
CAMMAC Toronto Region Newsletter   April – June 2011            1 

 

 
 

TORONTO REGION NEWSLETTER 

 
Web: www.cammac.ca 

Email: rbalogh@istar.ca  

April - June 2011   

In this issue: 

 

Profile of Erna Van Daele 1  Flute Workshop, April 9 7 
Readings and Workshops 2  Reading, Verdi, May 29 8 

Annual General Meeting  3  Playing opportunities / concert listings 9 
Reading, Schubert, May 8 4  Summer music camps 11 

Forming an Ensemble 5  Regional Management Committee 12 

 

 

Erna Van Daele will be conducting the May 8 reading of the Schubert 
Mass in E flat.  In the midst of a hectic schedule, she found time recently to 
talk to us from her home in Waterloo. 
 
How did you get your start in conducting?   Erna first took up a baton at age 
11, conducting a choir at her school in Germany at the suggestion of one of 
her teachers.  A prescient teacher!  As a teenager, she continued to organize 
and direct choirs after her arrival in Canada at age 13.  Initially intending to 
study languages at university, she decided at the last minute to study music 
instead, at Western.  To do this, she had to learn to play the piano in a real 

hurry: from beginner to grade 8 RCM in five months.  At the time, only limited attention was 
given to conducting in the curriculum, so she had to seek out private instruction, which she 
obtained from conductors including Kazuyoshi Akiyama.  She wisely, and bravely, ignored the 
advice of her first serious teacher, who said he would gladly instruct her but said she would never 
be able to get a job conducting – because she was a woman.   After graduating in composition and 
music theory from Western, she studied conducting intensively for the next several years in two 
professional training programs, while also completing a Master’s degree in theory at Western and 
acting for a year as apprentice conductor of the Kitchener-Waterloo Symphony.   She is a recipient 
of Canada’s national conducting award, the Heinz Unger Prize.   She is delighted now to be one of 
a growing number of women in Canada who have substantial conducting careers. 
 
What draws you to conducting?   Erna says that she loves the act of digging into scores and 
analyzing the music.  She finds conducting especially rewarding when an orchestra starts to really 
pull together and things start to ‘click’.   She enjoys rehearsals and she has ‘the time of her life’ in 
concert. 
 
Continued, p. 3 
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SCHEDULE OF READINGS 

2010-2011 SEASON 

 
Once a month, CAMMAC singers and 
instrumentalists get together and read through a 
work for choir and orchestra under the direction 
of a professional choir director.  Occasionally, 
readings feature pieces for singers only, or for 
instrumentalists only.  Readings are not intended 
as rehearsals, and we do not perform for an 
audience, although listeners are welcome.   
 
All readings are in Elliott Hall, Christ Church 
Deer Park, 1570 Yonge St, Toronto, from 2 pm 
to 4:30 pm on Sunday afternoons.  Admission is 
$6 for CAMMAC members and $10 for non-
members.  Please arrive 15 minutes early to set 
up so the reading can begin on time! 
 
May 8, 2011:  Erna Van Daele conducts 
Schubert, Mass in E flat for chorus and 
orchestra.  Coordinator:  Barbara Adams. 
 
May 29, 2011:  Sabatino Vacca conducts Verdi, 
Requiem for chorus and orchestra, with the 
Toronto Region Annual General Meeting during 
intermission.  Coordinator:  Tim Moody. 

 
NOTE TO ASPIRING VOCAL SOLOISTS 

 

Most of the pieces that we work on at our 
Sunday readings have vocal solo parts.   
Sometimes members of the choir sing these parts 
together.  Sometimes the conductor invites 
his/her own soloists, and sometimes we find 
people to sing these parts at the readings.   
 
If you are an experienced singer and you’d like 
to give it a try, please contact both Peter 
Solomon (peter.solomon@utoronto.ca.) and the 
reading coordinator (for contact information: 
page 12) at least a month ahead of the reading 
date so this possibility can be discussed. 

 
 

TORONTO REGION WORKSHOPS 

2010-2011 SEASON 

 
Flute workshop (intermediate and advanced) 
with Leonie Wall, April 9, 2011, 2 pm to 
 4:30 pm (details p. 7) 
 

NEWSLETTER DEADLINES 

Please note that the deadline for the September 
2011 issue is August 15. 

 

 

THE NEWSLETTER NEEDS YOUR 

CONTRIBUTIONS!!!! 

