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It was a Saturday. The radio was on the CBC classical station - I don’t remember what the 

program called itself,  as this was at least a couple of decades ago - maybe it was Gilmour’s. I 

was doing Saturday-type chores - washing up neglected bits and pieces in the kitchen. I was not 

really paying attention to the program until I heard this completely irresistible waltz - full 

orchestra - wonderful music - rich, rhythmic - captivating - couldn’t keep my feet still. I rushed 

to find paper and pencil to write down the composer and name of the piece. 

 

That was my first introduction to Michael Conway Baker’s music. Intrigued, I dug for a bit more 

information about him and was impressed by the scope of his work. 

 

Born March 13, 1937, in West Palm Beach, Florida. Holds three degrees: Associate of the 

London College of Music (1959); Bachelor of Music, University of British Columbia (1966); 

and Master of Arts, Western Washington University (1971) plus a B.C. Teachers Certificate. He 

is now a Canadian citizen and lives in Vancouver. (1) 

 

The Canadian Music Centre says, “He has written 200 film/TV/video scores. Awarded a JUNO 

for Best Classical Composition (Concerto for Piano). Baker has been nominated for eleven film 

awards and has received six, including three Genies and an ACTRA award (Ben McPeek Award) 

for Best Score for a TV Series – David Suzuki’s “A Planet for the Taking”. He has had several 

major “Body of Work” awards and was recently invested with the Order of B.C. and the Queens 

Golden Jubilee Medal. In November 2006, he was inducted into the B.C. Entertainment Hall of 

Fame – the first serious music composer so honoured.” (2) 

 

Being a flute player, it didn’t take me long to find that he has written some lovely pieces for  

flute - a sonata, an elegy for Flute and piano, another for flute and organ, an Intermezzo for flute 

and harp, a “Concerto for Flute and String Orchestra”. I was lucky enough in the summer of 

2015 to attend the WCAMS music camp (West Coast Amateur Musicians Society, 

<http://www.wcams.com/> ) and to hear Brian G'Froerer, now retired from the Vancouver 

Symphony and a friend of Michael Conway Baker, play ‘Remembrances’ for French horn and 

piano at the faculty concert one night. It is a beautiful piece, perfect for the setting at Quest 

University in Squamish, B.C., on a mountain surrounded by mountains. 

 

“Mr. Conway Baker’s best known works include Fanfare for EXPO ‘86, the Music for the BC 

Pavilion film at EXPO ‘86, the soundtrack music for The Planet for the Taking, the popular 

Canadian film, The Grey Fox, and the music for two episodes of The Road to Avonlea. He is 

Composer in Residence for the Vancouver School Board (lucky kids!), Sessional Lecturer in 

Music in Film and Orchestration at UBC, and has just retired after 17 years as an Elementary 

School Teacher.” (3)  

 

Michael is listed in the current edition of the Grove Music Dictionary. He was invested with the 

Order of British Columbia in 1997 and also inducted into the British Columbia Entertainment 

Hall of Fame with a star on the sidewalk of Granville Street in 2006. (4) 

 

There is an excellent article about him including listings of his compositions on the Canadian 

Encyclopedia web site, if you are interested more information. 

<http://www.thecanadianencyclopedia.ca/en/article/michael-conway-baker-emc/> 

http://www.wcams.com/
http://www.thecanadianencyclopedia.ca/en/article/michael-conway-baker-emc/
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By the way, that waltz I have since become addicted to was from Baker’s ballet, “Washington 

Square”, Opus 42, 1978, recorded by the London Symphony Orchestra, Arbour piano, Crumb 

conductor. 

