William Steinberg and many prominent Canadian conductors. 
Many internationally acclaimed soloists have performed and recorded his compositions including 
cellist Yo Yo Ma, violinist Itzhak Perlman, pianists Glenn Gould, Rudolf Firkušný and 
Anton Kuerti, Metropolitan Opera singers Jon Vickers, Maureen Forrester, Victor Braun, Louis 
Quilico, Judith Forst and Ben Heppner, and many principal wind players of the best orchestras in 
the U.S.A. and Canada who have commissioned and premièred his works. [...] I was happy to be 
able to honour him this year by establishing the Oskar Morawetz Entrance Scholarship in Music 
at the University of Toronto, and of course, with the naming of Lake MacDonald’s new Oskar 
Morawetz Music Library.   
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IN THE SPOTLIGHT 

BACH CHILDREN’S CHOIR 
Submitted by Linda Beaupré, Artistic Director of the Bach Children’s Chorus 

The Bach Children’s Chorus…part of a Children’s Chorus Movement! 
Twenty-eight years and going strong 

In the spring of 1987 Lydia Adams, conductor of the Amadeus Choir, asked me to get together a 
group of children to sing at an Amadeus Choir spring concert.  23 children aged 6 to 12 
rehearsed a few times and sang 3 songs, including Arthur Hamilton’s sweet “Sing a 
Rainbow”….and, of course, we all felt that this should continue. That fall 60 children formed the 
Amadeus Children’s Chorus, later to become the Bach Children’s Chorus (the BCC). Now in its 
28th season, the BCC includes 200 children and youth aged 6 through university age, in four 
levels of choirs (which further subdivide into six groups). Six-year-old boys watch in awe as 
tenors and basses sing a cappella music…. and envision themselves in That Amazing Group.   
 

 
 
Bach Children’s Chorus Tour Choir in Acadian dress, after performance of “Tout Passe,” a 
traditional song arranged by Lydia Adams, at Golden Gate Festival, Oakland, California 
. 
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This story has been repeated through the ages with millions of variations. The pull of making 
music together is a familiar sensation to CAMMAC members or adherents reading this article. 
As a child I could think of nothing I wanted to do more than to sing with other people. Now, as I 
approach retirement age, I cannot believe that I have had the privilege of helping children and 
youth to share this love for most of my life thus far. Just as life-changing as the chance to sing 
with others is the opportunity that community choirs like the BCC allow for children to stay 
together for many years. Children and youth have the opportunity to grow together through the 
various levels of choirs that are now a standard format in children’s community choirs. As one of 
my choristers has said, “When you go to choir, how can you NOT make friends….it’s really easy 
and everyone includes you in everything.” 
 
The BCC has children and youth who have celebrated 10 or even 15 years in the organization. 
Two of our choristers have been with us from grades 1-12, gone away to study music, and come 
back as assistant conductors (big smile on my face). Choristers work hard together, develop a 
quiet pride in their singing, and in their general artistic and musical literacy skills--and 
experience the ineffable joy and artistic lift that comes from singing outstanding repertoire.  
 
 

 
Bach Children’s Choir I singing in a benefit concert at Metropolitan United Church, 2014 
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Toronto is one of the richest hubs in the world for choral music, and the concentration of its 
many excellent children’s choirs makes it absolutely unique. Within easy driving distance of 
each other are up to a dozen children’s choral organizations that meet annually in the Greater 
GTA annually for “Junior” (ages 8-13) and “Senior” (ages 10-18) Treble Events. World-
renowned conductors and composers who have headlined these events include Lydia Adams, 
Stephen Hatfield, Simon Carrington, Bob Chilcott, Scott Leithead, Malcolm Dalglish, Julia 
Davids, Brenda Zadorsky, Sarah Quartel, Sanna Valvanne and Jing-Ling Tam. Organizations 
like the BCC take turns organizing a one-day festival, with a guest clinician individually 
workshopping each choir during the day, and conducting a full concert the same evening. 
Anywhere from 6 to 11 choirs might be involved in this non-competitive festival event, each 
singing a solo set and participating in a massed choir. The stimulation the children derive from 
this event is generated by the chance to sit and eat pizza with children from other choirs, to 
watch other choirs perform to their highest standard, and to meet and work with amazing new 
conductors and composers. The standard of choral singing has risen amazingly over the years 
that our own choirs have been teaching each other, and guest conductors always exclaim at the 
high performance standard achieved by so many choirs from one geographical area. Children go 
home from these events excited and wanting to sing a song they heard sung by another choir. 
They develop a reverence for conductors and composers. (One of my most heart-warming 
moments was the first time—but not the last—that a parent told me her daughter had lined up her 
dolls and conducted them.) 

