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OF NOTE: THE CANADIAN MUSIC CENTRE  
 

Submitted by Peter Solomon 

. 
Chalmers House located at 20 St Joseph 

St, Toronto, ON M4Y 1J9, has served as 

the location of the Canadian Music 

Centre’s main office since 1984. The 

building is a short walk from the 

University of Toronto. 
 

No doubt some CAMMAC members are 

familiar with this wonderful resource for 

musicians and lovers of classical music 

alike, but probably not all. Founded in 

1959 to create and catalogue a 

comprehensive collection of music by 

Canadian composers and make this music 

available to performers, the Centre has 
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since grown in its scope and mission. From 1981 it began making and distributing recordings 

through its label “Centrediscs”.  Now its activities include helping Canadian composers publish 

and license their works, advising performers about repertoire, organizing concerts (including in 

its own space at its national headquarters in Toronto), and providing electronic access to archival 

recordings of compositions by Canadian composers.  

 

 

Sid Bobb (centre) from Aanmitaagzi in Nippissing First Nation, and Matthew Fava (right) of the 

Canadian Music Centre take part in an inter-disciplinary workshop at the CMC in Toronto. 

Credit: Katherine Fleitas 
  

 The Centre has an impressive and informative website www.musiccentre.ca where 

readers can learn about its broad range of activities and services, as well as a great deal about 

most Canadian composers. The Centre’s national headquarters, open weekdays, is located at 20 

St. Joseph Street, Toronto, ON M4Y 1J9 Tel: 416.961.6601 Email: info@musiccentre.ca, and 

there are also regional offices. Composers interested in learning about the services provided to 

them and the status of Associate Composer, should consult the website. Here I want to call 

attention to what the Centre offers to amateur musicians. This includes:   access to printed music, 

including from the lending library; recordings on the Centre’s own label Centrediscs, including 

the series of musical portraits of Canadian composers; and the musical streaming service.  Some 

http://www.musiccentre.ca/
mailto:info@musiccentre.ca
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of these services, including access to streaming of archival recordings requires registration as a 

community member, but this is cost free and easily accomplished on line. 

 The Centre offers (electronically) a huge catalogue of sheet music, searchable by 

composer and by instrumental combination. The bulk of the music is available for loan, 

purchase, and /or rent. The entry on each piece of music includes program notes and information  

about the piece’s duration, instrumentation, availability and price. There are also links to archival 

recordings (via CentreStreams), and information about the purchase of recordings, including on 

Centrediscs.. 

 
  

Ruth Howard (centre), artistic director of Jumblies Theatre, leads the Composing 

Community workshop at the CMC which fosters inter-disciplinary and community-engaged 

artistic skills among composers. 

Credit: Katherine Fleitas 

 

The record label Centrediscs provides recordings of over a thousand pieces of music by 

Canadian composers. The discs in print are listed on the website with detailed information about 

their contents and the performers, and often with musical samples available with a click. Of 

special interest is the series of portraits of prominent Canadian composers (23 of them so far), 

including for example Oscar Morawetz, Harry Freedman, Srul Irving Glick, John Weinzweig, R. 

Murray Shafer, Jean Coulthard, and Violet Archer. The portraits feature on one disc a 

documentary on the life and music of the composer (usually produced and presented by Eitan 

https://www.musiccentre.ca/centrestreams
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Cornfield) and on another disc (sometimes two) a selection of the composer’s compositions. All 

of CDs from Centrediscs can be ordered directly from the Centre.   

 

Moreover, the streaming system CentreStreams gives immediate access to a random 

selection of archival recordings of Canadian music and to selections based on type of music. The 

same recordings are also accessible through the pages on particular composers and pieces. 

  

 I invite fellow CAMMAC members in Ontario to go directly to the Centre’s website and 

explore. The next step would be to visit the Centre’s headquarters—to examine its collection and 

chat with its informed staff. 

 

   

  

 

 

 

 

 

The CMC performance 

space hosts a variety of 

activities including 

concerts, rehearsals, 

workshops, symposia, 

and more. 

Credit: Matthew 

Plexman Photography 
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IN THE SPOTLIGHT 

THE PETERBOROUGH SINGERS 

The Peterborough Singers: Small City, World-Class Choir! 