 

(1) <https://en.wikipedia.org/wiki/Michael_Conway_Baker> 

(2) <https://www.musiccentre.ca/node/37284/showcase> 

(3)  <http://orderofbc.gov.bc.ca/members/obc-1997/1997-michael-conway-baker> 

(4) <http://www.michaelconwaybaker.com/> 
 

IN THE SPOTLIGHT 

STRINGS ATTACHED ORCHESTRA 

Submitted by Ruth Levenstein 

 

Strings Attached Orchestra, June 4
th

 2017 Year End Concert  

 

https://en.wikipedia.org/wiki/Michael_Conway_Baker
https://www.musiccentre.ca/node/37284/showcase
http://orderofbc.gov.bc.ca/members/obc-1997/1997-michael-conway-baker
http://www.michaelconwaybaker.com/
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The Strings Attached Orchestra – The birth of a new community orchestra 

We fill our lives with music and we share it with others.  This tagline nicely sums up the purpose 

and philosophy of the Strings Attached Orchestra.  

The Strings Attached Orchestra is a new community orchestra, which opened its doors in Sept. 

2014.  As the name implies, we are a string ensemble, currently consisting of 38 adult amateur 

musicians who play violin, viola, cello and double bass.  We are not professional musicians, and 

unlike many community orchestras, even our principal players are amateurs who have day jobs 

and busy lives.  Despite this, we are all committed to playing our music well!  We strive for 

excellence and we all do our best.  In addition to our string player members, we have also 

welcomed guest artists on percussion, keyboard, flute – and even a bicycle bell!  We welcome 

string players of all levels to join us.  In the spirit of inclusion, we do not have auditions and 

everybody truly is welcome, regardless of their skill level.     

 For our members this is an amazing opportunity, because all of us are amateur musicians, and 

yet, through the Strings Attached Orchestra, we have been given the opportunity to learn new 

skills and tackle new music under the direction, guidance and tutelage of our amazing conductor, 

Ric Giorgi.  Ric has a way of smiling and telling us that the sometimes awful noise of our sight 

reading a new piece is “a good job and with a little practice it will sound amazing and we can do 

it!”   Furthermore, Ric is always right – and the music comes together because his gentle 

guidance inspires us all to do better and make the music rise from the notes.  For amateurs who 

all have a deep seated love of music, this is truly an amazing experience – and when we have put 

it together to play as a full orchestra for community groups who so deeply appreciate that we 

have come to them – this is truly what it’s all about.  

 The Strings Attached Orchestra was created to fill a void.  As we all know, Toronto is rich in 

culture and music.  As such, there are many community orchestras throughout the city, but often 

they are geared towards “professional amateurs” and not truly accessible to all players.   In 

addition, none of the community orchestras operate with a similar mandate – which is to bring 

music into the community to those who may not otherwise have the opportunity or ability to 

attend live music concerts.  Instead of the traditional model in which a community orchestra sells 

a concert series to the public, often pushing member musicians to sell these subscriptions, we 

take our music into retirement homes, hospitals, community centres, daycares and schools.  We 

pride ourselves on making these community concerts the priority of our musical season.  There is 

no better feeling than playing music in a hospital or retirement home and seeing the smiles on the 

faces of the residents who so truly appreciate the opportunity to have a full orchestra in their 

midst.  This is the true gift of music – filling a room and sharing the precious sounds of music.  

 In the spirit of sharing music, the Strings Attached Orchestra is creating a special initiative – a 

contest for young composers.  Children aged 16 and under are encouraged to submit an original 

composition to this contest and the winner will have the unique opportunity to have their music 

played for a live audience at our Year End Concert.  The Young Composer Initiative is inspired 

by our musical director Ric Giorgi, who, in addition to his impressive resumé of conducting and 

playing string bass, spent many years teaching youngsters music as an itinerant music teacher 

with the Toronto District School Board.  The continuity of music through the ages starts with 
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children who are given a spark of music and grow with it into adults who have a love of music.  

This contest is truly amazing because it brings the young and the old together, allowing children 

an opportunity to have their music played alongside the music of some of the greatest composers 

through the ages.  Our members are very excited about this contest and we look forward to 

impressing retirement home and hospital residents when we play the winner’s new music for 

them!  

 The Strings Attached Orchestra is a member run organization, and all of our members are 

encouraged to participate and have a say in what we do.  We are a Canadian Registered Charity, 

With a dedicated board of directors who volunteer their time and skills, tons of work is done 

behind the scenes to make the orchestra run smoothly.  

