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OF NOTE: 

CANADIAN COMPOSER  ALAIN TRUDEL 
 

Submitted by Andrea Manuel 

  

Alain Trudel 

Happy 150th Anniversary, Canada! 

This year, we celebrate a milestone and everybody is doing their part to commemorate the event, 

including a number of musical initiatives taking place across the country. 

One such display of national musical unity is “Canada Mosaic” where the Toronto Symphony 

Orchestra (TSO) has co-commissioned two-minute orchestral works with a number of partner 

orchestras from across Canada. Each of these “Sesquies” is being premiered by both the TSO 

and the partner orchestra in the local community.   
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One such creation was presented earlier this year by the TSO with guest conductor, Alain Trudel. 

And the Sesquie he conducted was his very own commission, “Birth”.  

Alain Trudel hails from "La Belle Province”; admittedly, I couldn’t help but feel a little proud to 

see a name I recognized from many years ago when I used to live in Montreal. Yet, as I 

researched more for the sake of this article, my appreciation for his musical prowess and 

versatility grew; he conducts, he composes and he is a master of his instrument, the trombone. 

Alain does not fall short of the often-referenced quote from La Presse who praised him as an 

“immense talent as conductor, musician, and performer”. I suddenly felt knowing him just by 

name did not amount to a whole lot; and I suppose it never does. 

Alain Trudel was born in Montreal on June 13th, 1966. Both his parents were jazz musicians; his 

mother was a singer and his father, a drummer. He started when he was 12 years old, playing the 

trombone in a community brass band. He attended École Joseph-François Perrault, an 

environment where he could focus on music. He later studied at the Conservatoire de Musique 

du Québec à Montréal under the tutelage of Joseph Zuskin. He finished with First Prize 

distinction for both trombone and chamber music. It did not take long for the talented trombonist 

to start making his mark on the musical scene. In 1984, he made his solo debut with the Montreal 

Symphony Orchestra after winning the MSO Competition at the age of 18; he was the first brass 

player to win the competition. The following year, he won in the International Stepping Stone of 

the Canadian Music Competition. 

Alain played two years with the MSO, 

after which he went to Spain to join the 

Barcelona Symphony Orchestra.  

However, he decided to return to Canada 

to pursue his solo career. He performed 

with the major Canadian orchestras. He 

also performed internationally with the 

Deutsche-Symphony, Orchestre 

Philharmonique de Radio-France, and 

the Hong Kong Philharmonic, to name a 

few. He performed trombone recitals 

throughout America, as well as in 

Belgium, Germany, France and Japan, to 

name a few. Le monde de la musique 

called him “the Jascha Heifetz of the trombone”, another quote I often saw when researching.  

Though first known to the musical world as a skillful trombonist, Alain Trudel always seemed to 

have some involvement in leading or instructing groups. His terms with the MSO and the 

Barcelona Symphony Orchestra in Spain were helpful in developing his understanding of 

conducting. As educator, one of his earlier appointments was at the Camp des Laurentides in 

1987. He held the various positions of Director, Coordinator and Conductor, and he would 

maintain this connection until 2004. In 1995 - 2008, he returned to the Conservatoire de Musique 

du Québec à Montréal, but this time as a tenured professor for trombone and chamber music. 

Throughout the years leading up to this present day, Alain conducted major orchestras in Canada 

as well as orchestras in the UK, Japan, Russia and Malaysia (again, a mere sampling of the 

numerous orchestras he has worked with). This also includes: 



3 
 

- Music director of the Orchestra London (Ontario) 

- Principal Guest Conductor of the Victoria Symphony Orchestra 

- Guest musical advisor for the Manitoba Chamber Orchestra 

- CBC Radio Orchestra conductor 

- Conductor of the Toronto Symphony Youth Orchestra (2004 - 2012) 

- Director of Orchestral Activities at Western University (2012 - 2016) 

Reading through the various sources that describe his many successes, I was surprised to learn of 

his cancer diagnosis, for a rare form of cancer that nearly threatened his career. In 2006, he 

underwent surgery and chemotherapy to treat the disease. Thankfully he came through the 

operation successfully. However, Alain also worked diligently at remaining positive throughout 

the ordeal. There is no doubt that his passion for music, his determination as well as positive 

attitude, all contributed to his recovery.  

To this day, Alain Trudel maintains a busy schedule.  He is currently the Music Director of the 

Orchestre Symphonique de Laval (since 2006) and Principal Youth and Family Conductor of the 

National Arts Centre Orchestra (since 2012). He is the Artistic Advisor and Principal Guest 

Conductor of the Ottawa Symphony Orchestra. And on top of this all, he teaches at the School of 

music with the University of Ottawa, listed as “Conductor – Orchestra; Opera and Visiting 

Professor”.  

Much like his involvement in leading groups, Alain Trudel started composing early in his 

musical career. He has written music for a variety of ensembles as well as for solo instruments. 

Most recently is “Birth: Sesquie for Canada’s 150th”; this piece had its premier in Toronto this 

past January. The Ottawa Symphony Orchestra will be performing it on April 3rd, 2017. A 

partial listing of his compositions include:   

- Rhea (2008): for orchestra 

- Big Bang (1999): for orchestra 

- Masques (1997): for chamber orchestra  

- Passage (1994): for trumpet, accordion, trombone and piano. (Commissioned by the CBC) 

- Grand-Louis (1987): for solo trombone 

- String Quartet No. 1 (1983 - 84) 

He was commissioned by the CBC (Rhea, 2008), the TSO and the NAC, among others; his 

compositions have been performed in Atlanta, Quebec, Toronto, Ottawa, Montreal, Kuala 

Lumpur, and Buffalo.  