 
Travelling is a huge part of being in a children’s choir. It 
could be a one-day trip to a local ranch for a choir 
retreat or a flight to an international children’s and youth 
choir festival held in California or Europe! Lifetime 
memories are made through these trips. Over the 28 
seasons of the BCC, our choristers have participated in 
international choral festivals in Newfoundland, 
Montana, California, Georgia and Florida….and they 
have “exchanged” (a choir term meaning hosting and 
visiting for several days at each others’ locations) with 
choirs in BC, Alberta, Quebec, New Brunswick, Nova 
Scotia, New York and Pennsylvania. At home in this 
wonderful international city, they have had the 
opportunity to premiere music by renowned 
composers….Eleanor Daley, Ruth Watson Henderson, 
Dean Burry, Sheldon Rose, Mark Sirett, Sid 
Robinovitch, David Warrack, Stephan Moccio….. and 
to premiere songs written by our own choristers. We are  

Bach Children’s Choir at the  
Toronto Centre for the Arts 
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unbelievably fortunate to have had a 20-year relationship with Eleanor Daley, our accompanist. 
What a wonderful thing it is to see so many children develop a reverence for this beautiful 
composer, through the emotional experience of singing her music! 
 
I love my choirs, and I adore my 
choristers. I love their parents, who make 
a huge commitment to their children’s 
well-being as healthy, well-balanced, 
contributing citizens when they invest 
their time and finances in putting their 
child into the BCC.  As another child put 
it fairly simply, “It’s really fun, choir 
singing. It’s a little bit of work, but it’s 
worth the work.” 
 

Bach Chamber Youth Choir at the 
Toronto Center for the Arts 

 
Linda Beaupré 
Founding Artistic Director of the Bach Children’s Chorus 
March 21, 2015 
 
The Bach Children’s Chorus welcomes new children twice a year through a simple placement 
audition. Their upcoming seasonal concert, “Sing it High, Sing it Low,” will be held at the 
Toronto Centre for the Arts on May 9 2015 at 7:30 p.m.  For more information on the BCC, 
contact them at 416-431-0790 or visit their website at www.bachchildrenschorus.ca.  
 
 

Building Bridges with the Winnipeg Musical Community  
Submitted by Barbara Myers* 

 An introduction to Winnipeg (March, 2015) 

I am a resident of Winnipeg and a member of CAMMAC. I work for an architectural/urban 
planning firm in Toronto and am in the City for a week each month. During the remainder of the 
month, I work from my Winnipeg office. 

One of the delights of working in Toronto is the monthly CAMMAC Sunday afternoon sight 
reading workshops at Christ Church Deer Park United Church. I have thoroughly enjoyed each 
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one and am thrilled when I have an opportunity to attend a reading. I have met lovely people and 
read beautiful scores. It is a highlight of my time in Toronto. 

I wanted to inform the CAMMAC membership of the exciting musical community we have in 
Winnipeg. The Manitoba Choral Association (www.manitobasings.org) has a diverse 
membership with a range of community, professional and specialty choirs. Examples include the 
Winnipeg Singers, The Winnipeg Philharmonic, The Rainbow Harmony Choir, Women of Note, 
Prairie Voices, The Spirit Choir and many more. Each of these choirs enjoys a loyal following in 
Winnipeg.  

There is also a strong jazz community in Winnipeg led by an impressive jazz faculty at the 
University of Manitoba. Many of the professors have been lured to Winnipeg from well-
established jazz programs in American universities. Two notable jazz concert series include the 
Izzy Asper Jazz Series and the Winnipeg Jazz Society concerts.  

In addition, we have some wonderful musical institutions in Winnipeg including the Women’s 
Musical Club, who fundraise to provide scholarships to young singers and musicians. There are 
also the Virtuosi Concerts at the University of Winnipeg that support national and international 
performances in Winnipeg. 

Finally, we have our stunning Winnipeg Symphony Orchestra (https://wso.ca/)  that has put 
Winnipeg on the symphonic map. German conductor Alexander Mickelthwate is renowned for 
his “splendid, richly idiomatic readings” (LA Weekly), “fearless” approach and “first-rate 
technique” (Los Angeles Times). Now in his seventh season as Music Director of the Winnipeg 
Symphony Orchestra, Alexander has significantly developed the orchestra’s profile through 
active community engagement and innovative programming initiatives like the annual New 
Music Festival and the Indigenous Music Festival.  