 

 

Strings Attached Orchestra in rehearsal. May 23, 2017 

As an orchestra, we have two concert series, the Community Concert Series, to bring music into 

the community and a Family & Friends Concert Series, which helps us fundraise and share our 

music with our LAUFR (Loving and Understanding Friends and Relatives) audience! Since we  

opened our doors the orchestra has been hugely successful, playing 6 full orchestra Community 

Concerts for retirement homes, hospitals and community centres.  In addition to these full 

orchestra concerts, where a venue does not have space for all of us, the orchestra members play 

chamber group concerts –seven in the past year.  Many of our chamber group concerts have been 

geared towards young children, and our founding president has gone into several classrooms 

after these concerts and spoken to the young children about the instruments, and given them each 

a chance to try their hands at playing the violin.  We have two Friends & Family concerts each 

year, a holiday concert in December and a Year End Concert in June.  
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 Though music is our purpose, fundraising is also a necessity.  Despite the many volunteer hours 

our members put in, on a practical level, it still takes money to run an orchestra – and this is the 

reality of any organization, especially a charitable one.   Our members all contribute an annual 

membership donation, and we raise funds at our Family & Friends concerts through both ticket 

sales and advertising in our concert programme books, but this alone is not enough.  Since the 

majority of our time is dedicated to our Community Concert Series, we actively look for 

corporate sponsorship to help pay for these concerts.  We encourage interested sponsors to 

contact us either through our website www.stringsattachedorchestra.com, or by email at 

donations@stringsattachedorchestra.com. 

If you play a string instrument and have been sparked by an interest in what we do, we invite you 

to come try out a few rehearsals and see if the orchestra is a good fit for you.  Potential new 

members are invited to contact us by email at info@stringsattachedorchestra.com 

 

Presenting the winners of YCI2017 with their winners plaques 

 

 

 

mailto:donations@stringsattachedorchestra.com
mailto:info@stringsattachedorchestra.com
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FEATURE 

MY EUROPEAN  

CARILLON CONCERT TOUR 
 

Submitted by Gerald Martindale 

 

My tour involved a lot of planning, a great deal of preparation, and 21 performances in seven 

countries.  I flew to Amsterdam on July 24, 2017 and returned from Paris on August 28. 

 

 

First came the planning. In September 2016 I 

began to send emails to carillonneurs throughout 

Europe to set up a schedule of performances. 

Some carillonneurs took months to respond so I 

wasn’t able to finalize my schedule until May 

2017. Because there is no standard range of bells 

in a carillon, hence no standard range of the 

keyboard, I needed to know if the carillon 

included two, three or four or more octaves of 

bells. Then I had to ask my host if I was expected 

to perform a 30, 45 or 60 minute recital, and at 

what time my performance should begin. 

Generally I played compositions for the carillon 

and arrangements of classical music, popular 

songs, folksongs and hymns. I tried to include a 

selection of the composer of the country in which 

I played. So in France I performed the folksong, 

“Les Chevaliers de la Table Ronde,” and in 

Norway I played a soprano solo by Edvard Grieg 

called, “I Love Thee.”   

 

Gerald Martindale, St Janstoren,  

Roosendaal, The Netherlands 
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Sofia Albertina Kryka,  

Landskrona, Sweden 

 

 

The preparation involved finding out how to travel to the locations of the carillons. In Europe, 

most are located at churches and city halls.  After researching train and plane schedules,  I 

created an itinerary which included 8 pages. Almost always I stayed in hotels which were paid 

by the carillon institution. It was the responsibility of the host to publicize my recitals. In the 

Netherlands and Sweden I was interviewed by reporters from newspapers.  