Alain continually demonstrates his commitment to fostering and mentoring young talents; but he 

is also a promoter of Canadian music. His efforts were recognized by the Canadian Music Centre 

when they named him an Ambassador of Canadian Music in 2006. He was a co-founder of the 
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National Broadcast Orchestra of Canada, an orchestra dedicated to performing the works of 

Canadian composers.  

With such a busy schedule, it’s amazing that he finds time to do anything else, let alone to 

transcribe his musical inspirations to paper. Nevertheless, we will surely see more of this in the 

future - and he will continue to thrill audiences and inspire younger talents with his charismatic 

energy and passion for music.  

 

References: 

1. Program notes from TSO concert 

2. http://www.alaintrudel.com/biography/ 

3. http://www.norules-nolights.com/alaintrudel.html 

4. http://www.thecanadianencyclopedia.ca/en/article/alain-trudel-emc/ 

5. https://www.youtube.com/watch?v=m_0b5kkL83g 

6. http://www.scena.org/lsm/sm13-1/sm13-1_trudel_en.html 

7. Linkedin: https://ca.linkedin.com/in/alain-trudel-115305a5 

© Bell Canada, 2017. All rights reserved. 
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IN THE SPOTLIGHT 

PETERBOROUGH CONCERT BAND 

 

Submitted by Diana Abraham 

The Peterborough Concert Band is a 40+ piece performing ensemble of woodwind, brass, and percussion 

instruments played by skilled and experienced musicians. Our membership is entirely volunteer and 

includes students, working professionals, and retirees. The fact that a number of our members are semi-

professional musicians contributes substantially to the strength of the band’s performances. The Band is a 

Peterborough institution, having been in continuous operation (under various names) for nearly 160 years. 

Today, the Band entertains audiences with a varied repertoire ranging from contemporary popular pieces 

like 'Maynard Madness', ‘Uproar’, ‘Bond…James Bond’, ‘Africa’, and 'Hallelujah', to medleys of familiar 

and popular Broadway show tunes like ‘Cats’ and ‘Les Misérables’, and classical gems like Mozart's 

'Marriage of Figaro' and Bach’s ‘Fugue in G Minor’. Our extensive music library also includes some 

original compositions and 

custom arrangements that were 

commissioned for special 

events. 

PCB Concert June 22, 2016 

St John’s Anglican Church, 

Peterborough 

 

The mandate of the Peterborough Concert Band is two-fold. First, the Band serves Peterborough and the 

Kawartha Lakes by bringing live, high quality concert band music to residents and visitors in the region. 

Second, the Band fosters musical excellence through mentorship of new players by experienced players, 

by engaging in outreach to support school music programs, by partnering with other local music groups to 

provide coaching assistance and sharing of music and instruments, and by providing a musical forum in 

which the highest possible level of performance is achieved in a positive and encouraging atmosphere.   

The Peterborough Concert Band Music Director is Peter Sudbury, a seasoned 

conductor who has been leading the Band since 2007. Trained as a French Horn 

player, Peter has enjoyed a playing career that spans orchestra, chamber 

ensembles, pit bands, jazz bands and concert bands. He brings to his conducting 

assignments knowledge accumulated from years of playing experience combined 

with a deep understanding of the performing arts arising from his terms as 

Director of the Performing Arts Office at Queen’s University, and General 

Manager of Showplace Performance Centre in Peterborough.  

Peter Sudbury,  

PCB Music Director 
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Sharing our love of music is the Band’s reason for being. We play at community events, retirement 

residences, churches, schools and local parks. Our annual programming typically includes 8-10 concerts, 

at least half of which are played at outdoor venues during the summer months. We rehearse on Tuesday 

evenings year-round to produce polished performances and create memorable entertainment experiences 

for our audiences. We take breaks at the end of August and at Christmas to recharge.  

This year’s programming will feature plenty of Canadiana in recognition of our country’s 150
th
 birthday. 

On June 29
th
 of this year, the band will be helping the City of Peterborough kick off its Canada150 

celebration with an open-air concert in downtown Peterborough (at the corner of George & Simcoe 

Streets) from 4 to 6 pm. The performance will feature a sampling of tunes about Canada, tunes by 

Canadian composers and arrangers, and tunes inspired by Canada’s people and places. The concert will 

be part of the City’s 4-day birthday bash that will feature various types of live entertainment at different 

locations and times around the downtown core.  

 
To find out more about the Peterborough Concert Band, and our concert line-up for this year, visit our 

website at: www.peterboroughconcertband.ca. 

 

http://www.peterboroughconcertband.ca/
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FEATURE 

“CANOE LEGENDS” 

Submitted by Blair MacKenzie 
 

How does a community orchestra celebrate its 50
th

 anniversary?   One way is to commission a 

new work.  The audience gets to hear a world premiere, and the existing supply of orchestral 

repertoire is expanded for other orchestras to enjoy.  That’s what the Peterborough Symphony 

(PSO) did in February 2017 when it celebrated its 50
th 

season. 