Get your creative juices flowing!   Share 

some musical memories!  Pass on some 

advice!  Tell us about your favourite 

musical websites or software!  Tell us 

about a wonderful CD or DVD!  Write 

anything at all that reminds us why we all 

so love making music!   Photos are always 

welcome.   Send something, the sooner the 

better, to rbalogh@istar.ca.  Your fellow 

newsletter readers will thank you! 

 

 

CAMMAC RECORDER PLAYERS’ 

SOCIETY 

 
The Recorder Players’ Society meets on 
intermittent Friday evenings at the Church of the 
Transfiguration, 111 Manor Rd E., between 
Yonge St and Mt. Pleasant Rd.  We play from 
7:30 pm until approximately 10 pm with a short 
break.  For registration and/or for information 
please contact John Ferth at the Recorder Centre, 
984 Dovercourt Rd, or 416-534-7931.  Dates for 
the 2010-11 season (all Friday evenings, except 
the Spring Workshop): April 3 (Spring 
Workshop with Scott Paterson, 1 pm to 5 pm - 
note time change); April 15; May 6; May 27. 
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CAMMAC Toronto Region - Annual General Meeting 
 

The Annual General Meeting of the members of CAMMAC Toronto Region will take place on Sunday 

May 29, 2011, during the intermission of the Reading of the Verdi Requiem (see page 7).  The purpose of 

the meeting is to select the members of the Regional Management Committee, to receive the report of the 

current Committee, and to transact any business that may be brought before the meeting.  Nominations 

must be received by the Committee not later than May 15.  Nominees must either be present at the 

meeting or provide written consent to the nomination.  Nomination forms are available on the web site, 

www.cammac.ca, from any member of the Committee, or by calling 416-551-5183.  To review the 

information relating to the AGM and the Committee which appears in CAMMAC’s By-Law No.2, please 

request a copy as above.   Current Regional Committee members are listed on page 12. 

 

 

Profile of Erna Van Daele (cont’d from p.1) 
 

Do you find it frustrating to conduct amateurs?   Erna tells us she conducts amateur players a lot, and 
enjoys it.   There is much more of a teaching role involved, and one has to accept greater variations in 
players’ skill levels.  But the joys inherent in understanding the score, helping to transmit that 
understanding to the players, and hearing the music start to come together are the same.     
 
If you had one piece of advice for us, apart from looking up and following your beat, what would it be?  

Listen to the sounds around you!  Really listen!  It makes a huge difference when the members of a group 
start to connect with each other.  This is not something you can easily do when sight reading, which is 
what happens at a CAMMAC reading, but the music really starts to come alive when the musicians listen 
to each other.  And please, do try to watch the conductor whenever the tempo changes… 
 
What do you enjoy doing when you are not conducting?  Biking, yoga, travel, pets, movies, visiting art 
museums (especially 20th century art), languages…and trying to keep up with non-classical music. 
 
Your plans for this summer?   Erna will be Music Director for the Jumblies Theatre in Toronto:  see 
www.jumbliestheatre.org.  This group does some amazing things.  For example, they will visit a given 
Toronto immigrant community, listen to their stories, then write and stage an opera based on these stories.  
Erna tells us that the music can be challenging to conduct, which makes it a deeply satisfying thing to do. 
 
Blair Mackenzie 
 

Jan Goodman  (1934-2011) 

Jan was involved in renaissance and baroque music all her adult life.  She played recorders, piano and 
harpsichord in several ensembles, including the Passomezzo Players, of which she was a founding 
member.  In the 1970s she joined the RPS as player and coach.  Later she became an active member of 
T.E.M.P.O.  She performed at the Royal Conservatory of Music, the Royal Ontario Museum and 
University of Toronto during the 1980s.  She also played with The Winter Consort and Musica Antiqua.  
She studied recorder with Susan Prior and harpsichord with Elizabeth Keenan, and sang in later years 
with Linda Eymans' Silver Singers.  Music and the written word governed her life.  She was a copy editor 
for The Globe and Mail from 1958 until the early 1990s and for the CAMMAC Newsletter after that.  She 
was married to Rod Goodman, whom she met when he was night city editor of the paper.  They raised 
one son, Darrell.  Jan will be fondly remembered by all whose life she touched. 
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A CAMMAC (Canadian Amateur Musicians /Musiciens Amateurs du Canada) Toronto Region Event.  Please copy and post. 

