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OF NOTE: CANADIAN COMPOSER 

LARRY NICKEL  
 

Submitted by Dr. Gerard Yun, Conductor 

 

. Journal Entry --September 2, 2015 – I had the pleasure of interviewing Larry Nickel, composer of 

Requiem for Peace, which I am conducting for CAMMAC next month. Just another big work about 

war, about peace? No, this one is unique. I meant to send in the transcript today. But, the headline 

news stopped me in my tracks.  

 

 

Sept. 3, National Post: The drowned child washed up on a Turkish beach captured in a 

photograph that went around the world Wednesday was three-year-old Alan Kurdi. He died, 

along with his five-year-old brother Galib and their mother Rehan, in a desperate attempt to 

reach Canada.  – National Post, Sept. 3, 2015  
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Alan Kurdi, Syrian refugee (2013-2015) 

 

 

 

 

 

 

      Sa’adi Shirazi (1213-1293)  

 

 

I am past the deadline for submission of this article on the Requiem. Recent events over the 

past few weeks have made this article and this piece of music even more poignant than I had 

anticipated. This is a deeply important, deeply Canadian work – multicultural, heartfelt, 

spiritual, with a concern not just about our domestic situation, but of the world at large.  

I open the score and find the heart of this masterpiece of choral/orchestral music in the 

composer’s own dedication:  

Requiem for Peace Remembrance, Regret, Remorse, Repentance, Reconciliation, 

Redemption, Renewal, Requiem (rest). 

Trying to come here, Canada. Fleeing war, trying to find a peaceful place to live.  

The Syrian refugee crisis has reached epic proportions with countries accepting 

thousands of displaced persons. An estimated 9 million Syrians have fled their homes 

since the outbreak of the civil war.  www.worldvision.ca   

  

9 million!  

What does the Requiem for Peace have to do with that?  

A water-colour image of a dove, perhaps a town, a mosque, a Christian church? I flip the 

entire score over and find this image and this poem:  

The Children of Adam are limbs of each other  

Having been created of one essence.  

When the calamity of time afflicts one limb  

The other limbs cannot remain at rest.  

If thou hast no sympathy for the troubles of others  

Thou art unworthy to be called by the name of a man  

http://www.worldvision.ca/
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An international call for forgiveness and reconciliation  

In honour of the suffering civilians of this world who have been 

caught in the cross-fire between warring nations.  

9 million!  

The Requiem for Peace by Canadian composer, Dr. Larry Nickel is quickly becoming an 

international sensation. That was my opening line in my draft of this article. But, the piece is 

important not because it is getting international notice. It is important for the reasons it is 

getting international notice. While so many other great works of music are about remembering 

yesterday, past wars, past battles, the Requiem for Peace asks us to remember, reconcile, and 

then meditate together on peace now, today.  

To prepare for this interview I asked Dr. Nickel several open-ended questions which he 

considered upon his return from Bayreuth, Germany (home of the great Wagnerian theatre 

and opera festival) where the Requiem for Peace was being performed four times.  

What follows is an annotated transcript of our interview and discussion. I hope it will bring 

you closer to the Requiem for Peace and its remarkable composer.  

GY: 1) Peace. One of the most poignant topics of our time, right? There have been thousands, 

maybe millions of musical works dedicated to peace. Is the peace proposed in your work 

simply the end of international violence or is it something different? What is this vision of 

peace you used to paint the Requiem? (Is this a personal spiritual peace as well as . . )  

LN: There were so many songs about peace -“stop the war!” -from the 1960s and so many 

musical works such as Britten’s War Requiem. We sing of peace all the time. However, the 

notion of world peace is often presented as cliché -trite and overdone. The Miss America 

pageant, for example and that silly question. Everyone wants world peace. But how do you 

achieve it? There are many impediments to peace - problems with the environment, important 

social questions, and issues with people and community.  

GY: So, social justice is a big part of what you are labeling as peace? For ten years we’ve 

been doing an event in Kitchener-Waterloo called Sing Fires of Justice where we explore 

issues and their relationship between justice, faith, and music. Is that what we are talking 

about here? Does the Requiem explore that tripartite relationship? Are we talking about 

spiritual peace as well as societal, internal as well as external?  

LN: Absolutely! Music breaks down the barriers between brain and soul.  

GY: But why yet another musical work about peace? Why is yours unique?  



4 
 

LN: The medium is the message, right? - as our Canadian philosopher [Marshall McLuhan] 

has stated. Requiem for Peace is in 13 languages. That may seem daunting but it is unique. 

So, when a group of people from diverse backgrounds sing together and struggle with the 

languages of other nations - there is peace making in action. The singers develop a fresh 

appreciation and respect for others. Imagine that the three choirs which premiered Requiem 

for Peace at UBC had at least one singer to assist with each of the languages. A significant 

bonding occurred within the choir. When an audience watches a choir enter the stage, they 

understand that the singers have worked hard together and denied personal diva-like desires to 

become a part of a choir that blends and tunes together - a model for the way our world needs 

to be.  Choir is a medium and the message is peace.  

