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OF NOTE 

CANADIAN COMPOSER  ELEANOR DALEY 
 

Submitted by Barbara Adams  

 
 

Eleanor Daley  

 

Eleanor Daley is a Canadian composer of choral and church music, with a remarkable gift for 

melody.  As well, she is a church choirmaster, choral clinician, and accompanist, currently for 

the Bach Children’s Chorus. Her compositions have been widely performed, recorded, and aired 

throughout North America, Great Britain, Europe, South Africa, and the Far East. A full list of 

works can be found at the end of this article.  
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What would you like CAMMAC to know about you? I grew up in a very loving and supportive 

family in Parry Sound, Ontario. My Dad was a general practitioner doctor and my Mom was a 

homemaker. I have three fabulous brothers, 10 nieces and nephews, and 5 great-nieces and great-

nephews. 

How did you get involved in music? I started rhythm band when I was 4 and piano lessons when 

I was 5. I played for choirs and instrumentalists throughout elementary and secondary school and 

continued on as an accompanist when I went to Queen's University, where I studied organ. I 

worked at 3 different churches throughout my time there, and for three years after graduating in 

1978. While a student, I worked for the Faculty of Music, playing for singers, choirs and 

instrumentalists. As well, I played for musicals, both at Queen's and in the wider community. 

Also played the flute growing up, but gave it up when I went to Queen's (which was just as well, 

because I wasn't that great a player!!!) 

What draws you to composing? I fell into composing completely by accident. When I became the 

Director of Music at Fairlawn Avenue United Church in Toronto in 1982, we had a very limited 

music library and budget. One day, I decided that if I had to do one more introit from the one set 

of introits that we had, I would lose my mind, so started composing short introits for the choir. 

When I realized that I really enjoyed the process of composing, I also started writing descants, 

psalm settings, quartets for a wonderful group of four women in the choir (whom we called "El's 

Angels"!). I also wrote anthems for the choir. A number of my conductor colleagues (in 

particular, Lydia Adams, Linda Beaupre, Jean Ashworth Bartle and the late Dr. Elmer Iseler) 

were very supportive of my composing, and started performing some of my pieces. I then started 

receiving commissions from choirs, and things just sort of transpired from there! For me, finding 

a text that "speaks to me" is all-important, as it is the words that bring the music to life. 

What draws you to conducting? Being a conductor comes with the job of Director of Music at a 

church when you don't have an assistant organist, so I've become quite proficient over the years 

at bobbing my head around at the organ console and conducting the choir at the same time! I 

have been most fortunate to have had the privilege of working as an accompanist under the baton 

of many talented and distinguished conductors, including the names listed above, and learned a 

great deal about conducting from observing them at work. 

What are some of your career highlights? Playing under the baton of the late Sir David 

Willcocks, being invited to be the first Composer-in-Residence at FESTIVAL 500 in St. John's 

Newfoundland, being the first Canadian to be commissioned to write a work for the American 

Choral Directors Association's Regional Conventions, travelling to Bayreuth to hear the German 

premiere of my Requiem, and marking the completion of 35 years as Director of Music at 

Fairlawn at this year's end. 
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Do you have any involvement with the Canadian Music Centre? I joined the CMC last year, 

when the Amadeus Choir put out their latest CD, Voices of Earth, which has a couple of my 

compositions on it. 

What do you enjoy doing when you're not conducting or composing?    I love gardening, 

kayaking (the pedal variety!) reading, good movies, and just hanging out with friends and family. 

Links:   

https://www.musiccentre.ca/node/71222 

 The Published Works of Eleanor Daley.     

FEATURE 

THE WRITING OF SIX CANADIAN FOLK 

SONGS 

Submitted by Derek Healey, Composer  

As of writing, my first set of Canadian Folk Song arrangements for choir was composed well 

over 40 years ago, and so I thought choral conductors and singers might be interested in how the 

set came to be written. 

  

Derek Healey 

In September 1972 I took up a position as Assistant Professor at 

the University of Guelph, and a few weeks later was asked to 

attend a meeting with the Dean of the College of Arts, Dr. Murdo 

MacKinnon and Nickolas Goldschmidt, Director of the University 

of Guelph Choir, and was told that the choir was to make a tour of 

Scotland in the summer of 1973, and that they would like me to 

arrange a number of Canadian Folk songs for them to take on this 

tour; the project was to be supported by a grant from the Canada 

Council. 

  

They requested that I should arrange a total of six songs, selected, 

if possible, from different areas of the country, and that I should 

include songs from the native peoples; also, that I should make the 

piano accompaniment optional, since they had no idea as to the 

availability of good quality instruments at the various 

venues.  Dean MacKinnon preferred that I not employ folk songs which had obviously originated 

from the British Isles, but rather select those whose origin was purely Canadian.  They also 

specified that the set should be completed by early January, and since I was still getting 

https://www.musiccentre.ca/node/71222
http://www.fairlawnchurch.ca/wp-content/uploads/2014/03/Eleanor_Daley_publications.pdf
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acquainted with the music curriculum, that meant writing the pieces over the Christmas break – 

time was of the essence! 

  

I  recall being somewhat surprised at the time, since I considered myself primarily as an 

instrumental composer, and had certainly never arranged folk songs for choir before, in fact the 

only choral music I had written was on one hand,  serial and very difficult, which contrasted with 

a few anthems I had written for village and school choirs in England.  Anyway, in my spare time 

I set about reading through the numerous excellent collections of Canadian folk songs available, 

and made the selection. I wanted to include the Caribou Hunting Song, which I had notated and 

included in my suite for orchestra, Arctic Images, a work inspired by Inuit stone prints.  The only 

problem I encountered was deciding how to deal with the Inuit text, since few choristers are 

conversant with the phonetic alphabet; I decided to notate it as best I could at the time using our 

alphabet, which on the whole, worked out well.  When the time came, I enjoyed the composition 

process, and the project was completed by the requested deadline. 