 

CAMMAC READING 
Produced with the support of the city of Toronto through the Toronto Arts Council 

 

 

 

Franz Schubert  

Mass in E flat 

 

Date SUNDAY, MAY 8, 2011 
Time 2 PM SHARP TO 4:30 PM (Please arrive 15 minutes early to set up.)  
Conductor ERNA VAN DAELE 
Biography Erna Van Daele has conducted the Canadian Opera Company Ensemble, Orchestra 

London, the Canadian Chamber Ensemble, the International Symphony Orchestra, and 
the orchestras at Laurier, Western, and Brandon universities.  She has held long-term 
appointments as music director of the Georgian Bay Symphony, the KW Symphony 
Youth Orchestra, and the Kitchener-Waterloo and London Community Orchestras.  
Van Daele has led choirs in Ontario and Manitoba, and has worked extensively as 
music director in operetta, theatre and dance.  She is currently in her seventh season as 
music director of orchestra@uwaterloo.  

Music notes One of a remarkable series of works Schubert wrote in his final year, Mass No. 6 in E 

flat lay unperformed until a year after his death.  With an unusually prominent part for 
trombones, this is a powerful and disquieting masterpiece, reconciling the liturgical 
grandeur and monumentality of the vast fugues that end the Gloria and Credo, with the 
composer's natural lyricism and daring chromatic digressions. 

Place Christ Church Deer Park, 1570 Yonge St (2 blocks north of St Clair Avenue) in Elliott 
Hall (enter from Heath Street). 

Instrumentation Oboe 1&2, Clarinet 1&2, Bassoon 1&2, Horn 1&2, Trumpets 1&2, Trombones 1&2, 
strings, tympani. 

Information For more information:  Barbara Adams    brbr.adams@gmail.com  

Cost CAMMAC members $6; non-members $10; students free.    
Refreshments Refreshments will be available for $1 during the break. 

 
 

Instrumentalists:  

• Please pre-register with Kathleen Mackenzie at 416-283-7659 

• Please bring your own music stand 

• Instrumental parts for the Schubert may be available ahead of time.  If you 

are willing to look at the music in advance, please e-mail Blair Mackenzie 

at mackenzie.blair@gmail.com or call him at 416-283-7659 
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Forming an ensemble   by Nora Mular-Richards 

 
You have practiced and are now ready for 
another challenge, chamber music.  How do you 
go about forming an ensemble?  What issues do 
you need to consider?  In his book, “How to 
succeed in an Ensemble, Reflections on a Life in 
Chamber Music” Abram Loft of the Fine Arts 
Quartet offers this advice: “Whether forming a 
new group or replacing a member of an existing 
ensemble, be well advised!  Ideally, you and 
your prospective associates should have known 
each other for some time before contemplating 
an alliance.  Perhaps, you have been playing 
together for a while before the idea of a longer-
term association suggests itself.  At the very 
least, all of you should rehearse together for a 
period of time, even present a few concerts 
before making any decisions about the longer 
term.”  
 
In the chapter “Forming an ensemble” he 
discusses the following issues: 

• Are all the members punctual at 
rehearsal? 

• Do your colleagues have any personal 
quirks or mannerisms? 

• Are there any danger signals in 
personality displayed by a member of the 
group? 

• Are all members of the ensemble on an 
equal level technically? 

• Does ‘rehearsal’ mean pointless 
repetitions of passages or movements? 

• Do some in the group try to settle musical 
differences by verbal duels? 

• Do all members have concert strength? 

• Does any member display a proprietary 
attitude about the ensemble? 

• Last, not least: is there humour in the 
day-to-day life of the ensemble? 

 
There are other issues not discussed in this book, 
because Loft is focusing on a professional 
ensemble.  What is the nature of the group that 
you want to form?  Will it be a reading group?   
 

For a string quartet, this can be a rewarding 
experience and last a lifetime. For other 
combinations, it does not take long to read all the 
literature.  A wind octet will find that after 
several months of playing on a weekly basis 
most of the literature has been read.  There is 
some wonderful and challenging literature 
worthy of serious practice but not enough to 
keep reading for a great length of time.  Perhaps 
a group will meet with the purpose of reading the 
literature and moving on.  
 
In addition to deciding on the nature of the 
group, the ensemble needs to agree on repertoire.  
I encountered a quintet that only played 20th 
music.  Repertoire for some ensembles can be 
very limited if the music is only from a particular 
musical era or genre.  
 