Music is everywhere we turn; you can’t even get on an elevator without hearing it. Music 

greases the wheels and makes everything easier - it even makes food taste better. At the 

school where I taught, there was often a conflict between athletics and music - with teachers 

pressuring students to chose between the two. I wanted to be inclusive and find ways for 

students to do both activities. I used to get on the coaches' nerves by pointing out that one can 

go to a music event without any sports being involved. But, you can rarely go to a sporting 

event where music is not involved.  

GY: From cheers and chants?  

LN: Music is used to inspire the crowd. The organ at hockey games with the cheeseball 

ascending major arpeggios, etc.  

GY: OK, but back to spiritual nature of the Requiem.  

LN: Sorry - I digressed. I believe that music is a spiritual language and that we are spiritual 

people. The German 19
th 

century philosopher Schopenhauer said that music addresses the 

complete person - body, mind and soul
1 

so music is the ideal medium for dealing with matters 

of conscience. We can say things with music which would otherwise be met with resistance. 

Some of the text in the requiem could be offensive, but the music softens the hardened heart 

and allows the message to be received,  reflected upon and contemplated.  

GY: A gigantic work with many singers, a large orchestra.  This is a large undertaking each 

time it is performed. What is going on here? Why choose the “oratorio” form for this?  

LN: I was recently given an interview, just before a concert in Bayreuth; “What do you hope 

to accomplish with your Requiem?” There we were, in the heart of former Nazi territory, and 

the cathedral was full of singers, instrumentalists, audience, staff members,  

1 
Arthur Schopenhauer (1788-1860), German Philosopher, held that music was the ultimate 

embodiment of the human will. He is credited with having elevated music from being 

considered a “craft” to the highest of the “fine arts.”  
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from all over the world . . . Germany, Greece, Armenia, Sweden, Serbia, Australia, Ukraine, 

and so-forth. I replied, “We have all these nations together for an hour and a half - nations 

which may have been at war with one another in the past - and during this time we are going 

to think about peace together. My dream is coming true.”  

GY: OK, many European performances, a great premiere with 330 musicians, wonderful 

reviews everywhere. So many positives. But, what about the negative reactions to the work? 

(Larry took a decisive and most welcome shift in the conversation at this point to tell me 

about a new music festival he holds each year. I love when connected ideas suddenly come 

into an interview seemingly unprompted. )  

LN: I run a choral music festival called Schmeckfest (“Schmeck” means “taste”) and it’s a 

non-competitive choral festival – 12 choirs, 2 hours, no one else is invited, no audience, no 

adjudicators, the singers applaud like crazy for whatever they hear. . . we just sing for each 

other. This is a “real sharing.” That is peace in action. I’m not a fan of music competitions.  

Music is far too precious for that.  Let’s leave that for sports!  

There are certainly some parts of the Requiem that can be seen as negative, or perhaps, 

“challenging” is a better word. For example, “Long Black Arm” (mvt 3) has a text by Wilfred 

Owen
2
  about a cannon expelling its killing device.  

Be slowly lifted up toward heaven  

Great gun towering 

Long black arm 

And when thy spell be cast complete and whole 

May God curse thee and cut thee from our soul  

This is actually swearing with music. There are other difficult or challenging texts such as 

soldiers “guttering and choking” to death on poisonous gas. Presenting the lyrics musically 

made it possible to say such things.  

GY: What about all the languages? Do you think it is important for the performers to sing so 

many different languages?  

LN: Oh yes, it is so important! Pacifist poetry from so many different cultures. . .it 

demonstrates that other nations have the same desire for forgiveness and reconciliation that 

we have. Even if the pronunciation is not perfect, the effort to do so can be a transforming 

experience.  

GY: What else do you think is important about the Requiem for Peace?  

LN: The traditional Latin Liturgy holds the whole thing together. The “Agnus Dei” (Lamb of 

God, who takes away the sins of the world) is the crux of any Requiem and for this one  

2 
WWI soldier poet whose work features prominently in Benjamin Britten’s War 

Requiem.  
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Submitted by Dr. Gerard Yun, Conductor 

IN THE SPOTLIGHT: THE CELLAR SINGERS 

Submitted by Lauren Turgeon  

 

Rehearsal of Eleanor Daley’s Requiem at St. James Anglican Church, Orillia 

as well. It is about forgiveness. We forgive because Christ forgave us. This is a great place to 

start for our own reconciliation (another important theme in the Requiem) and it compels us 

to do the same (forgive) for our fellow humans.  

I think that the message is that it compels us to look at ourselves. . myself, yourself. Peace 

starts with me. Look inward. Look at yourself.  

Closing Notes:  

It seems that no matter how much we remember it, sing of it, and try to change, somewhere in 

our world there is conflict - there is war. Perhaps more importantly, there are victims of these 

conflicts that need us. The Requiem for Peace allows us to meditate on peace and conflict in a 

uniquely Canadian way – multilingual, multicultural, with a deep concern for the greater 

global good. Dr. Larry Nickel has given us a musical gift that has the potential to be deeply 

transforming for performers and audience alike. Please join us in Reading this remarkable 

work in October 2015. Join us in music making, join us in question, and join us in thinking of 

peace. I look forward to meeting you all.  
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This season begins The Cellar Singers 48
th

 season of promoting and providing artistic 

excellence under professional leadership in the Simcoe County and Muskoka area and beyond. 