In partnership with the Canadian Canoe Museum, a jewel of a museum located in Peterborough, 

the PSO developed a concert called ‘Northern Voyage’, featuring music from countries touching 

the Arctic Circle.   The concert was inspired by a recently published book by James Raffan of the 

Canoe Museum, following his three year journey around the world at the latitude of the Arctic 

Circle.   James, a hilarious story-teller, narrated the concert.  We had no problem coming up with 

music from Russia (Borodin), Finland (Sibelius) and Norway (Grieg).   But what would we play 

representing Canada? 

 

Christine Donkin, composer 

The PSO turned to Christine Donkin, a young Canadian composer 

of choral, chamber and orchestral works.  Christine is also active as 

an educator.  With funding from the Ontario Arts Council, the PSO 

commissioned a work which Christine has entitled ‘Canoe 

Legends’.   She describes it as follows:  “My composition…creates 

musical impressions inspired by two scenes from two legends about 

canoes…The first, entitled White Stone Canoe, is based on an 

Indigenous legend about a grieving young man who embarks on a 

journey to find his deceased lover.   His travels take him to the Land 

of Souls where he must leave his body behind and move only with his spirit.  He and his beloved 

travel in safety through treacherous waters in white stone canoes, having lived blameless and 

honourable lives, but others travelling alongside perish in the waves.  The other legend, “La 

Chasse-Galerie”, is a Québécois tale about a group of young voyageurs who make a deal with 

the Devil on New Year’s Eve in order to procure a flying canoe which will take them home to 

their village where they can dance with their sweethearts.   The voyageurs end up toppling from 

the canoe into deep snow not far from their camp – shaken, but with souls intact.” 

To keep the work within reasonable time limits (approximately 15 minutes) the work makes no 

attempt to depict all the twists and turns of both legends.  Instead it focuses on two key moments 

in each story.  For the White Stone Canoe legend, the music depicts a paddle through treacherous 
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waters followed by the arrival at the Land of Souls.   For La Chasse-Galerie, the work depicts the 

meeting with the Devil, followed by the liftoff of the canoe leading to a light and fast journey.    

The work begins with a beautiful song, ‘Water 

Song’ which was sung by Unity, a four-woman 

collective of Indigenous singers from the 

Peterborough area who perform with traditional 

percussion instruments.   The song begins a 

capella.  In due course the orchestra enters and 

accompanies the singers until the legends 

themselves are reached.  It is Christine’s 

expectation that whenever the work is performed 

in future, Indigenous singers will sing the opening 

song.  

 

The work is scored for flutes, clarinets, oboes and bassoons (2 each); 4 horns, 3 trumpets, 1 bass 

trombone, 1 tuba, timpani and percussion, harp and strings.  The vocal ensemble requires three 

treble parts with frame drum.                 

Courtesy of funding from SOCAN, the PSO was able to bring Christine to Peterborough a few 

days before the concert to conduct workshops in local schools and to consult with the PSO 

during rehearsal. 

A northern theme, a partnership with a respected local institution, a newly commissioned work, 

involvement of Indigenous singers in the concert, plus the Sibelius violin concerto performed by 

Elizabeth Pitcairn on her legendary 1720 ‘Red Mendelssohn’ Stradivarius (the inspiration for 

‘The Red Violin’) – this concert had it all.   The hall was sold out with a waiting list.  We 

responded to this by selling tickets at reduced prices to the dress rehearsal.   

Audience reaction ‘Canoe Legends’ was very positive.   The musicians of the orchestra enjoyed 

working on it.  Christine was very complementary about how her work was performed.  We hope 

other orchestras will, in due course, give it a look. 

(Blair, who is past Editor of the CAMMAC Newsletter, plays viola in the PSO) 

  

La Chasse Galerie, by Henri Julien 
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IN FOCUS 

“Daniel Zanke Masterclass  

and Concert in Owen Sound ” 

Submitted by Frank Nevelo 

 

Daniel Janke was in Owen Sound February 18
th

 to give a piano performance class and perform in 

a concert with violinist Mark Fewer.  Daniel lives in the Yukon but works in Montreal and other 

cities in Canada.  He is a composer of many genres including film scores, string quartets, and 

dance music.  He has composed music for Standing Wave Ensemble, Penderecki String Quartet, 

Bozzini String Quartet, and Ensemble Moderne du Quebec.  He is an accomplished jazz pianist 

and has recorded with Bruce Cockburn, Holly Cole, and his own group Winter Trio.  He recently 

composed the music for and directed the film “Grubstake Revisited” and has composed for 11 

other short films and TV series, and directed four other short films.   

Daniel led a noon-hour piano performance class with four pianists performing.  The first two 

were a sister and brother preparing for a music festival in April.  The sister played Sinfonia #15 

by J.S. Bach.  The piece has lots of fast motion which often tends to get rushed, especially if the 

piece has been memorized.  Daniel related his own approach to practicing this kind of piece by 

playing it at its performance tempo, and then repeating the piece 3 beats per minute slower each 

time.  This exercises your long-term memory and can reveal a dependence you may have on 

tactile memory. 

Her brother then played Bagatelles, Op. 5, No. 10 by Alexander Tcherepnin.  After a minute of 

adjusting the piano bench, he leapt into the piece and played it rapidly, which lasted only another 

minute.  Daniel pointed out that Tcherepnin had deliberately put phrase markings into the piece, 

and Daniel had the pianist practice the phrases by asking him to put down his arms and breathe 

between each phrase, which the pianist found difficult to do having relied almost completely on 

tactile memory.   Daniel told us how his piano teacher, Frank Purvis, hit him on the hand with a 

ruler whenever he went too fast. 