 

Then came the performances. During this tour I performed recitals in Norway, Denmark, 

Sweden, Germany, The Netherlands, Belgium, and France. The attendance varied greatly. It 

mostly depended on the weather because the audience must be outdoors to hear the carillon. The 

size of the audience also was influenced by the amount of publicity given to my concerts and 

whether there was a quiet listening area. My most rewarding experience was performing a recital 

on the 43 bell carillon at Sofia Albertina Kyrka in Landskrona, Sweden. I played the carillon on 

a Saturday evening from 6 to 6:45 pm. At 7 pm there was a concert inside the church featuring a 

singer accompanied by a keyboardist and bass viol player. Because the singer was well-known 

there was an audience of 300 people. Before the vocalist began her concert the director of music 

of the church introduced me to the audience. Then they clapped and cheered. It was very 

rewarding to actually see and hear my audience, a rare opportunity for a carillonneur.  
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City Hall, Dendermonde, Belgium 

Although my tour involved much packing and repacking my suitcase, it was worth it. I’m 

looking forward to performing recitals in Europe again in the summer of 2020.   
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SCHEDULE OF READINGS 

2017-2018 
 

Once a month, CAMMAC singers and instrumentalists get together and read through a work for 

choir and orchestra under the direction of a professional choir director.  Occasionally, readings 

feature pieces for singers only. Readings are not intended as rehearsals, and we do not perform 

for an audience, although listeners are welcome. All readings are in Elliott Hall, Christ Church 

Deer Park, 1570 Yonge St., Toronto, and are on Sunday afternoons from 2:00 pm to 4:30 pm. 

Admission is $6 for CAMMAC members and $10 for non-members. Please arrive 15 minutes 

early to set up so the reading can begin on time! 

October 22 – Madrigal and Motets, with Dallas Bergen (coordinator: Timothy Moody) 

November 19 – Ola Gjeilo works, with Jenny Crober (coordinator: Barbara Adams) 

January 21 – Kodaly, Budavari Te Deum, with Eszter Horvath (coordinator: Peter Solomon) 

February 18 – Brahms, Schicksalslied and Nänie , with Cheryll Chung (coordinators: Barbara 

Adams and Terri Allen) 

March 25 – Bruckner Mass in e minor, with Ori Siegel (coordinator: Zhenglin Liu)  

April 22 – Vivaldi, Gloria (plus Haydn, Little Organ Mass), with David Weaver (coordinator: 

Gerald Martindale) 

June 3 – Mozart, Classical Opera Choruses, with Erna Van Daele (Coordinator: Lynda Moon) 
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A CAMMAC (Canadian Amateur Musicians /Musiciens Amateurs du Canada) Toronto Region Event.  

Please copy and post. 

CAMMAC READING 

  

 

5 Centuries:  

Madrigals and Motets 

Date SUNDAY, OCTOBER 22, 2017 

Time 2 PM SHARP TO 4:30 PM (Please arrive 15 minutes early.) 

Conductor DALLAS BERGEN 

Biography Dallas is an active singer, choral conductor and clinician. 

Prior to settling in Toronto, Dallas received his Bachelor of 

Music in Secondary Education from the University of 

Victoria. He is the founding member of Univox Choirs 

Toronto, a community choirs’ organization for young adults 

founded on the principles of relationship building, social 

responsibility and musical excellence. He is music director at 

First Unitarian Congregation. Dallas appeared in the 2015 

Luminato production of R Murray Schafer’s Apocalypsis, 

leading the 120-voice SATB choir working under Music 

Director, David Fallis. He is the founding director of the 

Parkdale satellite choir, and co-director of Nai Syrian 

Children’s Choir. He recently completed nine years of service 

on the music committee of the Toronto Arts Council as juror 

and co-chair. 

Music notes This reading features a broad range of choral works from 

Byrd to Bach to Brahms with many stops along the way. The 

repertoire includes both motets and madrigals and perennial 

favorites such as Ave Verum Corpus, The Silver Swan, and 

Lobet Den Herrn. This is a chance for singers to experience 

the joy of forming a choir to celebrate vocal highlights from 

across ages. 

Place Christ Church Deer Park, 1570 Yonge St. (2 blocks north of 

St. Clair Avenue) in Elliott Hall (enter from Heath St.) 

Singers Choir SATB to SSAATTBB. (Note: Singers do not need to 

pre-register).  