For most musicians, learning a piece and 
working out the musical issues with or without a 
coach can be very rewarding.  The ACMP 
(Amateur Chamber Music Players - the Chamber 
Music Network) offers a coaching programme; 
applications and information are available on 
their website: www.acmp.net.  A good coach 
will offer insight into the music and an 
independent, knowledgeable ear, very helpful in 
the rehearsal process.  
 
Once the music is ready for performance, it is 
not necessary to rent a concert hall and sell 
tickets. There are seniors’ residences, churches, 
hospitals, libraries and other venues that are 
looking for performers.  They may not be able to 
offer an honorarium but the praise, smiles and 
comments after the performance are often reward 
enough.  
 
Some musicians are wonderful in rehearsal but 
can not face an audience.  Because of nerves all 
the wonderful musical moments experienced in 
rehearsal are forgotten.  This is one of the 
reasons Loft suggests performing before 
deciding the final membership of the ensemble. 
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Making sure that the group members are 
compatible can be a challenging prospect.  It is 
not always possible to determine ahead of time 
that all members have the same musical goals, 
tastes and ambitions.  If one or more members of 
the group are not practicing and the group has 
performing as a goal, unless those musicians 
who are not working on the repertoire are 
outstanding musicians the rehearsal process will 
not be an enjoyable experience for everyone.  It 
is difficult to approach a person who is not 
holding his own and explain that a mistake has 
been made and perhaps he should find a group 
that suits his musical ambitions.  The reverse can 
also occur with a member who is far superior to 
the rest of the ensemble.  
 
Sometimes a group member may have 
mannerisms that are difficult to deal with.  The 
other group members need to decide if the 
mannerisms can be dealt with.  
 
You have decided on the size and makeup of the 
group. Where will you get the music?  Do you 
have a music library nearby?  If you need to buy 
music, who will buy it and who will own it and 
store it?  Once you have the music, it is a good 
policy to work with photocopies, always keeping 
the originals at rehearsal and performances.  
There is nothing worse than finding out that a 
member of the group has lost an original part.  
Always bring the originals to rehearsals.  Be 
ready to show the originals if someone asks 
about the copying at a performance.  Be very 
careful when loaning out sets of music.  
 
Now that you have the group and music, when 
and where do you meet?  Does a member of the 
group have a space large enough for the group?  
Some senior’s residences or churches have a 
space that they are willing to trade in return for a 
performance.  

How often will the group practice?  It is 
important to decide this early on.  As long as the 
time commitment allows everyone to meet their 
musical goals, the regularity can be as little as 
once a month.  I meet with a group of bassoon 
players who get together to read bassoon quartets 
a couple times a year.  We enjoy the opportunity 
to read the music and do not plan to perform at 
this time.  
 
Another issue is what to do when a member 
leaves.  This is definitely a concern and the rarer 
the instrument the harder it is to replace the 
missing player.  A cellist’s string quartet just lost 
its viola player; the cellist was not sure when and 
where they would find another player.  Another 
person mentioned that her group had lost its 
French horn player.  The group was going to 
spread the word that they are looking for a new 
member and hoped that someone interested and 
capable would surface.  
 
Now that the group has been formed, 
responsibilities need to be divided.  Sometimes 
this happens naturally and one member takes a 
leadership role: ordering music, booking 
performances and rehearsal locations and making 
sure that all the members of the ensemble are 
kept informed about the group’s activities.  
 
After considering all the issues and concerns, 
remember to have fun and enjoy the music 
making.  It can be extremely satisfying.  I have 
played with a trio for over 10 years and we still 
enjoy those moments when the performance is 
outstanding.  We enjoy each others’ company 
which is important in a small group and for the 
most part share the same musical goals.  As a 
vocation or avocation, ensemble playing is a 
very satisfying musical experience.  Enjoy!

 
 
Nora Mular-Richards is a bassoonist, music teacher, orchestra player and member of the woodwind trio, 

Taffanel Wind Ensemble and wind octet, Otteto Prosciutto. 
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A CAMMAC (Canadian Amateur Musicians /Musiciens Amateurs du Canada) Toronto Region Event.  Please copy and post. 

 

Flute Workshop with Leonie Wall 
Produced with the support of the city of Toronto through the Toronto Arts Council 

 

 

 

Saturday April 9, 2011,  2:00 to 4:30 

 

Northern District Library, 40 Orchard View Blvd.  