The next pianist played “Land of the Misty Giants” from Oscar Peterson’s Canadiana Suite.  The 

combined use of rubato and strict tempo is a feature of the piece.  Daniel pointed out that the 

marcato phrases should be played more slowly than the phrases just preceding them.  When a 

rubato section is followed by an “a tempo” section, a rhythmic imperative must be felt as soon as 

the “a tempo” section starts.  Daniel said he has made a recording with harpsichordist Hank 

Knox where this rhythmic imperative can be heard.  Hank is the director of the Early Music 

Program at McGill University and has been a coach at the CAMMAC Music Centre.  The 
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mixing and mastering of this double CD is just about complete, and I will try to find out when it 

will be available for sale.  I am very curious what genre of music will be on this CD. 

The last of the four pianists was the accompanist of OSSIA Choir in Owen Sound.  She 

accompanied a soprano singer in an arrangement of the Huron Carol.  Daniel’s suggestion was to 

do the piece with the piano lid closed so that the singer’s voice could be heard more clearly and 

that major phrases should be ended by the singer rather than by the accompanist.  This leaves the 

singer’s voice in a solitary space that adds to the emotional impact of the song.  Daniel then 

asked violinist Mark Fewer to improvise the Huron Carol with him, to which Mark reluctantly 

agreed.  The two of them seemed to have an innate feeling of how each section of the 

improvisation should go, and Mark bravely added some harmonic notes on the violin which 

worked perfectly.  I don’t know if they rehearsed this ahead of time, as Mark is as bit of a 

comedian and may have been joking about his reluctance to do the piece, but they certainly 

looked like masters of improvisation during this class. 

A few hours after the piano performance class ended, Daniel and Mark put on a concert.  Daniel 

used a piano prepared in two different ways:  Some strings were stopped by pieces of rubber to 

give the notes a percussive sound.  Other strings had soft screws attached so that they would 

resonate at frequencies different than normal.  The concert featured some pieces from his 

recording “Celestial Blue” inspired by spiritual songs of the U.S. South, such as “Man of 

Constant Sorrow” and “Farther Along”.  A piece called “She Sings” is about Daniel’s daughter, 

Sophie, who loved to sing only when she knew she was alone, but was unaware that others 

nearby could clearly hear her.  “Martha Black’s Reel” is constructed from the songs “Daisy” and 

“The Daring Young Man on the Flying Trapeze”, which were Martha’s two favourite songs.  

Martha Black was the wife of MP George Black who was forced due to illness to give up his seat 

for the riding of Yukon in the House of Commons in 1935.  Martha ran in his place and, at age 

70, was the second woman to be elected to the House of Commons. 

Daniel and Mark also played an arrangement Daniel had done of the traditional Quebec folk 

song “V’la le bon vent”.  Daniel had to adjust the prepared piano for almost every piece, and so 

Mark Fewer had to fill in the time with anecdotes.  When Mark is not teaching at the strings 

department of McGill University, he is either touring the world or doing collaborations.  One of 

his collaborators is actor/director Don McKellar, with whom he visited Atlin, BC, which is so 

remote that it is accessible only from Route 7 in the Yukon.  Before heading back home, Mark 

and Don went to the store in Atlin to buy souvenirs, and the proprietor recognized Don as the kid 

who played in the yard at 469 Markham Street in Toronto.  Apparently, the proprietor had lived 

at 471 Markham Street. 
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TO LEARN ABOUT THE MANY ACTIVITIES OFFERED BY CAMMAC. 

READ THE TORONTO REGION WEBSITE 

 

http://cammac.ca/toronto/ 

 

AS WELL AS THE SITE FOR CAMMAC CANADA) 

 

http://cammac.ca 
 

To Register for CAMMAC’s Summer Music Camp at Lake MacDonald,  
  

 

 national@cammac.ca 
 

819-687-3938 

1-888-622-8755 
85 Chemin Cammac 

Harrington QU J8G 2T2 
 

 

 

 

 

SCHEDULE OF READINGS 

2016-2017 
      
Once a month, CAMMAC singers and instrumentalists get together and read through a work for choir and 

orchestra under the direction of a professional choir director.  Occasionally, readings feature pieces for 

singers only. Readings are not intended as rehearsals, and we do not perform for an audience, although 

listeners are welcome. All readings are in Elliott Hall, Christ Church Deer Park, 1570 Yonge St., Toronto, 

and are on Sunday afternoons from 2:00 pm to 4:30 pm. Admission is $6 for CAMMAC members and 

$10 for non-members. Please arrive 15 minutes early to set up so the reading can begin on time! 

April 23 – Berlioz, Te Deum, with Rafael Luz (coordinator: Marion Wilk) 

June 4 – Poulenc, Gloria with Xavier Brossard-Ménard (coordinator: Barbara Adams) 

 

 

http://cammac.ca/toronto/
http://cammac.ca/
mailto:national@cammac.ca
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A CAMMAC (Canadian Amateur Musicians /Musiciens Amateurs du Canada) Toronto Region Event. 

Please copy and post. 

CAMMAC READING  

 
Berlioz 

 

BERLIOZ: 

TE DEUM 

Date SUNDAY,  April 23, 2017 

Time 2 PM SHARP to 4:30 PM (Please arrive 15 minutes early to set up.)  