Instrumentation This reading is for SINGERS ONLY 

Information For more information: Tim Moody tim@timmoody.com 

Cost CAMMAC members $6; non-members $10; students free.   

Refreshments Refreshments will be available for $1 during the break. 

mailto:tim@timmoody.com
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   A CAMMAC (Canadian Amateur Musicians /Musiciens Amateurs du Canada) Toronto Region Event.  

Please copy and post. 

CAMMAC READING 

  

 

Ola Gjeilo   
 Northern Lights, Ubi Caritas  

and other works 

Date SUNDAY, November 19, 2017 

Time 2 PM SHARP TO 4:30 PM (Please arrive 15 minutes early.) 

Conductor Jenny Crober 

Biography Jenny Crober has been a professional musician for almost 40 years.  

She has had a richly varied career as a collaborative pianist, choral 

conductor, arranger and accompanist, piano teacher, coach, 

clinician, dance accompanist and composer, recording artist and a 

cappella jazz vocalist. Jenny has been the artistic director of the 

VOCA Chorus of Toronto since 2004. Notable choral conductors 

with whom she has worked include Elmer Iseler, Brainerd Blyden-

Taylor and Ivars Taurins, while renowned composers include Ola 

Gjeilo, Bob Chilcott and Sarah Quartel. In May 2015, she co-

conducted Scott Macmillan's Celtic Mass for the Sea with a mass 

choir of singers from several Canadian provinces at Carnegie Hall. 

Music notes Ola Gjeilo, currently a New York City-based composer is an 

accomplished pianist, and improvisations over his own published 

choral pieces have become his trademark style.  His music often is 

described as cinematic and evocative, with a lush, harmonious 

sound. We'll be reading through some of Ola Gjeilo's gorgeous 

repertoire written for choir, piano and strings, along with 2 of the 

most frequently performed works in the choral world: his a cappella 

Northern Lights and Ubi Caritas.  Other works will include (for 

piano and/or strings): Across the Vast, Eternal Sky; Tundra (SSAA), 

and Sacred Heart (Ubi Caritas III). 

Place Christ Church Deer Park, 1570 Yonge St. (2 blocks north of St. 

Clair Avenue) in Elliott Hall (enter from Heath St.) 

Singers Choir SATB  (Note: Singers do not need to pre-register).  

Instrumentation This reading is for Strings and Singers ONLY 

Information Information: Barbara  Adams brbr.adams@gmail.com 

Cost CAMMAC members $6; non-members $10; students free.   

Refreshments Refreshments will be available for $1 during the break. 

Instrumentalists: please pre-register with  Barbara  Adams brbr.adams@gmail.com 

Instrumentalists please bring your own music stand 

 

mailto:brbr.adams@gmail.com
mailto:brbr.adams@gmail.com
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READING REVIEW 

Handel’s “Coronation Anthems”, September 17, 2017 

Submitted by Sheila M. MacRae 

On a beautiful September day, CAMMAC Toronto Region presented a Reading of Handel’s 

“Coronation Anthems”.  With forty-two musicians present, conductor John Kraus read through 

the four Anthems, which are “Zadok the Priest”, “The King Shall Rejoice”, “My Heart is 

Inditing” and “Let Thy Hand be Strengthened”. A strategic decision was to end triumphantly 

with “The King Shall Rejoice”.  John  supported both the choir and the orchestra, focusing for 

example on vocal and instrumental articulation, and drawing attention to the use of hemiola in 

Handel’s work.  Vocal and instrumental parts were attended to pretty equally – John has directed 

many music groups, and present responsibilities include those of Music Director for the  

Northumberland Orchestra and Choir. The fact that he chose not to use soloists seemed to give  

the choir licence to put forth a mighty sound; this included not only the altos and sopranos, but 

also the tenors and basses.  The orchestra is scored for a small number of instruments including   

oboes, trumpets strings and continuo.    The bassoons did a fine performance of the runs in the 

opening anthem, “Zadok”.   Alex Katz could be counted on to support all the musicians. 