The WSO was chosen to perform at the Carnegie Hall orchestra showcase in New York, 2014, 
due to “creative and innovative programming”. The orchestra was the only Canadian ensemble in 
the showcase. Alexander has expanded the orchestra’s repertoire, initiating the first 
performances of Messiaen’s Turangalila Symphony, Penderecki’s Seven Gates of Jerusalem, 
George Crumb’s Star Child and inspired a new choreography based on First Nations’ elements to 
Stravinsky’s Rite of Spring.  

As well as significantly contributing to the New Music Festival and Indigenous Festival, 
Alexander lead the orchestra’s first out-of-province tour since 1979 to the National Arts Centre 
in Ottawa, launched the International Conducting master-classes, the New Music Festival 2012 
film project and played a major part in the acoustic overhaul of the Centennial Concert Hall.  

Alexander is outstanding and has broadened and deepened the musical repertoire in Winnipeg. 
He has brought young people into the symphony through reduced ticket prices and built 
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partnership with schools and many community groups. He is an iconic cultural leader in 
Winnipeg. 

Being in Toronto regularly has meant that I have been able to join Pierre Perron’s choir to sing 
Scott Macmillan's Celtic Mass for the Sea at Carnegie Hall on May 23, 2015 in New York City. 
This is an exciting and rare opportunity that I wish I could share with more Winnipeggers. 

Finally, I hope that more Winnipeggers find the opportunity to attend CAMMAC’s summer 
camp in July and August. I think these experiences are wonderful ways to connect with other 
musicians and build musical bridges between the provinces. 

I hope this short piece begins an exchange between the Winnipeg musical community and 
CAMMAC, Toronto region. Both regions have much richness to share. 

*Barbara Myers is a Member-at-Large of the CAMMAC Toronto Region 

SIGHT-SINGING WORKHOP REVIEW 
 

February 7, 2015 
 

Submitted by Taida Hambledon 
 

About 22 participants attended the Sight-singing Workshop led by Art Levine, to see what could 
be done to improve this rather hard-to-learn aspect of music called sight-singing.  Although 
many of those present sing in a choir, or play an instrument,  no one (that I've ever met) admits 
to being a confident vocal sight-reader -  that is, able to sing the notes on the page  at sight, 
without (much) preparation. So it was a relief to hear that we already had some skill through our 
own experience not just in music, but in a general "literate" sense.  Indeed it was a pleasure to 
look at our beautiful handouts, marked QUESTIONS, and ANSWERS and recognize the first 
short pieces- “Frère Jacques”, “Three Blind Mice” and others;   however, the music soon became 
more complicated and unfamiliar.  Here Art took us nimbly through the system of solfège, or 
tonic solfa, or Movable Do, the most valuable (and ancient) tool for the job of learning to sing at 
sight.  Using Do Re Mi for simple songs was one thing, but now we had to analyze more 
difficult, different music, to find Do (the real Do),  see if the piece was in a major or minor key 
or  some other "mode", hear the tonic, then sing the scale to get a sense of place and relationship 
with the notes. 
 
The scale degree number system was also introduced, and we tried that out too, since it's always 
useful to know what tools are available, said Art.  I very much enjoyed singing the 
“Augmentation Canon” (who knew what that was! ) by Renaissance composer Josquin des Prez, 
an extract or two from Bach cantatas, and having a quick and scary look at Stravinsky . There 
was lots more ... The time flew by, as did some of the information, alas, which perhaps I wasn't 
quite up to.  As a teacher of tremendous experience, Art was always lively, full of humour and 
knowledge. The workshop was definitely a cognitive workout, great exercise and challenging fun 
at any level. 
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SUMMER MUSIC OPPORTUNITY 
Lake Field Music camp 
 
Registration is open for the 38th season of Lake Field Music camp from August 9 to 16, 
2015.  Located on the beautiful campus of Lakefield College School, about 1.5 hours northeast 
of Toronto, the program offers more than 50 ensembles and workshops, as well as performing 
opportunities in the evening.  More details at www.lakefieldmusic.ca and questions are welcome 
at info@lakefieldmusic.ca or 647-692-3463. 

 

 
The Newsletter appreciates the support of its advertisers 
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ANNUAL GENERAL MEETING 

As the name suggests, the Annual General Meeting or AGM is held every year at our last 
Reading.  Although we tend to think of our year as starting in September and ending in 
May/June, the AGM actually covers the preceding calendar year. 

This meeting has several important purposes: 

x It is a chance to inform CAMMAC members as to our financial state and the activities of 
the previous year. 

x It is the time when we elect the Executive Committee. 
x It complies with the CAMMAC by-laws. 