Many have heard the story of how, in 1968, Dr. William Monk of Bracebridge founded 

The Cellar Singers who attended weekly rehearsals in his basement. The name given the then 

small choir was representative of their early beginnings.  The small choir rehearsed weekly the 

interesting and challenging music selected by Dr. Monk. Rehearsal was then followed by tea (or 

other brewed beverages) and cookies served up in the music room by Mrs. Monk.  Many of the 

12-14 founding members were residents of Bracebridge and Gravenhurst and had heard about 

the choir through word of mouth.  When prepared, they would gather at the now defunct 

monastery in Bracebridge and were thrilled to sing to an audience of 15 – 20 family and friends. 

It was never Dr. Monk’s intention to grow the choir presenting concerts to a larger audience.  

But it did grow, by leaps and bounds. Dr. Monk, an accomplished organist, said, “After taking a 

few conducting courses, I realized I was not the right individual to continue with the growing 

choir.” A call was then put out for a choral conductor, and in 1977 Albert Greer, who had 

recently moved to Orillia, was hired as the choral conductor for The Cellar Singers. 

After graduation from the University of Toronto, Albert embarked on a career as a tenor 

soloist, conductor, and educator. Albert attracted many singers to The Cellar Singers from Orillia 

and the surrounding area. With Mr. Greer located in Orillia, The Cellar Singers moved their 

centre of operation from Bracebridge to Orillia. This family of singers continued together for 35 

years under the baton of Albert Greer. With Albert at the helm, the choir took part in 

competitions such as the CBC Radio Competition for Amateur Choirs and began performing 

multiple concerts each season. In 1990 the choir toured England, Scotland and Wales and in 

1999 the choir performed in Brno, Vienna, Budapest, Kromeriz and Prague. To celebrate their 

35
th

 anniversary, The Cellar Singers released their first CD, Christmas with The Cellar Singers. 

During its extended history with Albert, the choir has performed commissioned works by 

contemporary composers such as Eleanor Daley, Derek Holman, Nancy Telfer and Mary Lou 

Fallis with Peter Tiefenbach. The choir has also sung collaboratively with Chorus Niagara and 

the Mississauga Choral Society in performing Berlioz’ Requiem. Upon Mr. Greer’s retirement, 

an extensive search was conducted for an artistic director for The Cellar Singers. 
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In 2012, Mitchell Pady was hired as artistic director. Mitchell studied voice at Western 

University and completed his Bachelor of Music in Theory and Composition. From his 

beginnings as a boy treble with Derek Holman, to Toronto Mendelssohn Youth Choir under 

Robert Cooper, to his current work with the Elmer Iseler Singers under Lydia Adams and Choir 

21 with David Fallis, Mitchell has also had the great fortune to work with choral conductors 

including Sir David Willcocks, Helmuth Rilling, Paul Hillier, Tonu Kaljuste and Kaspars 

Putnins. As a conductor he has worked with both orchestras and choirs and currently is also the 

artistic director of the Oriana Women's Choir. 

At the time I decided to join The Cellar Singers, many of the choir members had been in 

the choir for over 20 years.  As someone seeking to join a classical choir, how does one break 

into the inner circles of such a long-standing organization? With my limited singing experience, I 

was more than intimidated. Especially considering it is an auditioned choir.  The first night I was 

handed a copy of the music and tried to keep up with the chorus. As frustrating as this was, I was 

thrilled to be in a chorus that was challenging me and allowing me to enjoy the collective results. 

The artistic director was demanding but encouraged us “to make glorious mistakes”. If you don’t 

make mistakes, you’ll never know how it isn’t supposed to sound. At the end of the rehearsal I 

was approached by Mitchell to set an audition time for the following week.  I spent the entire 

week stressing over what I “could sing”, reviewed it for my entire vocal lesson the day before 

and presented myself for “the audition”.  My fears and stress were all for naught. Mitchell is a 

very welcoming and understanding conductor. He quieted my anxieties with his gentle approach 

and had me sing scales to locate my vocal range. “You’re a second alto”, he announced and from 

that point on, I’ve never looked back.  

Through each weekly rehearsal, Mitchell has taken the choir through the exploration of a 

wide variety of music, from Handel and Bach, to Bernstein and Britten, to contemporary vocal 

jazz arrangements. “For me”, says Pady, “the joy lies in uncovering the beauty of every piece of 

music regardless of its genre.” Each week the choir takes on challenges and turns them into art. 

“There is nothing quite like the feeling of satisfaction after a real workout of a rehearsal.”   

 

 



9 
 

The Cellar Singers season series of concerts presents the audiences and choristers the 

opportunity to expand their musical horizons, which opens the door for further exploration. Our 

concerts are really the choir’s chance to share with others what it is that we have been doing each 

Wednesday evening…..our common pursuit of the choral art.  