Conductor Rafael Luz 

Biography Rafael Luz is the Musical Director and Conductor of the North York 

Concert Orchestra and and Conductor of the Opera Division at U. of 

T. He brings his passion for music from his native Brazil where he 

returns annually to teach and conduct at the Eleazar de Carvalho 

Festival, and he taught string instruments to kids and adults in very 

poor areas of São Paulo, creating six string orchestras that bring 

classical music to people unaccustomed to this genre. Dr. Luz holds a 

Masters in Conducting from Queens College in New York and a 

Ph.D. from U of T.  

Music notes Written to accompany an imaginary triumph of the first Napoleon, 

the score is laid out on a colossal plan.  Berlioz requires an orchestra 

of 134 performers, an organ, two choirs of 100 singers each, and a 

third choir of 600 boys, placed midway between organ and orchestra 

and representing the congregation. The work did not fail to impress 

the audience at its London premiere with the innate beauty and 

grandeur of its structure. Berlioz himself placed the finale, "Judex 

crederis esse venturus" above anything else he had written in the 

same style, and it would be difficult to disagree with his judgment 

unless the second movement, "Tibi omnes," should be thought even 

finer.  

Place Christ Church Deer Park, 1570 Yonge St. (2 blocks north of St. Clair 

Ave.) in Elliott Hall (enter from Heath St.) 

Singers Chorus SATB (Singers do not need to register); no soloist. 

Instrumentation  Flutes 1,2,3,4; Oboes 1&2;  Clarinets 1& 2; Bassoons 1,2,3,4; Horns 

1,2,3,4;Trumpets 1, 2,3,4; Trombones 1, 2, 3; Tuba 1; Timpani; 

Percussion 1,2,3; Organ/piano; Strings. 

Information For information:  Marion Wilk, marion.wilk@gmail.com; 416-386-058 

Cost CAMMAC members $6; non-members $10; students free.    

Refreshments Refreshments will be available for $1 during the break. 

Instrumentalists: please pre-register with Marion Wilk, marion.wilk@gmail.com 

Instrumentalists please bring your own music stand 

mailto:marion.wilk@gmail.com
mailto:marion.wilk@gmail.com
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A CAMMAC (Canadian Amateur Musicians /Musiciens Amateurs du Canada) Toronto Region Event.  

Please copy and post. 

CAMMAC READING 

  

 

POULENC: 

GLORIA 

Poulenc  

Date SUNDAY, JUNE 4, 2017 

Time 2 PM SHARP TO 4:30 PM (Please arrive 15 minutes early to set up.) 

Conductor Xavier Brossard-Ménard 

Biography Recognized for his spirited approach to music, his intelligent  interpretations,  as 

well as his original, innovative programming,  Xavier Brossard-Ménard  is 

artistic director and conductor of the Saint-Lambert Choral Society and the 

Muses Chorales of McGill University. He has lead several renowned choral 

ensembles, notably the Toronto Children’s Chorus and the McGill Conservatory 

Singers. A well-known clarinetist and chamber music performer, he is artistic 

director of Ensemble QAT, recipient of the LOJIQ-RIDEAU prize and the 

touring prize of the Montreal Arts Counsel for their show 1938.  For the cinema 

he recorded the music for Pour l’Amour de Dieu by Micheline Lanctôt and acted 

in the film Chorus by François Delisle.  

Music notes Francis Poulenc (1899-1963) was largely self-taught, absorbing a wide range of 

musical sources. As with the heartfelt religious masterworks of his 

predecessors, in particular Stravinsky, Gloria mirrors all he had experienced and 

become. The work reflects a wide range of emotions, Poulenc’s sensitivity to the 

human voice, sudden harmonic shifts, and changes in moods. 

The Gloria, a setting of the “Gloria in excelsis Deo” text, is one of Poulenc’s 

most celebrated works.  It was commissioned by the Koussevitzky Foundation in 

honour of Sergei Koussevitzky (Russian-born conductor and composer) and his 

wife Natalia, the namesakes of the foundation,  and premiered in 1961.   

Place Christ Church Deer Park, 1570 Yonge St. (2 blocks north of St. Clair Avenue) in 

Elliott Hall  (enter from Heath St.) 

Singers Chorus, SATB (singers do not need to pre-register); soloist: Soprano 

Instrumentation Flutes 1,2,3 (doubling piccolo); Oboes 1,2,3(db. English horn);  Clarinets 12,3 

(db. bass clarinet); Bassoons 1,2,3(db. contrabassoon);  Horns 1,2,3,4; Trumpets 

1,2,3; Trombones1,2,3; Tuba; Timpani; Harp; Strings. 

Information For more information: For more information:  Barbara Adams, 

brbr.adams@gmail.com or 905-877-0671 

Cost CAMMAC members $6; non-members $10; students free.   

Refreshments Refreshments will be available for $1 during the break. 