For most CAMMAC members the most important part of all of this is that we end up with an 
Executive Committee.  This is the group of people that plan and execute the Readings and 
Workshops, produce the Newsletter, publicize CAMMAC Toronto through a brochure and 
website, and manage our funds.  Without this committee none of these activities would happen. 

This year, as always, we could use some help.  Please consider volunteering to be a member of 
this committee.  To volunteer or nominate someone, please send an email to 
tim@timmoody.com.  This year's meeting will be held on May 31.  An agenda and materials for 
that meeting will be emailed out closer to the time of the meeting. 

 
 

MUSICAL CHAIRS 

Are you looking for a music-mate, someone with whom to make music?  We keep a list of others 
who are also looking.  Please contact our Musical Chairs Group: 416-962-4847 

 
SCHEDULE OF READINGS 

 
Once a month, CAMMAC singers and instrumentalists read through a work for choir and 
orchestra under the direction of a professional choir director or conductor. Occasionally, readings 
feature pieces for singers only.  Readings are not intended as rehearsals and we do not perform 
for an audience, although listeners are welcome.  All readings are in Elliott Hall, Christ Church 
Deer Park, 1570 Yonge St., Toronto, on Sunday afternoons from 2 pm to 4:30 pm. Admission is 
$6 for CAMMAC members and $10 for non-members.  Please arrive 15 minutes early to set up 
so the reading can begin on time.  
 
April 26-  Haydn, The Creation with David Weaver (coordinator: Gerald Martindale) 
May 31 - Duruflé, Requiem with John Kraus (coordinator: Sheila M. MacRae)  
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A CAMMAC (Canadian Amateur Musicians /Musiciens Amateurs du Canada) Toronto Region 
Event. Please copy and post. 

CAMMAC READING  

 
David Weaver 

 
THE CREATION 

 
Franz Joseph Haydn 

Date SUNDAY,  APRIL  26,  2015 
Time 2 PM SHARP to 4:30 PM (Please arrive 15 minutes early to set up.)  
Conductor David Weaver 
Biography Mr. Weaver has taught vocal music in London, Ontario since 1989. His 

choirs have received numerous honours and awards. Mr. Weaver received 
his Bachelor of Music degree & the Governor's Medal for Music from the 
University of Windsor, and his Master of Music degree in choral 
conducting from the University of Cincinnati. He has conducted choirs at 
national & provincial conventions of the OMEA, CMEA & ACC, and 
performed on numerous choir tours across Canada, the USA & Europe. Mr. 
Weaver was honoured to be the recipient of the Award of Distinction for 
2013 from the Thames Valley District School Board. He founded the 
London Singers in 2000 and continues to be active as a conductor, musical 
director, pianist, organist, singer, church musician, and director of Summer 
Day Camp for Youth in Windsor. 

Music notes Haydn was inspired to write The Creation during his visits to England in 
1791-1792 and 1794-1795, when he heard oratorios of Handel performed 
by large forces, Israel in Egypt is believed to be one of these. The sources 
for the libretto are the books of Genesis, the Psalms, and John Milton's 
Paradise Lost. 

Place Christ Church Deer Park, 1570 Yonge St. (2 blocks north of St. Clair Ave.) 
in Elliott Hall (enter from Heath St.) 

Singers Chorus, SATB plus soprano, tenor and bass soloists (singers do not need to 
pre-register) 

Instrumentation Flutes 1, 2&3; oboes 1&2; clarinets 1&2; bassoons 1&2 &contrabassoon; 
horns 1&2; trumpets 1&2; alto, tenor & bass trombones; timpani; strings. 

Information For more information:  Gerald Martindale, bellman@rogers.com. 
Cost CAMMAC members $6; non-members $10; students free.    
Refreshments Refreshments will be available for $1 during the break. 

Instrumentalists: please pre-register with Tim Moody, tim@timmoody.com 
x Instrumentalists please bring your own music stand. 
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A CAMMAC (Canadian Amateur Musicians /Musiciens Amateurs du Canada) Toronto Region 

Event. Please copy and post. 

CAMMAC READING  

 
Maurice Duruflé 

 
REQUIEM 

 
Maurice Duruflé 

Date SUNDAY,  May 31,  2015 
Time 2 PM SHARP to 4:30 PM (Please arrive 15 minutes early to set up.)  
Conductor John Kraus 
Biography John Kraus is the Music Director and conductor of the Northumberland 

Orchestra & Choir, Head of Music & Director of Arts at Lakefield 
College School & a clarinetist as part of the Lavender Chamber 
Ensemble.  He is also woodwind coach for the La Jeunesse Youth 
Orchestra and a faculty member for the Lake Field Music Camp, an 
adult summer program held each August at Lakefield College School. 