Submitted by Natasha Regehr 

 

The Peterborough Singers, Murray Street Steps 

Murray Street Baptist Church, Peterborough, Ontario 
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“Hey, are these guys any good?” I asked, gesturing toward the Peterborough Singers 

brochures on the counter.  It was February, 2008, and I was hauling yet another load of 

mistreated school band instruments to the local instrument repair shop for a little TLC. 

 “Oh, yes, very good!” declared the beaming voice behind the counter. 

 “You’ve heard them, then?” I asked skeptically. 

 “Heard them? I’ve sung with them for eighteen years!” 

 Undaunted, I pressed her further.  “What kind of music do they sing?” I was not into the 

flaky schmaltz that so many community choirs seem to thrive on.  I made that immediately and 

unapologetically clear. 

 “Well, we’re singing Bach’s St. Matthew Passion in our next concert.  You should join 

us!” 

 Wait. A. Minute.  Are you telling me that a place exists in Peterborough where I can go 

and sing exclusively Bach for two hours a week, every single week, until May? 

 The beaming voice must have noticed me salivating.  “Start by coming to our concert this 

weekend.  If you like it, we can set up an audition.” 

 I went.  The moment the choir started singing, I tilted my head a little, closed my eyes, 

and breathed, “Ohhhhh… It’s this kind of choir.”  You know – the real kind of choir – one that 

makes the rafters ring with every perfectly formed vowel.  This was no haphazard collection of 

well-meaning crooners; it was a unit.  It was impeccable.  It was what a choir is supposed to be. 

I called the director, Syd Birrell, the next day.  “Come to my house right now,” he said briskly.  

“190 Dufferin Street.” 

 I warbled some desperate “oohs” and “aahs” in the car on the way there.  I trembled 

through some Handel that I hadn’t sung in fifteen years.  I wrung my hands pathetically.  “Okay.  

You’re in,” he barked.  And that’s how it all began. 

 After my first rehearsal, I announced to the world that I had found my niche.  These were 

my people.  I had found a home.   

The next seven years were full of profound musical moments, fascinating conversations, 

and enduring human connections.  

 I remember bawling through the closing chorus of St. Matthew (“In tears of grief, dear 

Lord, we leave Thee… Lie Thou softly, softly here”), just before laying my own father to rest.  

“I need to go,” I sniffed.  I couldn’t sing.  I could barely breathe.  The alto next to me put her arm 

around me and said, “We want you to stay.”  And I did. 
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The Peterborough Singers, Bach B Minor Mass 

I remember making tentative inquiries of a singing university professor at the pub, and 

shortly thereafter being admitted to the English M.A. program at Trent.  This same professor 

later became my supervisor as I completed my research internship with the Peterborough Singers 

– which basically means that he flopped in my living room on a regular basis and speculated 

eloquently with me about what does and does not make a choir “real.” 

I remember the day Syd discovered I could write, and launched me onto a path of 

freelance writing for newspapers, magazines, and private clients.  “You’re a writer,” he said.  

And so I was.   

 I remember traipsing around the UK with a bunch of singers by day, and performing 

evensong with them by night in the inimitable York Minster cathedral.  We sang magnificats, ate 

posset, got lost, and stuffed our suitcases with mounds of beautiful British shoes. 
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 I remember schmoozing with some of Canada’s most prominent classical musicians; 

eating countless cookies while having my say at monthly board meetings; singing with the dying; 

and toasting the many choristers who have made Peterborough home for me. 

 And now here I am at my last rehearsal before heading off to warmer climes for the next 

two years.  I’m going to Casablanca, Morocco, to teach music and hopefully find another choir 

to occupy my empty Wednesday nights.  But it’s hard to imagine finding a gem like the 

Peterborough Singers anywhere else in the world. 

 This group has informed my identity not just as a singer, but also as a writer, teacher, 

leader, and scholar.  It has reinforced my initial definition of a “real” choir as a musical being, 

and has augmented it with qualities of camaraderie and connectedness that extend far beyond our 

rehearsal space.  I am a stronger, happier, and more adventurous person because of the people 

I’ve met and the music we’ve shared; and even now, as I head overseas, I know that those 

relationships will endure while I am gone. 