 

 

  Rehearsal of Pirates of Penzance at St. Paul’s United Church, Orillia 
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SCHEDULE OF READINGS AND WORKSHOPS 

2015-2016 

 
 
Once a month, CAMMAC singers and instrumentalists get together and read through a work for choir and 

orchestra under the direction of a professional choir director.  Occasionally, readings feature pieces for 

singers only. Readings are not intended as rehearsals, and we do not perform for an audience, although 

listeners are welcome. All readings are in Elliott Hall, Christ Church Deer Park, 1570 Yonge St., Toronto, 

and are on Sunday afternoons from 2:00 pm to 4:30 pm. Admission is $6 for CAMMAC members and 

$10 for non-members. Please arrive 15 minutes early to set up so the reading can begin on time! 

October 18 - Larry Nickel, Requiem for Peace with Gerard Yun (coordinator: Sheila M. MacRae) 

November 22 - C.P.E. Bach, Israelites in the Wilderness with David Passmore (coordinator:  Lynda 

Moon) 

January 24 - Vivaldi, Gloria, with Daniel Rubinoff (coordinator: Barbara Adams) 

February 21 - Mozart, Requiem, with Brad Ratzlaff (coordinator: Gerald Martindale) 

March 20 – Mendelssohn, Elijah, with Joan Andrews (coordinator:  Peter Solomon) 

April 17 - Haydn, Mass in Time of War, with Daniel Norman (coordinator: Tim Moody) 

May 15 – Bruckner, Mass in F minor, with Andrew Chung (coordinator: Marion Wilk) 

WORKSHOPS 

Come learn something new or hone your skills in a relaxed supportive environment.  Both 

Workshops are held at the Northern District Library, 40 Orchard View Boulevard (1 block north 

of Eglinton Ave. and ½ block west of Yonge St.) 

2015  November 7 2:00-4:30 pm  Vocal Percussion* Leader: Rodrigo Chavez  

        Coordinator: Barb Adams/S. MacRae 

 

2016 March 5 2:00-4:30 pm Sight Singing  Leader: Art Levine 

        Coordinator: TBD 

 

 

*Registration Form this Newsletter, page 17 
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CAMMAC (Canadian Amateur Musicians /Musiciens Amateurs du Canada) Toronto Region 

Event. Please copy and post. 

CAMMAC READING  

 

Nickel 

REQUIEM 

FOR PEACE 

 

Larry Nickel 
Date SUNDAY,  October 18,  2015 

Time 2 PM SHARP to 4:30 PM (Please arrive 15 minutes early to set up.)  

Conductor GerardYun 

 Gerard Yun enjoys an eclectic career as conductor, composer, and 

global music specialist. He has held conducting posts with numerous 

organizations, and has taught at several universities in the US and in 

Canada including at McMaster, Wilfrid Laurier, York, and the 

University of Waterloo.  Commissions for original compositions have 

been from The DaCapo Chamber Choir, The Utah All-State Choirs, The 

Hamilton Children's Choir, and the Madawaska String Quartet. He 

performs on the shakuhachi, Native American flute and didgeridoo. 

Music notes Dr. Larry Nickel’s thesis, Requiem for Peace, was premiered in 2005 

and has had nearly 20 performances since with 6 recent presentations in 

Sweden, Germany and Greece.  Integrating poetry in 13 languages, the 

work calls for forgiveness and reconciliation.  While the text is 

multilingual and introduces a variety of musical idioms, there is 

continuity with a liturgical choral style and the use of the traditional 

Latin Liturgy.  Requiem for Peace remembers civilians caught in the 

cross-fire of warring nations.  

Place Christ Church Deer Park, 1570 Yonge St. (2 blocks north of St. Clair 

Ave.) in Elliott Hall (enter from Heath St.) 

Singers Chorus SATB. Soloists  soprano, alto, baritone 

 (singers do not need to pre-register) 

Instrumentation Flutes 1&2 (2
nd

 piccolo.); oboes 1&2, clarinets 1&2 (Bb); bassoons 

1&2; horns 1&2 (F); trumpets 1&2 (C); trombones 1&2; timpani; 

Percussion 1,2,3  (see note below); Harp, Strings. Chamber version of 

the score also available for 7 instruments.  

Information For more information: Sheila M. MacRae,  smmoboe@gmail.com  

Cost CAMMAC members $6; non-members $10; students free.    

Refreshments Refreshments will be available for $1 during the break. 
 

 

Instrumentalists: please pre-register with : Sheila M. MacRae smmoboe@gmail.com 

Instrumentalists: please bring your own music stand. 

mailto:smmoboe@gmail.com
mailto:smmoboe@gmail.com
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CAMMAC (Canadian Amateur Musicians /Musiciens Amateurs du Canada) Toronto Region 

Event. Please copy and post. 

CAMMAC READING  
 

 

 

DIE ISRAELITEN IN DER 

WUSTE 

C.P.E. BACH 
 

Date SUNDAY, November 22, 2015  

Time 2 PM SHARP to 4:30 PM (Please arrive 15 minutes early to set up.)  