Music notes Duruflé’s Requiem is a recent work, published by Durand in 1947, 
which employs themes taken from Gregorian chant, primarily from 
Mass for the Dead.  It has been said that this work, which mirrors 
Fauré’s structure, omitting the “Dies irae” but including “Pie Jesu”, 
“Libera me” and “In Paradisum”,  is calm and meditative.  “Although 
the music swims in a luxuriant harmonic bath that combines elements 
of  Debussy, Fauré, and Messiaen, all of its melodies”, according to the 
composer, “are based exclusively on themes from the Gregorian funeral 
mass. Sometimes I adopted the music exactly, leaving the orchestra to 
support or comment, in other passages [the chant] served merely as a 
stimulus.” According to Russell Platt, “the result is spellbinding”…. 

Place Christ Church Deer Park, 1570 Yonge St. (2 blocks north of St. Clair 
Ave.) in Elliott Hall (enter from Heath St.) 

Musicians Flutes 1&2; oboes 1&2, 2nd doubling cor; clarinets 1&2, bass clarinet; 
bassoons 1&2, contra bassoon (brief); horns 1,2,3,4; trumpets 1&2; 
tenor trombones 1,2&3, bass trombone; tuba; strings, timpani, gong. 

Information For more information: Sheila M. MacRae,  smmoboe@gmail.com  
Cost CAMMAC members $6; non-members $10; students free.    
Refreshments Refreshments will be available for $1 during the break. 

 

Instrumentalists: please pre-register with : Sheila M. MacRae smmoboe@gmail.com 
x Instrumentalists please bring your own music stand. 
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CAMMAC RECORDER PLAYERS’ SOCIETY 
 
The CAMMAC RPS meets every three weeks from September to May at Mount Pleasant Road 
Baptist Church, 527 Mount Pleasant Road (two blocks north of Davisville Ave., entrance off 
Belsize Drive). We play from 7:30 until 10 pm, with a short break (refreshments included). 
CAMMAC members may purchase the annual RPS membership* ($80 for 12 meetings). Non-
members pay $15 per meeting (your first visit is free).  Coached meetings (of which there are 
three) cost an additional $5.  
 
*To take advantage of the annual RPS membership fee, please ensure that your CAMMAC 
membership is up to date (http://cammac.ca/en/devenezmembre/) and bring your card with you 
when you sign up. 
 

Meetings are held on Friday evenings, from 7:30 to 10 pm.  
The dates for 2014-15 are as follows: 

May 8; May 22. Please bring a music stand. 

RPS Spring Workshop: Saturday, April 18, from 1:30 to 5 (coach 
Avery MacLean). Members: $25 Non-members: $30 

 
READING REVIEW 

Polyphony from the High Renaissance 
January 25 2015  

 
Submitted by Gerald Martindale 

 
On January 25, 2015, Dallas Bergen led an a capella reading of works by Bryd, Lassus, Victoria 
and the two Gabrielis, Andrea and Grovanni. The attendance was exceptional. There were 58 
singers. Because almost all the singers participate in choirs and the music was not too difficult, 
the sound was glorious. I especially enjoyed singing Ave Verum Corpus by William Byrd. The 
harmony was hauntingly beautiful. We also sang the Magnificat by Andrea Gabrieli in 12 parts, 
divided into three choirs with three or four people per part. That was rather challenging, first to 
find your line among the 12 lines per page, and second because only a few singers were assigned 
to each voice part. Dallas did an excellent job bringing out the dynamics and helping us to shape 
the phrases. Building on the success of this reading, the committee has decided to feature an a 
capella reading of music once per year. 
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READING REVIEW 

JUDITH 
March 22, 2015 

Submitted by Sheila M. MacRae 

The “Judith Project” started in Stephanie Martin’s living room with the reading of the red leather 
bound score by C. Hubert Parry, perhaps ten years ago.  Parry is the composer of the stirring 
hymn “Jerusalem”. With the help of Parry scholar Jeremy Dibble (Durham University, UK), and 
research support from Brock University (Canada), a team of York University students began the 
daunting multi-year task of creating a new digital edition of this superb oratorio based on Parry’s 
hand-written manuscript in the Royal College of Music, London.   