 Happily, I am no longer the custodian of innumerable misused band instruments; but I 

surely am thankful for those first squeaky clarinets that led me to the fateful brochure on the 

repair shop counter.  If you find yourself in the same position one day, don’t bother asking 

around.  This not-so-little community choir really is that good. 

Natasha Regehr 

6 May 2015, revised 27 June 2015 

 

2014 Cammac Percussion Workshop, 

with Rodrigo Chavez (Guild Hut, 

Lakefield College School, Lakefield ON.)   

 

For information about the 2015 Toronto 

Region Vocal Percussion Workshop, see 

Information and Registration Form, 

under Workshops, page 14 below.  
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SCHEDULE OF READINGS AND WORKSHOPS 

2015-2016 

 
 
Once a month, CAMMAC singers and instrumentalists get together and read through a work for choir and 

orchestra under the direction of a professional choir director.  Occasionally, readings feature pieces for 

singers only. Readings are not intended as rehearsals, and we do not perform for an audience, although 

listeners are welcome. All readings are in Elliott Hall, Christ Church Deer Park, 1570 Yonge St., Toronto, 

and are on Sunday afternoons from 2:00 pm to 4:30 pm. Admission is $6 for CAMMAC members and 

$10 for non-members. Please arrive 15 minutes early to set up so the reading can begin on time! 

September 20 - Dvorak, Stabat Mater with Norman Reintamm (coordinator: Gerald Martindale) 

October 18 - Larry Nickel, Requiem for Peace with Gerard Yun (coordinator: Sheila M. MacRae) 

November 22 - C.P.E. Bach, Israelites in the Wilderness with David Passmore (coordinator:  Lynda 

Moon) 

January 24 - Vivaldi, Gloria, with Daniel Rubinoff (coordinator: Barbara Adams) 

February 21 - Mozart, Requiem, with Brad Ratzlaff (coordinator: Gerald Martindale) 

March 20 – Mendelssohn, Elijah, with Joan Andrews (coordinator:  Peter Solomon) 

April 17 - Haydn, Mass in Time of War, with Daniel Norman (coordinator: Tim Moody) 

May 15 – Bruckner, Mass in F minor, with Andrew Chung (coordinator: Marion Wilk) 

WORKSHOPS 

 

Come learn something new or hone your skills in a relaxed supportive environment.  Both 

Workshops are held at the Northern District Library, 40 Orchard View Boulevard (1 block north 

of Eglinton Ave. and ½ block west of Yonge St.) 

2015  November 7 2:00-4:30 pm  Vocal Percussion  Leader: Rodrigo Chavez  

        Coordinator: Barb Adams/S. MacRae 

 

2016 March 5 2:00-4:30 pm Sight Singing  Leader: Art Levine 

        Coordinator: TBD 
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CAMMAC (Canadian Amateur Musicians /Musiciens Amateurs du Canada) Toronto Region 

Event. Please copy and post. 

CAMMAC READING  
 

 
Dvorak 

 

STABAT MATER 

Antonin Dvořák 

Date SUNDAY,  September 20 

Time 2 PM SHARP to 4:30 PM (Please arrive 15 minutes early to set up.)  

Conductor Norman Reintamm 

Biography Norman Reintamm began his studies and musical career in Hamilton and Toronto. 

After post-graduate studies at the Royal College of Music,  he completed  several 

guest conducting assignments, and  then became Conductor and Music Director 

for the Toronto Pops Orchestra  and Conductor of the Lyra Borealis Chamber 

Orchestra. In 1989, Norman left Canada for Europe, and settled in Tallinn, 

Estonia, where he was conductor in the Estonian National Opera, “Vanemuine” 

State Theatre, and the BelEtage Theater in Tallinn. After leaving Estonia, he 

worked with the Orpheus Choir of Toronto, the National Ballet of Canada, and 

eventually took his present position as Conductor and Artistic Director of the 

Cathedral Bluffs Symphony Orchestra in Toronto. Norman is also a composer:  

some of his recent  works  have been performed at Winchester and Yorkminster 

Cathedrals in England.  

Music notes Anton Dvořák composed the cantata Stabat Mater as his reaction to the death of 

his daughter Josefa. The sketch was written in 1876 and completed in 1877. 