Resounding applause at 4:30 made it clear that the participants really enjoyed the afternoon.  

PLAYING AND SINGING OPPORTUNITIES 

TEMPO 2017-2018 

The Toronto Early Music Players Organization (TEMPO) holds monthly meetings on 

Sunday afternoons between September and May, at Armour Heights Community Centre, 2140 

Avenue Road, just south of Wilson. We play under the guidance of a professional coach and 

welcome intermediate and advanced recorder and viol players. Membership fee for the season is 

$75. Individual meetings are $20. Your first meeting is free, and refreshments are included. 

Please join us for some fine music-making. Our upcoming meetings, which run from 1:30 to 4, 

are as follows: 

 

Sunday, November 5: Workshop coached by Hamilton recorder player Stéphane Potvin 

 

Sunday, December 3: Workshop coached by Montreal recorder player Vincent Lauzer 

 

Please remember to bring a music stand.  For more information, visit our website 

http://tempotoronto.net  or  call 416 779-5750.  
 
 

 

 

 

 

 

http://tempotoronto.net/
file:///C:/Users/Sheila/Documents/CAMMAC/CAMMAC%20Newsletter%20Working%20Folder/2017-2018/2017%20September/416%20779-5750
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Toronto Recorder Players’ Society 

 

For a list of meeting dates for 2017-2018, please visit the Toronto Recorder Players’ Society at: 

http://cammac.ca/toronto/rps-2017-2018. For further information, please contact  

rpstoronto1964@gmail.com  

 
“Concerto Grosso.  A Chamber Music Reading; Corelli “Christmas Concerto” and Bach “Double 

Concerto”.    This is a call for string players, until all parts are covered.  Lakefield area. Sunday, 

November 12, 2:00-4:30. For information or to sign up, please contact  smmoboe@gmail.com 

CONCERTS NOTICES AND UPCOMING EVENTS 

 
(all groups listing an event must include at least one CAMMAC member)  

The Newsletter welcomes short announcements in Playing Opportunities and Concert Notices 

from all CAMMAC members.  Please send details to the Editor by next Newsletter deadline. 

Amadeus Choir, "United in Song: Celebrating Canada 150". Lydia Adams, Conductor;  

Elise Bradley, guest conductor. Shawn Grenke, Piano; Michele Jacot, Clarinet. This concert 

celebrates Canada’s sesquicentennial with a concert of works by Canadian composers from 

across the country. The concert will include a tribute to our country’s multiculturalism as special 

guests from diverse cultural backgrounds will join the Amadeus Choir for a special performance 

of Leon Dubinsky’s “We Rise Again”. Eglinton-St George's United Church, 35 Lytton Blvd., 

Toronto. For more information, call 416-446-0188 or see www.amadeuschoir.com. . Sunday, 

October 29, 4:00 pm. 

Northumberland Orchestra and Choir, “East of the Danube”.  John Kraus, Music Director. 

Soloist  Anastasia Risikov, piano, Liszt Concerto No. 1 in Eb; Borodin, Polovetsian Dances; 

Dvořák, Slavonic Dances; Raminsh, Ave Maria; Smetana, Czech Dances.  Trinity United 

Church, 284 Division St., Cobourg.   www.northumberlandmusic.ca. Saturday, November 4, 

7:30 pm. 

Amadeus Choir, J.S. Bach's "Christmas Oratorio Cantatas I, II and III". Lydia Adams, 

Conductor; Elmer Iseler Singers; Soloists: Monica Whicher, soprano; Marjorie Maltais, mezzo-

soprano; Christopher Mayell, tenor; Dion Mazerolle, baritone; with full orchestra.  Metropolitan 

United Church, 56 Queen St. East, Toronto. For more information, call  

416-446- 0188 or see www.amadeuschoir.com. Friday, December 1, 8:00 pm. 

Oakham House Choir Society, “The Star of Bethlehem.” Matthew Jaskiewicz Music Director. 