This 1888 all-but-forgotten oratorio, 
which was immensely popular in 
Victorian times, had never been read 
with an orchestra in North America 
until CAMMAC took it on with 
Martin as conductor, on March 22, 
2015.  One member of Pax Christi 
Chorale, Judith Nandekivell, stated 
that “she was thrilled to hear the 
work performed with an orchestra”: 
so far the Chorale, (which has been 
working on the work since January 
15), had been working with piano 
accompaniment.  Judith has not yet 
been performed or recorded on this 
continent.  

Stephanie Martin and bass soloist Michael York 

 Stephanie Martin is a conductor of few words, but is wonderfully communicative, with her eyes, 
her hands, and a close focus on individual singers and instruments. The soloists were 
acknowledged for their outstanding performances. In her presentation of Judith, Martin also 
acknowledged the contribution of the students with whom she has been working to create this 
wonderful new manuscript.  

In addition to the soloists, students, and CAMMAC singers and instrumentalists, a large 
contingent of singers from Pax Christi Chorale, of which Martin is the Director, contributed their 
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voices and knowledge of the work.  At times, the assembled choir and orchestra, which could 
easily have topped one hundred individuals, made a glorious sound.      

 

“Judith” Orchestra and Choir may have numbered over one hundred 

Judith will have its North American premiere in a single performance only, at Koerner Hall May 
3rd at 3:00, with a pre-concert chat by Jeremy Dibble of Durham University UK at 2:00pm.  
Please see our upcoming Concert Listings later in this Newsletter for further details.    

 
WHAT DO I GET FOR MY CAMMAC MEMBERSHIP? 

By taking out membership in CAMMAC, you support the work of Canada’s foremost charitable 
organization devoted to meeting the needs of amateur musicians.  
Benefits of CAMMAC membership are that Members: 

- Announce your musical event in CAMMAC Toronto Region’s Newsletter 
- Pay  reduced admission to attend CAMMAC Readings  
- Pay reduced admission to attend CAMMAC  Workshops  
- Are informed when current CAMMAC Toronto Region Newsletter goes online 
- Learn about matters of interest to musicians (playing and singing opportunities) 
- Share with others your group’s performance schedule (Concert Notices) 
- Borrow music from CAMMAC’s  Oskar Morawetz Music Library 
- Obtain information about other CAMMAC players in the Toronto Region, through the 

Musical Chairs Program referenced in the Newsletters 
- Participate in CAMMAC’s  music camp at Lake MacDonald. 
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March 1 Clarinet Day 
On March 1, nearly 100 clarinet players and enthusiasts gathered at the University of Toronto’s 
Faculty of Music for Clarinet Day. The all-day event, co-sponsored by the Faculty of Music and 
the Wychwood Clarinet Choir, was the second annual celebration of all things clarinet. 
Participants attended workshops aimed at both amateurs and those with professional aspirations, 
on subjects ranging from tone and tuning to doubling to preventing injury.  James Campbell led 
master classes in front of an attentive audience. D’Addario Canada, Légère Reeds, Remenyi 
House of Music, St. John’s Music, Taplin Weir, Yamaha, Jupiter and Vandoren Canada brought 
all manner of clarinets and accessories to a trade show as part of the event. After the workshops, 
everyone who attended was invited to take part in a mass reading session, led by the Wychwood 
Clarinet Choir’s conductor and artistic director, Michele Jacot. The day ended with a 
performance featuring the University of Toronto Clarinet Ensemble, the Wychwood Clarinet 
Choir, and a special performance by the day’s workshop leaders: James Campbell, Michele 
Jacot, Joseph Orlowski, Stephen Pierre, Peter Stoll, and Richard Thomson.  In the words of one 
participant, “it was a wonderful, rich, and inspiring day.” 

 
 

 
 

The Wychwood Clarinet Choir, under the baton of Michele Jacot, performs at 
the second annual Clarinet Day at the University of Toronto Faculty of Music 
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PLAYING AND SINGING OPPORTUNITES 

 
The Wychwood Clarinet Choir (www.wychwoodclarinetchoir.com) welcomes enthusiastic 
clarinet players to audition for a place in our group. All ages welcome. Tuesdays 7:30-10 PM 

 
CONCERT NOTICES 

(all groups listing an event must include at least one CAMMAC member) 

 
Amadeus Choir,* "Of Heart and Tide: The Gift of Water", Lydia Adams, conductor; featuring 
special guest Dr. Roberta Bondar C.M., O.ONT. who will present some of her photos on the 
theme of water intertwined with the music. A Multi-Media Event not to be missed!  Trinity-St. 
Paul's Centre, Jeanne Lamon Hall, 427 Bloor St. W (2 1/2 blocks west of Spadina); $40 (adult); 
$30 (senior); $25 (under 30); $15 (student). For more information, please call 416-446-0188 or 
visit www.amadeuschoir.com.  Saturday, April 11, 7:30 pm. 
 