 Instrumentalists: Please pre-register with Barbara Adams, brbr.adams@gmail.com 

        Please bring your own music stand 

 

mailto:brbr.adams@gmail.com
mailto:brbr.adams@gmail.com
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READING REVIEW 

Schubert Mass in G 

January 22, 2017 

Submitted by D.J. Clary 

On Sunday January 22 another pleasant afternoon was spent making music with other fellow 

music lovers in the Great Hall of Christ Church Deer Park.  The occasion was a CAMMAC 

sponsored reading of the wonderful Schubert Mass in G,  open to singers and instrumentalists 

to take part either as a choir member or orchestra player.  The choir was well represented in all 

parts with wonderful soloists enlisted for the solo bits and the accompanying orchestra and 

piano did a stellar job with the score, the latter subbing in with parts where no instrument was 

available for that part.  We were lead through this reading by Elaine Choi, who took us through 

each movement, working on dynamics, diction and articulation and working out some tricky 

spots with the orchestra.  Then we had a final "polished" run through from beginning to end for 

a grand finale to the afternoon.  It was so nice to meet the regulars who come for all of these 

readings and to meet new friends who love to do this kind of thing.  All in all, a most delightful 

afternoon and I'm looking forward to the next one.  See you there! 

Mendelssohn “Lobgesang” (Hymn of Praise) 

February 26, 2017 

Submitted by Sheila M.  MacRae 

On a spring-like February 26, a relatively large group of musicians assembled to read 

Mendelssohn’s beautiful “Lobgesang”.  The work was sung in English. It was immediately 

clear that conductor Matthew Jaskiewicz is intimately familiar with this great work, having led 

it as recently as three years ago. When asked about his objectives for the Reading, Jaskiewicz 

noted that what was important to him was to bring out the beauty of Mendelssohn’s music. 

While he could not, in the short time allocated for this Reading, perfect every aspect, his stated 

objective was to select several passages to exemplify important features of Mendelssohn’s 

work.  For example, he drew attention to the darkness of the harmonies of the divisi cellos and 

violas which underpin the soaring flute line in the 9
th

 Movement (Tenor Soprano Duet). 

Frequently he led one of the vocal sections, modelling the musical interpretation he was 

seeking. 

The CAMMAC singers were joined by choristers who came with Jaskiewicz from his own 

Oakham House Choir. These were joined by seventeen members of  the Novi Singers. This 

relatively large vocal group was complemented by a small and diligent orchestra. A careful 

vocal warm-up preceded the Reading.  Iris Krizmanic (who also playing horn when not 

singing) gave a beautiful rendering of the soprano solos.  Bud Roach graced the afternoon with 

his clearly heartfelt interpretations of the tenor roles.  Both were ably assisted by second 
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soprano Sandra Ferreira, Alexander Katz did a fine job on piano.  While the Reading focused 

on the vocal parts (that is, the orchestral Sinfonia was not read) the time was carefully 

managed to result in a very successful afternoon. 

Matthew Jaskiewicz has directed the Toronto Sinfonietta Orchestra and the Oakham House 

Choir (Ryerson University) of which he is the founder and co-founder respectively.  He was a 

long time artistic director of the Northumberland Orchestra and Choir, the Polish Symphonia 

Choir and several other choirs.  Before coming to Canada in 1984, he directed ensembles in 

Poland and France.  

 

 

MUSICAL CHAIRS 

 

Are you looking for a music-mate, someone with whom to make 

music?  We keep a list of others who are also looking.  Please 

contact our Musical Chairs Group, now headed by Gerald 

Martindale, bellman@rogers.com, or 416-551-5183. 
 

 

 

 

mailto:bellman@rogers.com
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Advertisement 

Lake Field Music camp is celebrating its 40th season, August 13 - 20.  This retreat for adults 

brings together amateur musicians and an exceptional faculty of 20 professional musicians for 

one week of instruction and creativity in a friendly and supportive environment.  Singers and 

instrumentalists build their program from more than 50 ensembles and workshops in classical, 

jazz, world and folk music.  Instrumental ensembles range from orchestra and concert band to 

chamber groups and jazz combos as well as New Orleans, Brazilian and klezmer music.  Vocal 

options range from the 100 voice ‘for all’ choir and musical theatre to duets and master classes 

as well as opera, jazz and fado music.  Workshops designed for everyone include African 

drumming, handbells and rhythm training.  Concerts by participants and faculty in the evenings 

offer opportunities to perform or relax and be entertained.  Located on a lakeside campus 150 

kilometres from Toronto, Canada with full accommodations available.  More details 

at www.lakefieldmusic.ca or email info@lakefieldmusic.ca . 
 

mailto:info@lakefieldmusic.ca
mailto:info@lakefieldmusic.ca
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PLAYING AND SINGING OPPORTUNITIES 

 
Toronto Recorder Players’ Society 

For a list of meeting dates for 2016-2017, please visit the Toronto Recorder Players Society at: 

http://cammac.ca/toronto/rps-2016-2017. For further information, please contact Brian Tulloch at 

416-597-0485 or toronto_rps@gmail.com, 

 

TEMPO 

The Toronto Early Music Players Organization (TEMPO) holds monthly meetings on Sunday 

afternoons between September and May, at Armour Heights Community Centre, 2140 Avenue 

Road, just south of Wilson. We play under the guidance of a professional coach and welcome 

intermediate and advanced recorder and viol players. Membership fee for the season is $75. 

Individual meetings are $20. Your first meeting is free, and refreshments are included. Please 

join us for some fine music-making. Our upcoming meetings, which run from 1:30 to 4, are as 

follows: 

 

Sunday, April 2: Workshop coached by recorder player Alexa Raine-Wright. 

 

Sunday, May 14: Workshop coached by recorder player Caroline Tremblay 

 

Please remember to bring a music stand.  For more information, visit our website at 

http://tempotoronto.net,  or call 416-779-5750. 
  