Conductor David Passmore 

Biography David Passmore is the Music Director at Bloor Street United Church, 

Toronto, where the work for this Reading was presented a year ago, in 

celebration of the composer’s tri-centenary.  Last spring Mr. Passmore 

conducted a programme of new works for Essential Opera, with a reprise 

this October in Ottawa. His composition My Mistress’ Eyes was 

performed in Baltimore by the Lunar Ensemble in mid-September. 

Music notes Die Israeliten in der Wuste (The Israelites in the Wilderness) is one of the 

few oratorios based on an Old Testament story that is performable with 

relatively modest resources:  choir, four soloists and a reasonably sized 

orchestra.  Carl Philipp Emanuel Bach (1714-88), based in Berlin and 

Hamburg, was a transitional figure, rooted in the Baroque style of his 

father, but exhibiting elements which would become part of the classical 

language of Haydn and Mozart.  This work was so popular that C.P.E. 

Bach had it published by subscription.  He was also the author of an 

influential treatise on harpsichord playing. 

Place Christ Church Deer Park, 1570 Yonge St. (2 blocks north of St. Clair 

Ave.) in Elliott Hall (enter from Heath St.) 

Singers Chorus SATB.  Soloists: soprano (2), tenor, baritone.    

(Singers do not need to pre-register). 

Instrumentation Flutes 1 & 2; Bassoon 1; Horns 1&2 (Eb); Trumpets 1, 2 & 3 (Eb); 

timpani; organ; strings. 

Information For more information:  Lynda Moon, ptriovc@gmail.com. 

Cost CAMMAC members $6; non-members $10; students free.    

Refreshments Refreshments will be available for $1 during the break. 

 

Instrumentalists: please pre-register with Lynda Moon, ptriovc@gmail.com 
Instrumentalists please bring your own music stand.  

mailto:ptriovc@gmail.com
mailto:ptriovc@gmail.com
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READING REVIEW 

STABAT MATER, by Antonin Dvořák  

September 20, 2015,  

Submitted by Sheila M. MacRae 

Stabat Mater, sketched in 1876, is a religious cantata.  Dvořák composed the work upon the 

death of his daughter, Josefa. The sketch, dated 1876, was dedicated to František Hušpauer "as a 

souvenir to the friend of his young days."   Dvořák postponed the orchestration of the work due 

to other obligations, but when he returned to the final stylisation of the composition in 1877, two 

of his children had just died within a short time of each other. The final version of the score was 

written between the beginning of October and 13 November 1877, in Prague. Our conductor for 

this Reading was Norman Reintamm.  Soloists Karen MacLeod, Mary Blake Bonn, Daevyd 

Pepper, and John Holland did a lovely job. Thank you all for attending, singing and playing.  

 

CONTEMPORARY SHOWCASE MUSIC FESTIVAL  

 
Submitted by Gerald Martindale 

 

The festival began as a biennial event in Toronto in 1970, and has since expanded across Canada. 

It’s unique in that it features exclusively the music of contemporary Canadian composers, and it 

is non-competitive. No marks are awarded, no ranking is given, and the adjudications take place 

in a master class atmosphere designed to be informative and supportive. Outstanding performers 

are further encouraged through scholarship recognition. Many scholarship recipients of the past 

festivals have gone on to make their mark in the music world. Notables include Jean Stilwell, 

Scott St. John, Measha Brueggergosman, Lara St. John, and Stewart Goodyear. For some time, 

the festival has been an annual event, always held during the week that includes St. Cecilia Day, 

which is November 22. There are classes for piano, organ, voice, and almost every orchestral 

instrument. The application deadline is Oct. 15. In Toronto the festival takes place at the Royal 

Conservatory of Music. For more information, check out the festival’s website at Alliance for 

Canadian New Music Projects, or acnmp.ca, or email acnmp@rogers.com. 

 

 

 

 

 

 

 

mailto:acnmp@rogers.com
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LAKE FIELD MUSIC CAMP 

 
Submitted by Shirley Edes-Smith 

 

 

 
 

Lake Field Music Camp “Choir for all”, Conductor Barry Peters 

 

What I discovered during my stay at Lake Field Music Camp this past August was a camp 

experience which combines a beautiful natural setting in Ontario’s cottage country, healthy food 

choices in a rustic dining room, talented music coaches (both vocal and instrumental), fun, daily 

music classes, and entertaining concerts every evening? 

 

 The music coaches were talented and fun-focused.  The participants, from nearby and far away, 

with various levels of music experience, were all welcoming, enthusiastic and supportive of each 

other.  Who could ask for anything more? 

 

   I have so many pleasant memories of my first music 

camp experience but I would like to share one in 

particular.  Barry Peters, our wonderful choir master, had 

selected several pieces for the mass choir to sing for 

our concert on the final evening.  One of the 

selections was a contemporary piece “Remember My 

Song” by Sally K. Albrecht & Jay Althouse, in memory of 

Daniel Pearl, the American reporter who was killed 

in Pakistan.  The lyrics and piano music moved us 

deeply and brought tears to our eyes when we first sang 

the piece in rehearsal.   