The Annex Singers,* “Till Beauty Shines: Songs of War and Peace”. Featuring Haydn's Lord 
Nelson Mass.  Grace Church on-the-Hill, 300 Lonsdale Rd.,  Toronto.  Tickets: Adults $25, 
Seniors/Students $20. Saturday, April 18, 7:30 pm.  416 968-7747. annexsingers.com. 

ORIANA Women’s Choir.  Mitchell Pady, conductor; Michael Bloss, organ; Roy Thomson 
Hall, 60 Simcoe Street,  416-872-4255.  FREE. Tuesday, April 21, 2015, 12 Noon. 
  
Oakham House Choir, * Toronto Sinfonietta, guest soloists: “Last Night of the Proms”. Elgar’s 
Coronation Ode; Handel’s My Heart Is Inditing;  many other British favourites. Sing-along. 
Matthew Jaskiewicz, Music Director.  Calvin Presbyterian Church, 26 Delisle Ave. (near Yonge 
and St. Clair). $30, $25, $15; 12 & under, free. Choir@ryerson.ca. 416-960-5551. 
www.oakhamchoir.ca . Saturday, 25 April, 7:30 p.m.  

Northumberland Orchestra and Choir,* “Where the Rainbow Ends”.  Requiem  by Maurice 
Duruflé,  A Pocket Symphony by David Tanner, Russian Easter Overture, by Rimsky-Korsakov, 
other works.  John Kraus, conductor; Trinity United Church, 284 Division St., Cobourg.   
www.northumberlandmusic.ca. Saturday, May 2, 7:30 pm. 

VOCA Chorus of Toronto,  "StageSong II". Artistic Director: Jenny Crober. Accompanist: 
Elizabeth Acker.Special Guests: Tenor Andrew Haji, with Kathryn Sugden, violin; Wendy 
Solomon, cello; Les Allt, flute; Nicholas Coulter, percussion; Neal Evans, bass. Opera 
choruses (including the famous 'Anvil Chorus' and Va Pensiero), duets (including the legendary 
"Pearl Fishers" gem), and solos, a taste of Gilbert & Sullivan and a variety of musical 
theatre selections (including Sondheim, Gershwin, Berlin, Bernstein). Eastminster United 
Church, 310 Danforth Ave., Toronto (Chester subway). Tickets: $25   $20 (Sr.) $10 (St.) 
 416-947-8487; www.vocachorus.ca .  Saturday, May 2, 2015, 7:30 pm. 
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Pax Christi Chorale,  Judith, by Sir Hubert Parry.  Stephanie Martin, conductor.  Featuring 
Shannon Mercher, Michael York, David Menzies and Jillian Yeman.  Koerner Hall, 273 Bloor 
Street West, Toronto. Tickets $40-$60. Koerner Hall box office. 416-408-0208. May 3, 3:00 pm. 
Pre-concert chat Jeremy Dibble, Durham University UK, 2:00 pm.  

Durham Chamber Orchestra,* “From Baroque to Romantic”.  Andrew J. Uranowski, 
conductor.  St Francis Center, 78 Church Street, Ajax. Sunday May 3, 2:30 pm.  

Amadeus Choir,*  Earth Songs, Love Songs , Lydia Adams, conductor; with guests, the Bach 
Children’s Chorus, Linda Beaupré, conductor;  Shawn Grenke, Eleanor Daley and Ruth Watson 
Henderson, piano. A gala programme:  Brahms' Liebeslieder Waltzes, R.W. Henderson's Voices 
of Earth. George Weston Recital Hall, Toronto Centre for the Arts, 5040 Yonge St.; $45 adult; 
$40 senior; $35 under 30; $20 student. For more information, please call 416-446-0188 or 
visitwww.amadeuschoir.com.  Sunday, May 24, 4:00 pm. 
 
North Toronto Community Band,* "Spring Rhythms".  Danny Wilks, conductor; featuring 
Jonno Lightstone, saxophonist and Cindy Sloane, vocalist.  Music from Bach to Big Band. Silent 
auction, complimentary hors d'oeuvres, tea/coffee and dessert.  Crescent School, 2365 Bayview 
Ave.  Tickets $20.  416-481-1978. Sunday, May 24, 2015, 7:00 p.m. 