Stabat Mater is Dvořák s first work on a religious theme. It is divided into 10 

individual parts, only the first and last are thematically connected. The composer 

wrote 9 symphonies, 16 string quartets, various orchestral works, compositions 

for choir, a Requiem, and several operas. The Stabat Mater was premiered in 

Prague in 1880. It was successfully performed in London in 1883, and many 

performances took place in the United Kingdom and United States. 

Place Christ Church Deer Park, 1570 Yonge St. (2 blocks north of St. Clair Ave.) 

in Elliott Hall (enter from Heath St.) 

Singers Chorus SATB. Soloists soprano, alto, tenor, and bass  

 (singers do not need to pre-register) 

Instrumentation Flutes 1&2; Oboe 1&2 (cor); Clarinets 1&2 (A); Bassoons 1&2; Horns 1, 

2, 3,4 (2 in F, 2 in D); Trumpets 1&2; Trombones 1,2, 3;  Timpani, Strings.  

Information For more information:  Gerald Martindale, bellman@rogers.com. 

Cost CAMMAC members $6; non-members $10; students free.    

Refreshments Refreshments will be available for $1 during the break. 

Instrumentalists: please pre-register with Gerald Martindale, bellman@rogers.com 

Instrumentalists: please bring your own music stand. 

mailto:bellman@rogers.com
mailto:bellman@rogers.com
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CAMMAC (Canadian Amateur Musicians /Musiciens Amateurs du Canada) Toronto Region 

Event. Please copy and post. 

CAMMAC READING  

 

Nickel 

REQUIEM 

FOR PEACE 

 

Larry Nickel 
Date SUNDAY,  October 18,  2015 

Time 2 PM SHARP to 4:30 PM (Please arrive 15 minutes early to set up.)  

Conductor GerardYun 

 Gerard Yun enjoys an eclectic career as conductor, composer, and 

global music specialist. He has held conducting posts with numerous 

organizations, and has taught at several universities in the US and in 

Canada including at McMaster, Wilfrid Laurier, York, and the 

University of Waterloo.  Commissions for original compositions have 

been from The DaCapo Chamber Choir, The Utah All-State Choirs, The 

Hamilton Children's Choir, and the Madawaska String Quartet. He 

performs on the shakuhachi, Native American flute and didgeridoo. 

Music notes Dr. Larry Nickel’s thesis, Requiem for Peace, was premiered in 2005 

and has had nearly 20 performances since with 6 recent presentations in 

Sweden, Germany and Greece.  Integrating poetry in 13 languages, the 

work calls for forgiveness and reconciliation.  While the text is 

multilingual and introduces a variety of musical idioms, there is 

continuity with a liturgical choral style and the use of the traditional 

Latin Liturgy.  Requiem for Peace remembers civilians caught in the 

cross-fire of warring nations.  

Place Christ Church Deer Park, 1570 Yonge St. (2 blocks north of St. Clair 

Ave.) in Elliott Hall (enter from Heath St.) 

Singers Chorus SATB. Soloists  soprano, alto, baritone 

 (singers do not need to pre-register) 

Instrumentation Flutes 1&2 (2
nd

 piccolo.); oboes 1&2, clarinets 1&2 (Bb); bassoons 

1&2; horns 1&2 (F); trumpets 1&2 (C); trombones 1&2; timpani; 

Percussion 1,2,3; Harp, Strings. Chamber version of the score also 

available for 7 instruments.  

Information For more information: Sheila M. MacRae,  smmoboe@gmail.com  

Cost CAMMAC members $6; non-members $10; students free.    

Refreshments Refreshments will be available for $1 during the break. 
 

Instrumentalists: please pre-register with : Sheila M. MacRae smmoboe@gmail.com 

Instrumentalists: please bring your own music stand. 

mailto:smmoboe@gmail.com
mailto:smmoboe@gmail.com


12 
 

 

READING REVIEW 

THE CREATION, by Franz Joseph Haydn  

April 26, 2015 

Submitted by Mishy Moffitt 

As an amateur musician in Toronto I have been aware of CAMMAC for a while but had never 

made the effort to seek out the organization until this April when I attended a reading of Haydn’s 

Creation.  I was soon settled in the soprano section, joining with other singers, instrumentalists 

and soloists I had never met to produce a spirited rendition of a classic work.  It proved to be a 

fine way to spend a free afternoon. 