 
Wychwood Clarinet Choir 

 

The Wychwood Clarinet Choir is growing! We are looking for skilled clarinet players of all ages 

to join our ranks. The choir is conducted by Artistic Director and clarinetist Michele Jacot, and 

rehearses once a week in the St Clair and Wychwood area. Members are admitted by audition, 

and pay an annual membership fee. If you are interested in auditioning for the choir, please 

contact us through our website at www.wychwoodclarinetchoir.ca 

Are you buried in a big section of clarinets? We’re a group where your valuable contribution 

really matters. In the Wychwood Clarinet Choir, everyone counts (and not just the rests)! Our 

music ranges from classical standards to exciting new contemporary works, and almost all of our 

repertoire is written or arranged for us by our growing Composers Collective, including our own 

Composer Conductor Laureate Howard Cable. Because we are a chamber ensemble, every part 

matters and the music often calls for just a single player on each one. Our rehearsals are special 

too: we work on blend, balance, tone, and fine polishing nuances under the careful direction of 

clarinetist and conductor Michele Jacot. Check us out online at 

www.wychwoodclarinetchoir.com. We're looking for experienced, enthusiastic clarinet players 

of all ages to join us and we’d love to hear from you. Please contact us through our website to 

arrange a friendly audition. 

http://cammac.ca/toronto/rps-2016-2017
mailto:toronto_rps@gmail.com
http://tempotoronto.net/
tel:416%20779-5750
http://www.wychwoodclarinetchoir.ca/
http://www.wychwoodclarinetchoir.com/
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CONCERT NOTICES 
 

(all groups listing an event must include at least one CAMMAC member)  

The Newsletter welcomes short announcements in Playing Opportunities and Concert Notices 

from all CAMMAC members.  Please send details to the Editor by next Newsletter deadline. 

Amadeus choir, "High Flight: Songs of the Stars". Lydia Adams, Conductor; Shawn Grenke, 

Piano. This concert celebrates the 25th anniversary of guest Dr. Roberta Bondar's flight into 

space. Her captivating photography will be featured, along with choral works inspired by the 

magic of the heavens and the earth.  Eglinton-St George's United Church, 35 Lytton Blvd., 

Toronto. For more information, call 416-446-0188 or see www.amadeuschoir.com.  

Sunday, April 9, 7:30 pm. 

 

North York Concert Orchestra,  Rafael Luz, Conductor.    “Kids on Broadway”. Family 

Concert.  Highlights from the Broadway repertoire. Toronto Centre for the Arts, 5040 Yonge St. 

 Tickets  $25/20/18  www.nyco.on.ca. Sunday, April 9, 2pm. and 4:30 pm. 

Toronto Beach Chorale, Mozart “Requiem” and Antonio Salieri’s “Coronation Te Deum in D 

Major”. Guest soloists Soprano, Jocelyn Fralick; Mezzo-soprano, Lillian Brooks; Tenor, Ryan 

Harper; Baritone, Matthew Cassils. Kingston Road United Church   975 Kingston Rd. (at 

Scarborough Rd.). Tickets at the door (cash only please) or www.torontobeachchorale.com. 

Tickets $25; Youth (7-18) $12 Children  under 7 free. Good Friday, April 14, 7:30pm. 

Annex Singers, "O Canada! A Choral Landscape." Maria Case, Artistic Director. Grace Church 

on-the-Hill, 300 Lonsdale Rd. at Russell Hill Rd. Tickets: Adults $25, Seniors $20, Under 30 

$15, 12 and under free. annexsingers.com. Saturday April 22, 7:30 pm. 

 

Oakham House Choir Society, “With Glowing Hearts”. Celebrating Canada 150. Matthew 

Jaskiewicz, Music Director. With the Toronto Sinfonietta and soloists Kyla Cook, Riccardo 

Ionnello and Justin Welsh. Featuring The Creation (excerpts) by Joseph Haydn, Magnificat by 

Ruth Watson Henderson, world premiere of The Future of the Nation by Norbert Palej, and 

music from the time of Confederation. Calvin Presbyterian Church, 26 Delisle Ave. (1 block 

NW. of Yonge and St. Clair). $30 at the door, $25 in advance, $15 students, 12 and under free. 

416-960-5551 / www.oakhamchoir.ca / choir@ryerson.ca. Saturday, 29 April 2017, 7:30 p.m. 

Toronto Classical Singers salutes Canada's 150th, the Queen's 65th, and 

 its 25
th

.  Jurgen Petrenko, Conductor and Artistic Director. Handel's “Coronation Anthems”, 

Elgar's “Coronation Ode”. With Talisker Players Orchestra, soloists Beth Hagerman, Sandra 

Boyes, Steven McClare, Bruce Kelly. Tickets $30 from Jane 416-444-7863, or  choir members, 

online torontoclassicalsingers.ca/tickets/, or at the door. Christ Church Deer Park, 1570 Yonge 

Street. Sunday, April 30, 4 pm. 

 

Northumberland Orchestra and Choir, “Canada 150 Concert”.  John Kraus, Music Director. 

Featuring Canadian composers, including  Godfrey Ridout, Paul Halley,  Vince Gassi and Robert 

Farnon. Trinity United Church, 284 Division St., Cobourg.   www.northumberlandmusic.ca. 