 

Lake Field Music Camp, Susan Barack, violinist; Stillman Matheson, accompanist 
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Just as we had mastered singing it with dry eyes, Barry invited our violinist to accompany 

us. Tears flowed again as I heard the lovely, sad strains of the violin blend with our voices in this 

touching piece. Truly this music spoke to my heart.  It all came together beautifully in the final 

concert which was the highlight of my week. Whenever I revisit this song I am fondly 

reminded of the many talented and thoughtful people I had the pleasure of meeting and singing 

with during my first summer at Lake Field Music Camp. 

  

REMEMBERING BARBARA COOPER 

(July 5, 1927- May 25, 2015) 

Submitted by Joan Andrews, 35+ years member of CAMMAC 

It was with considerable sadness that I learned recently of the passing of Barbara Cooper, 

long-time member and active participant in both CAMMAC Toronto Region readings and 

summer music centres at Rosseau and Cedar Glen.  Fortunately, I was able to attend the 

memorial service for her on Friday, Sept. 11, where during the reception, I (along with 

Ralph and Kathy Blend, the only other former CAMMACers I saw there) delved into a 

CAMMAC photo album on the display table. The contents made obvious the importance of 

this organization in Barb’s life and provided a lot of nostalgia for us, as we recognized 

ourselves and many others from our past music camp life in many of the photos, 

remembering how much fun we had in those special first years of making music with Barb 

and other CAMMACers at Rosseau. Appropriately Barb’s wishes to have her ashes scattered 

over Lake Rosseau were granted. As her stepson, Martin reminded us in his eulogy, Barbara 

was very feisty, loved to sing and always took part in the musical theatre productions at the 

summer camps – she often brought along extra costumes and props for those who might 

need them. Barb was one of the first CAMMAC members I ever met at the very first reading 

I attended back in the 70’s and I’ll never forget how intimidated I felt, sitting right beside 

her, while at the same time being so warmly welcomed by her into the CAMMAC Southern 

Ontario family. She and her husband, Geoffrey, who served many years on both the national 

and regional committees, were staunch supporters of respecting the importance of the word 

“amateur” (meaning “lover of”) in “CAMMAC” and they believed that everyone who 

wanted the opportunity to perform at CAMMAC events should be allowed to do so, no 

matter what their level of skill or experience. Although many of Barbara’s CAMMAC 

friends and acquaintances have now passed on, I know that those of us who had the pleasure 

of knowing her will miss her cheery nature and her enthusiastic musical and social 

contribution at CAMMAC events.   
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CAMMAC RECORDER PLAYERS’ SOCIETY 

The CAMMAC Recorder Players’ Society holds 12 regular meetings a year from September to 

June plus an annual spring workshop. Regular meetings are on Friday evenings from 7:30 pm 

until 10:00 pm, with a short break (refreshments included). The annual RPS membership fee is 

$80 for members of CAMMAC - with an additional charge for the spring workshop. Non-

CAMMAC members pay $15 per regular meeting (your first visit is free). Coached sessions cost 

an additional $5. Please bring a music stand and your CAMMAC membership card if you wish 

to pay the reduced annual fee. To become a member, go to http://cammac.ca/en/devenezmembre/  

Dates for the 2015 - 2016 season are  October 2; October 23 (coached by 

Janos Ungvary); November 13; December 4 (coached by Avery MacLean); 

January 8; January 29; February 19 (coached by Frank Nakashima); March 

11; April 1; May 13; and June 3. The spring workshop will be on Sunday, 

April 24, 1:30 pm – 5:00 pm (coached by Colin Savage) at 77 Carlton Street. 

Any changes to the schedule will be posted on the website.  

For further information, please contact Brian Tulloch at 416-597-0485 or 

bitulloch@sympatico.ca  or check the RPS link on the CAMMAC Toronto Region website.  

 

WHAT DO I GET FOR MY CAMMAC MEMBERSHIP? 

By taking out membership in CAMMAC, you support the work of Canada’s foremost charitable 

organization devoted to meeting the needs of amateur musicians.  

Benefits of CAMMAC membership are that Members: 

- Announce your musical event in CAMMAC Toronto Region’s Newsletter 

- Pay  reduced admission to attend CAMMAC Readings  

- Pay reduced admission to attend CAMMAC  Workshops  

- Are informed when current CAMMAC Toronto Region Newsletter goes online 

- Learn about matters of interest to musicians (playing and singing opportunities) 

- Share with others your group’s performance schedule (Concert Notices) 

- Borrow music from CAMMAC’s  Oskar Morawetz Music Library 

- Obtain information about other CAMMAC players in the Toronto Region, through the Musical 

Chairs Program referenced in the Newsletters 

- Participate in CAMMAC’s  music camp at Lake MacDonald. 

 

 

 

http://cammac.ca/en/devenezmembre/
mailto:bitulloch@sympatico.ca
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VOCAL PERCUSSION WORKSHOP 

November 7, 2015       Northern District Library     2:00 – 4:30 pm 

Welcome to a VOCAL PERCUSSION WORKSHOP! 