The conductor, David Weaver of London, was pleasant, skillful and efficient, the soprano, tenor 

and bass soloists capable and the enterprise engaging.  As we made our way through the first part 

of the work we encountered the creation of light, the waters and the earth as depicted in Genesis 

and gained a sense of Haydn’s genial and approachable style.   

During the break, I spoke to one of the instrumentalists who told me about another group that I 

might consider joining in the fall, as well as referring me to a place I could get my violin bow re-

haired.  I was reminded of the richness of the musical community that is available to anyone who 

wants to participate.  In short, my experience was enough to make me a convert.  

I am looking forward to more days of warming weather and further participation with 

CAMMAC.   

 

 

MUSICAL CHAIRS 

Are you looking for a music-mate, someone with whom to make music?  We keep a list of others 

who are also looking.  Please contact our Musical Chairs Group: 416-962-4847 
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READING REVIEW 

REQUIEM by Maurice Duruflé 

May 31, 2015 

Submitted by Sheila M. MacRae 

Our last Reading for the CAMMAC Toronto Region Season 2014-2015, conducted by John 

Kraus, was the powerful Duruflé Requiem.  The work is steeped in the tradition of Gregorian 

funeral masses and the French organ tradition.  Some French musicians still remember their 

studies of  counterpoint with task-master Maurice Duruflé at the Paris Conservatoire; the 

Requiem, reminiscent in sections of Fauré and Debussy,  is also very much a work of the 20
th

 

century.   We were short on strings, but those present covered the parts; there was a healthy 

contingent of brass instruments (the work is scored for four horns, three trombones and bass 

trombone, two trumpets, and tuba). The mezzo soprano solo was beautifully rendered by Paola 

Di Santo, accompanied by solo cello soloist Anita Zafrani who also covered the section.  The 

baritone lines were well sung by Giovanni Spanu. A surprise vocal soloist emerged from the 

oboe section:  Zhenglin Liu sight-read vocal solos and choral parts, as well as playing the oboe.  

The choir handled well a lot of difficult material.  Conductor John Kraus is musically 

demanding, yet characteristically diplomatic and relaxed in his approach:  he ably carried the 

group through the tricky vocal and instrumental pitfalls to the essence of the music.   By the end 

of the day, the musicians felt that they had an insight into this beautiful and sonorous Requiem.  

The Annual General Meeting took place during the interval, without any surprises.  Future 

AGMs will be scheduled in March to fit with the overarching CAMMAC schedule.    

  

 

Rodrigo Chavez, Percussion Workshop 

Leader. For CAMMAC’s 2015 Vocal Percussion 

Workshop, page 14.  
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VOCAL PERCUSSION WORKSHOP 

November 7, 2015       Northern District Library     2:00 – 4:30 pm 

Welcome to a VOCAL PERCUSSION WORKSHOP! 

Vocal percussion is based on understanding and even playing rhythms with real instruments at 

first and THEN, recreating or reproducing their sounds with voices and even 

body parts.  It is an inclusive workshop where no musical background is 

required. Respect, attention, focus and memory are encouraged since Latin 

rhythms are based on oral tradition and they are complex. 

The process is simple at first but it could be challenging and fun, depending 

on the complexity of the rhythms. In this workshop we are going to explore 

drums from many traditions such as bongos, congas, bass-drum and African 

drums. Also included are the claves, guiro, cymbal, shakers, maracas, 

cowbells, agogo bells from Brazil and many other amazing instruments. 

The rhythms to explore this time will be Calypso, Conga, Cha-cha-cha, Salsa, Cumbia, Swing 

and SAMBA from Brazil! 

Have an open mind and feel free to have fun while learning complex vocal rhythms!  

For information, contact Barbara Adams at brbr.adams@gmail.com or 905-877-0671. 

 

Location:  Northern District Library is at 40 Orchard View Blvd, 1 block north of Eglinton Ave. 

and ½ block west of Yonge St. 

                                    REGISTRATION FORM 

Complete form with your cheque or money order payable to CAMMAC Toronto Region 

and mail to Vocal Percussion Workshop, 57 York Rd. Toronto M2L 1H7 (before October 

31, 2015). 