North York Concert Orchestra,* “Forty Years of NYCO” Samuel Tam,  guest conductor. 
Mendelssohn’s Hebrides Overture, Fauré’s Pelleas et Melisande, Dvořák’s New World 
Symphony. Yorkminster Citadel, 1 Lord Seaton Road, Toronto ON, M2P 1C. Tickets $25 
regular, $20 senior, $10 student. www.nyco.on.ca . Saturday, June 6, 8:00pm.  Pre-Concert 
Chat  7:30 pm. 

 

 
CAMMAC welcomes concert notices for members’ orchestras, choirs, or performing 

ensembles.  Please send all details to the Newsletter Editor by the next Newsletter deadline. 
Details are noted in each Newsletter. We also welcome Playing Opportunities. 

 
 

FAVOURITES 
VIRTUAL CHOIR Eric Whitaker 

Submitted by Barbara Adams 

The Virtual Choir's performance of Water Night by Eric Whitacre can be found at:  
https://www.youtube.com/watch?v=V3rRaL-Czxw   
 
Eric Whitacre is one of today’s most popular and frequently-performed composers. His 
remarkable global appeal has been enhanced by his achievements as conductor, innovator, 
broadcaster and charismatic public speaker, and by the best-selling success of his recordings. He 
is Composer-in-Residence at Sidney Sussex College, Cambridge, UK and in April 2014 was the 
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subject of a week-long residency at the Minnesota Orchestra’s Orchestra Hall where he’ll be 
returning in 2015.  In addition to his extensive output for choir and vocal ensemble, Eric’s 
orchestral works have been performed by some of the world’s most distinguished orchestras both 
sides of the Atlantic.  
 
The range of Eric’s work crosses the conventional boundaries set for different musical genres. 
His open-minded, compassionate approach acknowledges music’s extraordinary capacity to unite 
people from all backgrounds. 
 
The range of Eric Whitacre’s international reach increased in 2010 with the launch of his 
ground-breaking Virtual Choir, ‘Lux Aurumque’. The online project, inspired by a young 
singer’s video posting, was created by 185 singers from a dozen different countries. Within two 
months their joint recording attracted over a million views on YouTube and has now been 
viewed over four million times.  
 
Virtual Choirs: 
 
The Virtual Choir is a global phenomenon, creating a user-generated choir that brings together 
singers from around the world and their love of music in a new way through the use of 
technology. Singers record and upload their videos from locations all over the world. Each one 
of the videos is then synchronised and combined into one single performance. 
 
Water Night appears to be his 3rd Virtual Choir effort, if I understand his bio correctly.   
Water Night is based on the poetry of Octavio Paz. 
 

 
“FAVOURITE RECORDINGS” 

Please send the Newsletter a link to,  information about,  and a description of 
a favourite online recording, to share with other CAMMAC members.  

Reviews of music which is not online or sheet music also welcome. 
 
 
 

 
ADVERTISING RATES 

Full page $90 
Half page $50 (max. 7 ½ “W x 4 5/8” H) 
Quarter page $30 (max. 3 ½” W x 4 5/8” H) 
Advertising is subject to space availability.  Neither publication nor positioning is guaranteed 

 

Next CAMMAC Newsletter deadline  
August 15, 2015 
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CAMMAC TORONTO REGION MANAGEMENT COMMITTEE 2014 – 2015 

  President:     Tim Moody   416-605-2793   tim@timmoody.com  

  Past President:    Gerald Martindale  416-551-5183   bellman@rogers.com  

  Treasurer:     Marion Wilk  416-386-0258   marion.wilk@gmail.com 

  Secretary:     Lynda Moon     416-482-6562   ptriovc@gmail.com  

  Newsletter Editor:    Sheila M. MacRae  705-877-8837   smmoboe@gmail.com 

  Publicity Coordinator*:   Barbara Adams    905-877-0671   brbr.adams@gmail.com 

  Volunteer Coordinator:   Gerald Martindale  416-551-5183   bellman@rogers.com 

  Soloist Coordinator:   Peter Solomon               416-781-4745  peter.solomon@utoronto.ca                   

  Members-at- Large:   Barbara Myers  204-296-6705   myersone@shaw.ca 

 Lauren Cooke  289-983-8114  laurenhcooke83@gmail.com 

                OTHER CONTACTS 

Webmaster: Barbara Adams  905-877-0671 brbr.adams@gmail.com 

RPS: Anne-M. Prendiville 416-480-1853   49acacia@sympatico.ca 

CAMMAC membership Toll Free  888-622-8755 national@cammac.ca 

CAMMAC website      www.cammac.ca 

*Toronto Region Representative to the CAMMAC Board of Directors       

   