Vocal percussion is based on understanding and even playing rhythms with real instruments at 

first and THEN, recreating or reproducing their sounds with voices and even 

body parts.  It is an inclusive workshop where no musical background is 

required. Respect, attention, focus and memory are encouraged since Latin 

rhythms are based on oral tradition and they are complex. 

The process is simple at first but it could be challenging and fun, depending 

on the complexity of the rhythms. In this workshop we are going to explore 

drums from many traditions such as bongos, congas, bass-drum and African 

drums. Also included are the claves, guiro, cymbal, shakers, maracas, 

cowbells, agogo bells from Brazil and many other amazing instruments. 

The rhythms to explore this time will be Calypso, Conga, Cha-cha-cha, Salsa, Cumbia, Swing 

and SAMBA from Brazil! 

Have an open mind and feel free to have fun while learning complex vocal rhythms!  

For information, contact Barbara Adams at brbr.adams@gmail.com or 905-877-0671. 

 

Location:  Northern District Library is at 40 Orchard View Blvd, 1 block north of Eglinton Ave. 

and ½ block west of Yonge St. 

                                    REGISTRATION FORM 

Complete form with your cheque or money order payable to CAMMAC Toronto Region 

and mail to Vocal Percussion Workshop, 48 Ridgevale Drive, Toronto M6A 1L1 (before 

October 31, 2015). 

Last Name:  ________________________First Name:_________________ 

Address: ________________________ City: ___________________ Postal Code: __________ 

 

Telephone: ______________Email Address: _____________________________  

Amount due   ______ $25 CAMMAC Member     _______$30 Non-member 

mailto:brbr.adams@gmail.com
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PLAYING AND SINGING OPPORTUNITES 

Call for singers!  The Northumberland Orchestra and Choir welcomes any singers who might 

like to join us for this coming season.  Our program includes works that will be performed in one 

of our 4 regular season concerts in the Port Hope/Cobourg area.  Rehearsals 

are Tuesday evenings in Cobourg from 7-9:30pm.  Works to be performed this season include 

Holst's Choral Fantasia, Bach Magnificat in D+, Poulenc's Gloria and a selection of opera 

choruses.  Further information can be found on the NOC's website 

at www.northumberlandmusic.ca or by contacting Music Director John Kraus 

at musicdirector@northumberlandmusic.ca 

CONCERT NOTICES 

(all groups listing an event must include at least one CAMMAC member.  

Contributions to Concert Notices are welcome) 

 

Northumberland Orchestra and Choir, “In Remembrance”.  Elegy for Strings and Harp  by 

Frederick Septimus Kelly,  The Choral Fantasia by Gustav Holst, Six Songs Sung in the Time of 

War, by Ralph Vaughan Williams, Enigma Variations, by Edward Elgar.  John Kraus, 

conductor; Trinity United Church, 284 Division St., Cobourg.   www.northumberlandmusic.ca. 

Saturday, October 24, 7:30 pm. 

Amadeus Choir, "Luminosity, A Celebration of Light", Lydia Adams, conductor; Shawn 

Grenke, piano; featured works include the peaceful, radiant and clear Luminosity by James 

Whitbourn, the ethereal Stars by Êriks Ešenvalds, and the powerful Lux Aeterna by Morton 

Lauridsen.  Eglinton St. George's United Church, 35 Lytton Blvd. For more information, please 

visit www.amadeuschoir.com or call 416-446-0188; Sunday, November 1, 4:00 pm. 
 

North York Concert Orchestra, “Invitation to the Dance”.  Music from South America and 

Europe.  Yorkminster Citadel, 401 and Yonge St.  Saturday, November 7, 8:00 pm.  

Northumberland Orchestra and Choir, “Christmas in Northumberland”.  J.S. Bach, Magnificat 

in D+; Vaughan Williams; Fantasia on Christmas Carols.  Renee Trepanier, Soprano; Shannon 

MacCracken, Soprano; Gillian Stecyk, Alto; Adam Bishop, Tenor; Fabian Arciniegas, Baritone. 

John Kraus, conductor; Trinity United Church, 284 Division St., Cobourg.   

www.northumberlandmusic.ca. Saturday, December 12, 7:30 pm. 

Amadeus Choir, "The Season of Joy", Lydia Adams, conductor; guest artists: The Trillium Brass 

and the Bach Children's Chorus with Linda Beaupré, conductor; Shawn Grenke and Eleanor 

Daley, piano; Ed Reifel, percussion. Featuring winning compositions from the choir's 29th 

Annual International Choral Competition. Yorkminster Park Baptist Church, 1585 Yonge 

St.. For more information please visit www.amadeuschoir.com or call 416-446-

0188; Saturday, December 19, 7:30pm 

 

http://www.northumberlandmusic.ca/
mailto:musicdirector@northumberlandmusic.ca
http://www.northumberlandmusic.ca/
http://www.amadeuschoir.com/
tel:416-446-0188
http://www.northumberlandmusic.ca/
http://www.amadeuschoir.com/
tel:416-446-0188
tel:416-446-0188
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Here’s what is happening in 2015-2016 with our talented young Toronto Area musicians: 

You are encouraged to attend these wonderful concerts! 