(one block north of Eglinton & Yonge) 

 
 
The workshop will begin with a discussion of breathing, intonation and tone production, with appropriate 
exercises.  The later portion of the class will include a study of phrasing and musicality, with simple 
melodies drawn from standard Bach & Mozart flute repertoire.  Bring any questions you have always 
wanted to ask about the flute!  And of course bring your flutes, as this is a hands-on workshop in an open, 
supportive atmosphere.  It is recommended that attendees know the fingering for a three-octave chromatic 
scale and be reasonably good sight-readers.  For more information: Jenny Ono Suttaby, 
www.jono@jentekcompany.com  (please include CAMMAC in your subject line), 416-761-9899. 
 
Leonie Wall joined the Toronto Symphony Orchestra as second flutist in September 2004. Winner of the 
2004 New York Flute Club Competition, she is a former student of Timothy Hutchins at McGill 
University (B.Mus.) and Jeanne Baxtresser at the New England Conservatory of Music in Boston.  Leonie 
has toured as Principal Flute with Les Violons du Roy, and was a member of the National Youth 
Orchestra of Canada for their tours of Eastern Canada in 2001 and Asia in 2002.  She has been an invited 
artist at the Ottawa International Chamber Music Festival, the Niagara International Chamber Music 
Festival, and has performed with the Festival Orchestra of the Music Academy of the West in Santa 
Barbara and the National Orchestral Institute in Maryland.  Leonie has appeared on both CBC radio and 
Société Radio-Canada and is the recipient of numerous prizes and scholarships from the Canadian Music 
Competition and the National Arts Centre Orchestra Bursary Competition.  On New Year's Day 2009, 
Leonie reached the summit of Mount Kilimanjaro, the highest peak of Africa, at 19,340 ft (5898 m), an 
experience she will definitely never forget.  She rides to work at the TSO on her blue bicycle every day, 
rain or shine, snow or sleet. 
 

 
Complete and mail this form together with payment (cheque or money order, payable to CAMMAC 

Toronto Region) to:  CAMMAC Flute Workshop, 57 York Road, Toronto M2L 1H7. 
 
Name: ______________________________________________________________________________ 
Address:  ____________________________________________________________________________ 
City:  ___________________________    Postal Code:  __________________________ 
Tel:  ____________________________    e-mail:  _______________________________ 
Amount:  _____ $15 (CAMMAC member) _____ $20 (non-CAMMAC member) 
For groups:  $15 per member.  Name of group:  ___________________________ 
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A CAMMAC (Canadian Amateur Musicians /Musiciens Amateurs du Canada) Toronto Region Event.  Please copy and post. 

 

CAMMAC READING 
Produced with the support of the city of Toronto through the Toronto Arts Council 

 

 

 

Giuseppe Verdi 

Requiem 

 

Date SUNDAY, May 29, 2011 
Time 2 PM SHARP TO 4:30 PM (Please arrive 15 minutes early to set up.)  
Conductor Sabatino Vacca 
Biography Sabatino Vacca is the Music Director for the Cambridge Community Orchestra and the 

Guelph Youth Music Centre Youth Symphony.  He has conducted orchestras in the 
Czech Republic as well as Symphony Hamilton, the Cathedral Bluffs Symphony and 
the Scarborough and Etobicoke Philharmonic Orchestras.  For Opera York he was 
Artistic Director for Carmen, Suor Angelica/Gianni Schicchi, La Traviata, The Barber 

of Seville, Tosca, and Rigoletto.  For Brampton Lyric Opera he conducted Pagliacci and 
Rigoletto.  For Kitchener Opera he conducted Madama Butterfly. He is currently on 
staff with Opera Hamilton and Wilfrid Laurier University, and has worked as an opera 
coach for the University of Toronto as well as the Royal Conservatory of Music. 

Music notes The Messa da Requiem is a musical setting of the Roman Catholic funeral mass for four 
soloists, double choir and orchestra.  It was composed in memory of Alessandro 
Manzoni, an Italian poet and novelist much admired by Verdi.  The first performance in 
San Marco in Milan on 22 May 1874 marked the first anniversary of Manzoni's death.  
It is typically not performed in the liturgy, but in concert. 