Last Name:  ________________________First Name:_________________ 

Address: ________________________ City: ___________________ Postal Code: __________ 

 

Telephone: ______________Email Address: _____________________________  

Amount due   ______ $25 CAMMAC Member     _______$30 Non-member 

 

mailto:brbr.adams@gmail.com
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CAMMAC RECORDER PLAYERS’ SOCIETY 

The CAMMAC RPS meets every three weeks from September to May at Mount Pleasant Road 

Baptist Church, 527 Mount Pleasant Road (two blocks north of Davisville Avenue, entrance off 

Belsize Drive). We play from 7:30 until 10, with a short break (refreshments included). 

CAMMAC members may purchase an annual RPS membership* ($80 for 12 meetings). Non-

members pay $15 per meeting (your first visit is free).  Coached meetings (of which there are 

three) cost an additional $5. 

*To take advantage of the annual RPS membership fee, please ensure that your CAMMAC 

membership is up to date (http://cammac.ca/en/devenezmembre/) and bring your card with you 

when you sign up. Meetings are held on Friday evenings, from 7:30 to 10.  

 

The dates for 2015-16 are as follows: 

 

Sept 11; Oct 2; Oct 23 (coach, Janos Ungvary); Nov 13; Dec 4 (coach, 

Avery MacLean); Jan 8; Jan 29; Feb 19 (coach, TBA); Mar 11; Apr 1; 

May 13; June 3. Please bring a music stand. 

 

RPS Spring Workshop: Sunday, April 24, from 1:30 to 5. Location 

TBD ( coach, TBA). Members: $25                      Non-members: $30  

For further information: 416 480-1853 or Anne-Marie Prendiville 

 

   

WHAT DO I GET FOR MY CAMMAC MEMBERSHIP? 

By taking out membership in CAMMAC, you support the work of Canada’s foremost charitable 

organization devoted to meeting the needs of amateur musicians.  

Benefits of CAMMAC membership are that Members: 

- Announce your musical event in CAMMAC Toronto Region’s Newsletter 

- Pay  reduced admission to attend CAMMAC Readings  

- Pay reduced admission to attend CAMMAC  Workshops  

- Are informed when current CAMMAC Toronto Region Newsletter goes online 

- Learn about matters of interest to musicians (playing and singing opportunities) 

- Share with others your group’s performance schedule (Concert Notices) 

- Borrow music from CAMMAC’s  Oskar Morawetz Music Library 

- Obtain information about other CAMMAC players in the Toronto Region, through the 

Musical Chairs Program referenced in the Newsletters 

- Participate in CAMMAC’s  music camp at Lake MacDonald. 

 

 

 

http://cammac.ca/en/devenezmembre/
file:///C:/Users/a/AppData/Local/Microsoft/Windows/Temporary%20Internet%20Files/Content.Outlook/1VVMIN40/49acacia@sympatico.ca


16 
 

PLAYING AND SINGING OPPORTUNITES 

Strings Attached: “SAO’s Young Composers Initiative 2016” 

Conductor Ric Giorgi and The Strings Attached Orchestra announce the launch of a competition 

for young composers.  The Strings Attached Orchestra is a community orchestra of adult amateur 

musicians, based in the Toronto area.  The “Young Composers Initiative 2016" has been 

established to encourage young composers to write music for strings, to foster these 

composers’ development and to spread knowledge of their work and talent broadly 

across Canadian society. The competition is open to all students across Canada who are 16 years 

of age or under.   

As part of the winner’s prize, the orchestra will perform the winning entry at the final concert of 

its 2015-16 season on June 5th, 2016. Compositions must be arranged for a string orchestra or 

any combination of three or more orchestra string instruments (violin, viola, cello and double 

bass) and must be less than 5 minutes in length.  

 

Detailed submission information and complete contest rules and regulations can be found on the 

SAO website at http://stringsattachedorchestra.com/yci-2016/.   Email inquiries should be 

directed to yci2016@stringsattachedorchestra.com. 

 

Sweetwater Festival  
 

You are invited to a Choral Sing-a-long as part of the Sweetwater Festival program 2015. With 

internationally renowned leaders this should be an inspiring experience. Every level of singer is 

welcome. This will be a wonderful learning experience. If you know you are going to sing, 

please e-mail us at sweetwatermusicfestival@gmail.com so we have some sense of numbers but 

if you can't commit early just come !  