TORONTO SYMPHONY YOUTH ORCHESTRA 
 

Submitted by Lucy Nesbitt 

 

TSYO Fall concert       - Sun Nov 15 3:00pm     George Weston Recital Hall 

  

TSYO Winter concert  - Sun Jan 31 3:00pm      MacMillan Theatre, U of T 

  

TSYO Spring concert   - Thu Apr 21 7:30pm      Koerner Hall 

  

http://www.tso.ca/en-ca/Youth-Programs/Toronto-Symphony-Youth-Orchestra/concerts.aspx    

(link to the TSYO concert page on www.tso.ca) 

  

  

TSYO-TSO Side by Side concert - Wed Dec 2  8:00pm  Roy Thompson Hall 

TSYO-TSO Side by Side concert – Thu  Dec 3  2:00pm  Roy Thompson Hall 

  

http://www.tso.ca/en-ca/concerts-and-tickets/2015-2016-Season/EventDetails/All-

Tchaikovsky.aspx   (link to the concert details on www.tso.ca) 

 

 

 

MUSICAL CHAIRS 

Are you looking for a music-mate, someone with whom to make music?  We keep a list of 

others who are also looking.  Please contact our Musical Chairs Group, now headed by Gerald 

Martindale, bellman@rogers.com, or 416-551-5183. 

  

 

CAMMAC welcomes concert notices for members’ orchestras, choirs, or performing 

ensembles.  Please send all details to the Newsletter Editor by the next Newsletter deadline. 

Details are noted in each Newsletter. We also welcome Playing Opportunities. 

 

FAVOURITES 
Please send the Newsletter a link to,  information about,  and a description of 

a favourite online recording, to share with other CAMMAC members.  

Reviews of music which is not online or sheet music also welcome. 

 

http://www.tso.ca/en-ca/concerts-and-tickets/2015-2016-Season/EventDetails/All-Tchaikovsky.aspx%20%20%20(link%20to%20the%20concert%20details%20on%20www.tso.ca)
http://www.tso.ca/en-ca/concerts-and-tickets/2015-2016-Season/EventDetails/All-Tchaikovsky.aspx%20%20%20(link%20to%20the%20concert%20details%20on%20www.tso.ca)
http://www.tso.ca/en-ca/concerts-and-tickets/2015-2016-Season/EventDetails/All-Tchaikovsky.aspx%20%20%20(link%20to%20the%20concert%20details%20on%20www.tso.ca)
http://www.tso.ca/
mailto:bellman@rogers.com
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ADVERTISING RATES 
Full page $90 
Half page $50 (max. 7 ½ “W x 4 5/8” H) 
Quarter page $30 (max. 3 ½” W x 4 5/8” H) 
Advertising is subject to space availability.  Neither publication nor positioning is guaranteed 

 

CAMMAC TORONTO REGION MANAGEMENT COMMITTEE 2015 – 2016 

  President:     Tim Moody   416-605-2793   tim@timmoody.com  

  Past President:    Gerald Martindale  416-551-5183   bellman@rogers.com  

  Treasurer:     Marion Wilk  416-386-0258   marion.wilk@gmail.com 

  Secretary:     Lynda Moon     416-482-6562   ptriovc@gmail.com  

  Newsletter Editor:    Sheila M. MacRae  705-877-8837   smmoboe@gmail.com 

  Publicity Coordinator*:   Barbara Adams    905-877-0671   brbr.adams@gmail.com 

  Volunteer Coordinator:   Gerald Martindale  416-551-5183   bellman@rogers.com 

  Soloist Coordinator:   Peter Solomon               416-781-4745  peter.solomon@utoronto.ca                   

  Members-at- Large:   Barbara Myers  204-296-6705   myersone@shaw.ca 

 Lauren Cooke  289-983-8114  laurenhcooke83@gmail.com 

                OTHER CONTACTS 

Webmaster: Barbara Adams  905-877-0671 brbr.adams@gmail.com 

RPS: Brian Tulloch   416-597-0485 bitulloch@sympatico.ca   

CAMMAC membership Toll Free  888-622-8755 national@cammac.ca 

CAMMAC website      www.cammac.ca 

*Toronto Region Representative to the CAMMAC Board of Directors         

Next CAMMAC Newsletter deadline  

 November 15,  2015  

 

mailto:tim@timmoody.com
mailto:bellman@rogers.com
mailto:marion.wilk@gmail.com
mailto:ptriovc@gmail.com
mailto:smmoboe@gmail.com
mailto:brbr.adams@gmail.com
mailto:bellman@rogers.com
mailto:peter.solomon@utoronto.ca
mailto:myersone@shaw.ca
mailto:laurenhcooke83@gmail.com
mailto:brbr.adams@gmail.com
mailto:bitulloch@sympatico.ca
mailto:national@cammac.ca
http://www.cammac.ca/