Place Christ Church Deer Park, 1570 Yonge St (2 blocks north of St Clair Avenue) in Elliott 
Hall (enter from Heath Street) 

Singers Choir SATB (Sanctus: SSAATTBB) 
Instrumentation Instrumentation: Flutes 1-3 (3rd doubles piccolo), oboes 1&2, clarinets 1&2, bassoons 

1-4, horns 1-4, trumpets 1-8, trombones 1-3, tuba, tympani, bass drum, and strings 
(includes bass) 

Information For more information:  Tim Moody   timmoody@sympatico.ca 
Cost CAMMAC members $6; non-members $10; students free.    

Refreshments Refreshments will be available for $1 during the break. 

 
Instrumentalists:  

• Please pre-register with Kathleen Mackenzie at 416-283-7659 

• Please bring your own music stand 

• Instrumental parts may be available ahead of time.  If you are willing 

to look at the music in advance, contact Blair Mackenzie at 

mackenzie.blair@gmail.com or 416-283-7659 
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PLAYING OPPORTUNITIES 

 
T.E.M.P.O. Workshops:  April 9 (Spring workshop, with Valerie Horst); May 1 (with Shannon Purves-
Smith); June 5 (with Kevin Komisaruk).  Workshops are held at Lansing United Church, 49 Bogert Ave, 
Willowdale (southwest of Yonge & Sheppard), from 1:30 pm to 4 pm.  For more information:  416-537-
3733. 
 
Lake Field Music Participants’ Concert :  Sunday May 1, at the Northern District Library, 40 Orchard 
View Blvd (one block N. of Eglinton and Yonge Sts), 2nd floor (wheelchair accessible).  Phone Pat 
Agnew (416-694-9848) or email agnewpat@hotmail.com with the name of your selection, the composer 
and the names and instruments or voice of everyone in your group by April 17.  Please put May 1 Concert 

in the subject line.  Your selection/s should not exceed eight minutes and at least one member of each 
group should have attended Lake Field Music or be a member of CAMMAC.  This is an ideal audience 
on which to try that new piece you've just mastered.  We’d love to hear from more strings and brass 
players.  There is no admission charge but donations to Lake Field Music are encouraged.   
 

 

 
CONCERT LISTINGS  

(items marked * involve one or more CAMMAC members) 

 
*Amadeus Choir, Haydn's Lord Nelson Mass and Mozart's Mass in C Minor.  Conducted by Lydia 
Adams.  George Weston Recital Hall, Toronto Centre for the Arts, 5040 Yonge St.  416-446-0188.  
Saturday April 9, 7:30 pm 
 

* NYCO Symphony Orchestra, Rendez-vouz a Paris.  Grace Church on-the-Hill, 300 Lonsdale Road 
(St Clair West or St Clair subway).  $25/$20 online.  www.nyco.on.ca/concerts.    Saturday April 9, 8 
pm 

* Kindred Spirits Orchestra, Beethoven’s Pastoral Symphony.  CBC Glenn Gould Studio, 250 Front 
St W.  $20/$15 online.  ww.ksorchestra.ca.  Saturday April 30, 8 pm 

 
*Oakham House Choir and Toronto Sinfonietta, Mozart’s Requiem and excerpts from Magic Flute.  
Matthew Jaskiewicz, music director.  Calvin Presbyterian Church, 26 Delisle Ave (1 block N. of Yonge 
& St. Clair.) $25, $20, $15. 416-410-4379.  Saturday April 30, 7:30 pm 

 

 
E-MAIL AND / OR ADDRESS CHANGES / PRIVACY NOTICE 

 
Whenever your contact information changes, please remember to notify CAMMAC headquarters.  We 
receive our mailing lists from them, so keep us current by keeping CAMMAC informed!     Toll free: 
1-888-622-8755 or national@cammac.ca 
 
If you do not want your name and personal information known to other CAMMAC members, please 
make sure that when you renew your membership, you mark the appropriate box at the bottom of the 
application form. 



CAMMAC Toronto Region Newsletter   April – June 2011            10 

Achill Choral Society, “If Music be the Food of Love", a mix of sacred, classical, and popular songs of 
love.  $20 adults; $12 children 13 and under.  705-435-1091 or www.achill.ca.  (email info@achill.ca ).  
St. Timothy’s Roman Catholic Church, 42 Dawson Rd, Orangeville,  Saturday April 30, 8 pm; Christ 
Church Anglican, 22 Nancy St, Bolton, Sunday May 1, 2 pm 
 
Theatre Organ Recital featuring Jonathan Ortloff.  Casa Loma, 1 Austin Terrace.  $20.  www.ttos.ca or 
416-499-6262.  Monday May 2, 8 pm 
 