Saturday, May 6, 7:30 pm. 

tel:(416)%20446-0188
http://www.amadeuschoir.com/
http://www.nyco.on.ca/
http://www.torontobeachchorale.com/
http://annexsingers.com/
tel:%28416%29%20444-7863
http://torontoclassicalsingers.ca/tickets/
http://www.northumberlandmusic.ca/
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ORIANA Women's Choir, Artistic Director Mitchell Pady. “Sing a New Song - A Celebration of 

Canadian Choral Music”. Works by Chan Ka Nin, Matthew Emery, Riho Maimets, Donald 

Patriquin, Harry Somers, Nancy Telfer, Ruth Watson Henderson, and the winner of ORIANA's 

2017 Choral Composition Competition. Grace Church on-the-Hill, 300 Lonsdale Rd., M4V 1X4. 

Tickets $25, $20, $10 from Brown Paper Tickets or uofttix.ca.  Saturday May 27, 2017, 8 pm. 

North Toronto Community Band, "Spring Rhythms". Danny Wilks, conductor. Music from 

Haydn and Holst to big band and show tunes. Featuring Cal Dodd, vocalist. Silent auction and 

refreshments..  Eglinton-St. George's United Church, 35 Lytton Blvd., Toronto.  Tickets 

$20. www.ntcband.ca. Sunday May 28, 7:00 p.m. 

Wychwood Clarinet Choir, “Sounds of Spring - the Canadian Edition”. Michele Jacot, Artistic 

Director and Clarinet Soloist.  The Bridal Rose Overture by Calixa Lavallée; Howard Cable -

 Point Pelee, Wychwood Suite & McIntyre Ranch Country; Canadian Folk Song Suite, arr. Roy 

Greaves; Anne of Green Gables Medley by Norman Campbell; Dodge City by Jeff Smallman. 

Church of St. Michael and All Angels, 611 St. Clair W. Toronto. Adults $20, Seniors $10, 

Students/children $5. www.wychwoodclarinetchoir.com. Sunday, May 28th, 2017 3:30 PM.  

 

North York Concert Orchestra,  Conductor Rafael Luz.  Mozart Requiem; also Tchaikovsky 

“Mozartiana - Orchestral Suite No. 4”.  With the Eglinton-St George United Church Choir.  

Yorkminster Citadel, 1 Lord Seaton Rd (Yonge St and 401).  Tickets  $25/20/10  

www.nyco.on.ca . Saturday June 3, 8:00 pm.  Pre-concert chat 7:30 pm.  

 

Singing Out!, "O Canada." Jody Malone, Artistic Director. Isabel Bader Theatre, 93 Charles St. 

W. Tickets: Adults $25, Students $20, Children (12 and under) $15. singingout.com. Saturday 

June 10, 3 & 7:30 pm. 

 

 

ADVERTISING RATES 
Full page $90 (max. 6 ½ W x 7 ½ H) 

Half page $50 (max. 6 ½ “W x 4 5/8” H) 

Quarter page $30 (max. 3 ½” W x 4 5/8” H) 

Advertising is subject to space availability.  Neither publication nor positioning is guaranteed 

 

 

Next CAMMAC Newsletter deadline  
No materials for Playing Opportunities or Concert Notices  

will be accepted after the date below:  

 August 15,  2017  

 

http://uofttix.ca/
http://20.www.ntcband.ca/
http://www.wychwoodclarinetchoir.com/
http://www.nyco.on.ca/
http://singingout.com/
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CAMMAC TORONTO REGION MANAGEMENT COMMITTEE 2016 – 2017 

  President:     Tim Moody   416-605-2793   tim@timmoody.com  

  Past President:    Gerald Martindale  416-551-5183   bellman@rogers.com  

  Treasurer:     Marion Wilk   416-386-0258   marion.wilk@gmail.com 

  Secretary:     Marion Wilk   416-386-0258   marion.wilk@gmail.com 

  Newsletter Editor:    Sheila M. MacRae  705-877-8837   smmoboe@gmail.com 

  Publicity Coordinator*:   Barbara Adams    905-877-0671   brbr.adams@gmail.com 

  Volunteer Coordinator:   Gerald Martindale  416-551-5183   bellman@rogers.com 

  Soloist Coordinator:   Peter Solomon               416-781-4745   peter.solomon@utoronto.ca                   

  Member-at- Large:                Lynda Moon     416-482-6562   ptriovc@gmail.com  

  Member-at- Large:  Paola Di Santo               416-245-2316   soprano_soprano@hotmail.com 

  Member-at- Large: Zhenglin Liu                    647-388-7963   zhenglin.liu@mail.utoronto.ca 

          OTHER CONTACTS 

Webmaster:  Barbara Adams  905-877-0671 brbr.adams@gmail.com 

CAMMAC membership Toll Free  888-622-8755 national@cammac.ca 

CAMMAC website      www.cammac.ca 

*Toronto Region Representative to the CAMMAC Board of Directors       

mailto:tim@timmoody.com
mailto:bellman@rogers.com
mailto:marion.wilk@gmail.com
mailto:marion.wilk@gmail.com
mailto:smmoboe@gmail.com
mailto:brbr.adams@gmail.com
mailto:bellman@rogers.com
mailto:peter.solomon@utoronto.ca
mailto:ptriovc@gmail.com
mailto:soprano_soprano@hotmail.com
mailto:zhenglin.liu@mail.utoronto.ca
mailto:brbr.adams@gmail.com
mailto:national@cammac.ca
http://www.cammac.ca/