Who: Any singer.  There is no need for a great deal of experience. The aim is to learn and be 

inspired not necessarily sing every note.  

What: Bach B Minor Mass 

The movements we will use for the sing-a-long are: 

Kyrie 

Gloria in Excelsis 

Et in Terra Pax 

Donna Nobis Pacem 

Conductor:  Ken Slowik and the orchestra led by Adrian Butterfield  

Details of the concert version are on the Sweetwater web site. 

The Eulenberg score is available on IMSLP /download (the Kyrie begins 

http://imslp.nl/imglnks/usimg/6/65/IMSLP33302-PMLP04197-Bach-BWV0232FSeul-1.pdf, 

with other movements following under their own urls) 

When: Saturday Sept. 19, 2015 at 1:00 p.m. 

Where: Georgian Shores United Church, Owen Sound 
 

http://stringsattachedorchestra.com/yci-2016/
mailto:yci2016@stringsattachedorchestra.com
mailto:sweetwatermusicfestival@gmail.com
http://imslp.nl/imglnks/usimg/6/65/IMSLP33302-PMLP04197-Bach-BWV0232FSeul-1.pdf
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CONCERT NOTICES 

(all groups listing an event must include at least one CAMMAC member.  

Contributions to Concert Notices are welcome) 

 

Amadeus Choir,  "Luminosity", Lydia Adams, conductor; Eglinton St. George's United Church , 

35 Lytton Blvd. For more information, please call 416-446-0188; Sunday, November 1, 4:00 

pm. 

Northumberland Orchestra and Choir, “In Remembrance”.  Elegy for Strings and Harp  by 

Frederick Septimus Kelly,  The Choral Fantasia by Gustav Holst, Six Songs Sung in the Time of 

War, by Ralph Vaughan Williams, Enigma Variations, by Edward Elgar.  John Kraus, 

conductor; Trinity United Church, 284 Division St., Cobourg.   www.northumberlandmusic.ca. 

Saturday, October 24, 7:30 pm. 

 

CAMMAC welcomes concert notices for members’ orchestras, choirs, or performing 

ensembles.  Please send all details to the Newsletter Editor by the next Newsletter deadline. 

Details are noted in each Newsletter. We also welcome Playing Opportunities. 

FAVOURITES 
 

Please send the Newsletter a link to,  information about,  and a description of 

a favourite online recording, to share with other CAMMAC members.  

Reviews of music which is not online or sheet music also welcome. 
 

 

 

 

  

Next CAMMAC Newsletter deadline  

 September 15,  2015  

 

tel:416-446-0188
http://www.northumberlandmusic.ca/
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ADVERTISING RATES 
Full page $90 
Half page $50 (max. 7 ½ “W x 4 5/8” H) 
Quarter page $30 (max. 3 ½” W x 4 5/8” H) 
Advertising is subject to space availability.  Neither publication nor positioning is guaranteed 

 

CAMMAC TORONTO REGION MANAGEMENT COMMITTEE 2015 – 2016 

  President:     Tim Moody   416-605-2793   tim@timmoody.com  

  Past President:    Gerald Martindale  416-551-5183   bellman@rogers.com  

  Treasurer:     Marion Wilk  416-386-0258   marion.wilk@gmail.com 

  Secretary:     Lynda Moon     416-482-6562   ptriovc@gmail.com  

  Newsletter Editor:    Sheila M. MacRae  705-877-8837   smmoboe@gmail.com 

  Publicity Coordinator*:   Barbara Adams    905-877-0671   brbr.adams@gmail.com 

  Volunteer Coordinator:   Gerald Martindale  416-551-5183   bellman@rogers.com 

  Soloist Coordinator:   Peter Solomon               416-781-4745  peter.solomon@utoronto.ca                   

  Members-at- Large:   Barbara Myers  204-296-6705   myersone@shaw.ca 

 Lauren Cooke  289-983-8114  laurenhcooke83@gmail.com 

                OTHER CONTACTS 

Webmaster: Barbara Adams  905-877-0671 brbr.adams@gmail.com 

RPS: Anne-M. Prendiville 416-480-1853   49acacia@sympatico.ca 

CAMMAC membership Toll Free  888-622-8755 national@cammac.ca 

CAMMAC website      www.cammac.ca 

*Toronto Region Representative to the CAMMAC Board of Directors         
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