*Amadeus Choir, "Our Home and Native Land: Songs and Stories of Canada"  Yorkminster Park 
Baptist Church, 1585 Yonge St.  416-446-0188.  Saturday May 14, 7:30 pm 
 
*Village Voices, “Voices of Nature”, with the BOSS Chamber Choir and BOSS Treble Singers.  Joan 
Andrews, Conductor.  St Andrews Presbyterian Church, 131 Main St, Markham.  $20, $15.  906-294-
8687.  Saturday May 28, &;30 pm 
 
*North Toronto Community Band, Spring Rhythms Gala.  Danny Wilks, conductor.  Guest Artist 
Graziano Brescacin, flute.  Crescent School, 2365 Bayview Ave. $15 Advance tickets; $20 at door; 
children under 10 free.  416-481-1978.  Doors open at 6 pm for silent auction.  Sunday May 29, 7 pm 
 
* NYCO Symphony Orchestra, Brahms’ Haydn Variations & Beethoven’s 5th Symphony.  Centre for 
the Arts, St Michael’s College School, 1515 Bathurst Street (St Clair West subway).  $25/$20 online.  
www.nyco.on.ca/concerts.  Saturday June 4, 8 pm 
 
SingingOut! Choir Concert. Riverdale Presbyterian Church, 662 Pape Ave (just south of Danforth Ave)  
$20 Regular, $15 Students and Seniors.  www.singingout.com.  Saturday June 11, 2 pm and 7:30 pm 
 
* Silverthorn Symphonic Winds, Summer Concert.  Richmond Hill Centre for the Performing Arts, 
10268 Yonge St, Richmond Hill.  www.silverthornsymphonicwinds.ca.  Saturday June 18th, 7:30 pm 
 
* Kindred Spirits Orchestra, Mozart’s Coronation Mass.  Glenn Gould Studio, 250 Front St.  $20/$15 
online.  www.ksorchestra.ca .  Saturday June 25th, 8 pm 
 

McMichael Gallery Sunday Concerts, presented by the McMichael Volunteers in association with 
CAMMAC.  All concerts are held at the McMichael Gallery, 10365 Islington Avenue, Kleinburg and 
are free with Gallery admission.  For more information:  www.mcmichael.com.   

 
 

WHAT DO I GET FOR MY CAMMAC MEMBERSHIP? 

 
By taking out membership in CAMMAC you support the work of Canada’s foremost charitable 
organization devoted to meeting the needs of amateur musicians.  CAMMAC members pay 
reduced admission to attend CAMMAC readings and workshops and have borrowing privileges 
from the extensive CAMMAC sheet music library.  CAMMAC membership is a requirement for 
taking part in CAMMAC’s summer music camp at Lake MacDonald. 
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MOZART ---- From Church to Opera House 

Requiem  Magic Flute (excerpts) 
Oakham House Choir of Ryerson University & Toronto Sinfonietta  
Soloists: Lindsay Heyland, Deanna Hendricks, Danielle MacMillan, 

Zachary Finkelstein & Clarence Frazer; Matthew Jaskiewicz, music director 
 

Saturday, April 30, 2011, 7:30 pm  Calvin Presbyterian Church 
26 Delisle Ave. (one block north of Yonge and St Clair) 

$25 at the door, $20 in advance, $15 students.  Tickets and information:  416-410-4379 
 

 

Superb Sudoku will return in the September issue.  The solution to last month’s Superb Sudoku:  
“Sight read” 
 

********** 
 

Sabatino Vacca conducts  the Cambridge Community Orchestra, preparing for a concert with 

Ben Heppner, February  2009   Maestro Vacca will conduct the May 29 Verdi reading. 
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Summer Music Camps 

 

The annual summer music camp at Lake MacDonald runs from 
June 26 to August 14.  All CAMMAC members should by now 
have received a brochure, and further information is available at 
www.cammac.ca.  Registration is now open.  Here’s an overview : 

 
Dates Focus 

June 26 - July 3 Tribute to Brahms / Chamber Music, Voice and Piano.  Choral work:  
Brahms, Ein Deutches Requiem.  String quartet in residence: Alcan 
Quartet.  Music director:  Matthias Maute. 

July 3 – 10 Early Music Week.  Music Director:  Matthias Maute. 

July 10 - 17 Chamber Music, Voice, Piano and Celtic.  String quartet in residence:  
Bozzini Quartet.  Music Director:  Francis Colpron. 