With the Toronto Sinfonietta and soloists Allison Cecilia Arends and Jeremy Ludwig. Featuring 

Joseph Rheinberger’s Christmas Cantata, The Star of Bethlehem, seasonal favourites and a 

Christmas carol sing-along. Calvin Presbyterian Church, 26 Delisle Ave. (one block north of St. 

Clair, just west of Yonge). $30 at the door, $25 in advance, $15 students, 12 and under free. 416-

960-5551 / www.oakhamchoir.ca / choir@ryerson.ca. Saturday, 2 December 2017, 7:30 p.m. 
 

http://cammac.ca/toronto/rps-2017-2018
mailto:rpstoronto1964@gmail.com
mailto:smmoboe@gmail.com
tel:(416)%20446-0188
http://www.amadeuschoir.com/
http://www.northumberlandmusic.ca/
http://www.amadeuschoir.com/
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Northumberland Orchestra and Choir, “Christmas in Northumberland and Around the World”.  

John Kraus, Music Director. Music by Toronto Composer Alexander Rappaport, as well as by 

local composer David Tanner; Leontovych,  Carol of the Bells; Poulenc, Quatre Motets  pour le 

temps de Noël. Trinity United Church, 284 Division St., Cobourg.   

www.northumberlandmusic.ca. Saturday, December 9, 7:30 pm. 

 

 

 

ADVERTISING RATES 
Full page $90 (max. 6 ½ W x 7 ½ H) 

Half page $50 (max. 6 ½ “W x 4 5/8” H) 

Quarter page $30 (max. 3 ½” W x 4 5/8” H) 

Advertising is subject to space availability.  Neither publication nor positioning is guaranteed 

  

 

 

 

 

 

 

 

 

 

Next CAMMAC  Newsletter deadline  
No materials for Playing Opportunities or Concert Notices will be 

accepted after the date below:  

 November 15,  2017  

 

http://www.northumberlandmusic.ca/
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CAMMAC TORONTO REGION MANAGEMENT COMMITTEE 2017 – 2018 

 President:     Tim Moody   416-605-2793   tim@timmoody.com  

 Past President:    Gerald Martindale  416-551-5183   bellman@rogers.com  

 Treasurer:     Marion Wilk   416-386-0258   marion.wilk@gmail.com 

 Secretary:     Marion Wilk   416-386-0258   marion.wilk@gmail.com 

 Newsletter Editor:    Sheila M. MacRae  705-877-8837   smmoboe@gmail.com 

 Publicity Coordinator*:   Barbara Adams    905-877-0671   brbr.adams@gmail.com 

 Volunteer Coordinator:   Gerald Martindale  416-551-5183   bellman@rogers.com 

 Soloist Coordinator:   Peter Solomon               416-781-4745   peter.solomon@utoronto.ca                   

 Member-at- Large:                Lynda Moon     416-482-6562   ptriovc@gmail.com  

 Member-at- Large:  Paola Di Santo               416-245-2316   soprano_soprano@hotmail.com 

 Member-at- Large: Zhenglin Liu                    647-388-7963   zhenglin.liu@mail.utoronto.ca 

 Member-at-Large Terri Allen  416-488-4552   Unlisted 

          OTHER CONTACTS 

 Webmaster:  Barbara Adams  905-877-0671 brbr.adams@gmail.com 

 CAMMAC membership Toll Free  888-622-8755 national@cammac.ca 

CAMMAC website      www.cammac.ca 

*Toronto Region Representative to the CAMMAC Board of Directors       

mailto:tim@timmoody.com
mailto:bellman@rogers.com
mailto:marion.wilk@gmail.com
mailto:marion.wilk@gmail.com
mailto:smmoboe@gmail.com
mailto:brbr.adams@gmail.com
mailto:bellman@rogers.com
mailto:peter.solomon@utoronto.ca
mailto:ptriovc@gmail.com
mailto:soprano_soprano@hotmail.com
mailto:zhenglin.liu@mail.utoronto.ca
mailto:brbr.adams@gmail.com
mailto:national@cammac.ca
http://www.cammac.ca/