July 17 – 24 Chamber Music, Voice, Piano, African Music.   String quartet in 
residence:  Windermere Quartet.  Music Director:  Elizabeth Little. 

July 24 – 31 Winds and Jazz.  Music Director:  Jean-Marc Dugré. 

July 31 – August 7 Intensive Choral Week / Conducting.  Principal conductor:  Louis 
Lavigueur.  Choral work:  Bach, Magnificat.  Music Director:  Anne-
Marie Denoncourt. 

August 7 – 14 Choral Music and Broadway Week.  Music Director:  Anne-Marie 
Denoncourt. 

 
 
 

 

LAKE FIELD MUSIC: Its camp for adults and 
families runs for two weeks from July 31 to August 14 
on the grounds of Lakefield College School, near 
Peterborough, Ontario.  You can register for one week 
or both weeks.  Lake Field Music is for people of all 
ages and abilities.  In Jazz Week (July 31-August 7), 
there's Blues Ensemble, Jazz Standards Combo, Listen 
to This!, Sing the Blues, Rhythm Section Skills, Learn 
to Read - Ear Training and, for the first time, Jazz 
Choir (Advanced).  There are two new classes 
especially for beginners - Learn to Sing and Learn 

Guitar.  In Classical Week (August 7-14), there’s Canadian Music Coast-to-Coast, Mastering 
Ornamentation in Baroque and Classical Music, Intro to Organ, World Woodwinds - Native 
American Flute, Didgeridoo and Beyond, Intro to Chamber Groups, Coco - Traditional Dances 
from Northeast of Brazil, Maracatu de nação - Afro-Brazilian Drumming, and Woodwind 
Technique/Ensemble.  Registration is now open.  For more information: www.lakefieldmusic.ca  
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MUSICAL CHAIRS 

 
Are you looking for a music mate, someone with whom to make some music?  We keep a list of 
others also looking!  Please get in touch with our Musical Chairs group at 416-962-4847. 
 
 

ADVERTISING RATES 
 

Full page  $90 
Half page  $50 (max. 7 ½”W x 4 5/8” H) 
Quarter page  $30 (max. 3 ½”H x 4 5/8”H) 
 
Advertising is subject to space availability.  Neither publication nor positioning is guaranteed. 

 

 

CAMMAC TORONTO REGION MANAGEMENT COMMITTEE 2010 - 2011 
 
  President:  Gerald Martindale  416-551-5183  bellman@rogers.com  
  Past President:  Kathy Gallyas  416-925-6182  kathy.gallyas@gmail.com  
  Vice President*:  Roland Wilk  416-386-0258  roland.wilk@gmail.com  
  Treasurer:  Marion Wilk  416-386-0258  marion.wilk@gmail.com  
  Secretary:  Lynda Moon  416-482-6562  ptriovc@yahoo.ca  
  Newsletter Editor:  Riccarda Balogh**  416-694-9266  rbalogh@istar.ca  
  Newsletter Production:  Blair Mackenzie  416-283-7659  mackenzie.blair@gmail.com 
  Publicity Coordinator:  Barbara Adams  905-877-0671  brbr.adams@gmail.com 
  Orchestral Coordinator:  Kathleen Mackenzie  416-283-7659  k_mackenzie@sympatico.ca 
  Member at Large:  Tim Moody  416-605-2793  timmoody@sympatico.ca  
  Member at Large:  Ellen Frei  416-369-9564  efrei@sympatico.ca  
  Member at Large:  Peter Solomon  416-781-4745  peter.solomon@utoronto.ca.  
  Member at Large:  Jenny Ono Suttaby  416-761-9899  jono@jentekcompany.com  
 *Toronto Region representative to the CAMMAC Board of Directors 
 **CAMMAC RPS (Recorder Players' Society) representative 
  

OTHER CONTACTS 
  Webmaster:  Nacia Miller  416-463-2869  nacia_miller@sympatico.ca  
  Recorder Players Soc.:  Riccarda Balogh  416-694-9266  rbalogh@istar.ca  
  CAMMAC membership inquiries (toll free):  1-888-622-8755 or national@cammac.ca  
  CAMMAC website:  www.cammac.ca 
 

 
Your Toronto Region Management Committee meets once a month to plan workshops, readings 
and other exciting events for our members.  New members for the regional management 
committee are always welcome.  If you are interested, please contact us. 