  

To my delight, the choir didn’t find the songs too challenging, and in fact performed all of them, 

with the exception of the Inuit song, on the tour.  I was invited to join the choir as accompanist, 

and my wife Olive came as official page-turner. 

  

The work’s premiere took place several months before the choir tour, by the magnificent Festival 

Singers of Canada, conducted by Elmer Iseler, with Ruth Henderson as accompanist, at the 1973 

Guelph Spring Festival in St. George’s Church and shortly after was published by Gordon V. 

Thompson.  After this performance, Elmer championed the pieces right up to his death.  Later 

the Festival Singers produced a recording of the complete set on the CBC LP – SM 274.  The U 

of G Choir tour of Scotland was a success, and I think it of interest that on his return to Guelph, 

Niki [Nickolas Goldschmidt] was asked which of the songs made the most impression on the 

audiences in Scotland, to which he straight away replied The Salish Song!  The songs remained 

in print for a surprisingly long time, but although now they were withdrawn, copies can be 

purchased from Leslie Music Supply. 

  

 

 

 

 

 

 

 

 

 

This photo of Derek Healey and Nickolas Goldschmidt 

was taken at the composer’s home in Guelph in 1977 

when he was working on his opera Seabird Island. The 

photo appeared in “The Daily Mercury”, the daily paper 

at the time, May 21, 1977.   
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In 1998, after hearing of Elmer’s passing, I made a second set of Canadian folk song 

arrangements, dedicating them to his memory.  They were accepted for publication by G. V. 

Thompson, but the company was taken over and the contracts were returned, although the songs 

are made available by the Canadian Music Centre.  This second set was premiered by the Elmer 

Iseler Singers, conducted by Lydia Adams at the Elmer Iseler Memorial Concert in Toronto in 

February 1999, and have also been performed by Jon Washburn’s Vancouver Chamber 

Choir.   Harbour Grace Diddling, from the set, was later recorded by the Laudate Singers, 

director Lars Kaario. 

  

I have been most fortunate that so many directors of choirs have chosen to include these folk 

songs in their concerts around the world over the years.  It gives me great joy to know that so 

many members of these choirs have enjoyed keeping the heritage of folk songs alive and well – I 

really appreciate the dedication and work that this involves. 

 

Derek Healey’s Web site features music samples:  http://www.DerekHealey.com    

 Derek Healey - Salish Song / UCSB Chamber Choir – YouTube 

http://www.youtube.com/watch?v=p4qUWWH-eYo 

Jul 25, 2015 – Uploaded by UCSB Chamber Choir 1995-2015 

Derek Healey (b. 1936), arr. From Six Canadian folk songs, Set 1 (1973) 

  

Musica Intima – Inuit Hunting Song – YouTube 

http://www.youtube.com/watch?v=IENEj1gU2k4 

Feb. 25 2014 – Uploaded by muscia intima 

Musica Intima vocal ensemble sings Inuit Hunting Song composed by Derek 

Healey solo Lane Price 

  

The Banks of Loch Erin arr. Derek Healey – YouTube 

http://www.youtube.com/watch?v=_oSE4qira8o 

Sep. 11, 2015 – uploaded by Nova Scotia Choral Federation 

The Banks of Loch Erin arr. Derek Healey.  Nova Scotia… 

Newfoundland Outports: No. 4 she… 

  

In Flanders Fields, by Derek Healey – YouTube 

http://www.youtube.com/watch?v=wi44GhlqHfA 

Sep 10, 2011 – Uploaded by Hart House Chorus 

In Flanders Fields, by Derek Healey … In Flanders Fields 

  

The White Dove – Healey – DePaul chamber Choir – YouTube 

http://www.youtube.com/watch?v=FkurFoFIOnI 

May 7, 2016 – Uploaded by Dr. Esparza’a Choral Literature Examples 

video icon – Derek Healey – The White Dove / UCSB Chamber Choir. 2.53 

UCSB Chamber Choir 1995-2015 

  

Derek Healey – Arctic Images – I – YouTube      (Bear Hunter) 

http://www.youtube.com/watch?v=Njrw-1D4xmg 

Sep 29, 2014 – Uploaded by Pierre Hetu – Topic 

Provided to YouTube by The Orchard Enterprises Derek Healey – Arctic Images - I 

 

 * other movements of Arctic Images will appear when this one is accessed. 

e.g.  Derek Healey – Arctic Images – II – YouTube      (Cariboo) 

http://www.youtube.com/watch?v=JtWe2PQpf-Q 

http://www.derekhealey.com/
http://www.youtube.com/watch?v=p4qUWWH-eYo
http://www.youtube.com/watch?v=IENEj1gU2k4
http://www.youtube.com/watch?v=_oSE4qira8o
http://www.youtube.com/watch?v=wi44GhlqHfA
http://www.youtube.com/watch?v=FkurFoFIOnI
http://www.youtube.com/watch?v=Njrw-1D4xmg
http://www.youtube.com/watch?v=JtWe2PQpf-Q
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IN THE SPOTLIGHT: 

NORTHUMBERLAND ORCHESTRA AND 

CHOIR 
 

Submitted by Felicity Hawthorn 

 

Playing in the Orchestra 

 

Some have played in orchestras since childhood... school orchestras, college orchestras, 

community and professional orchestras.  They are comfortable and confident with their 

instruments and very familiar with the collegiality of being with other musicians. 

 

This was not my path.  As a child I learned to play the piano.  I became and still am a moderately 

good pianist.  But I yearned to play the violin.  My mother said no.  She wanted me to be a 

pianist. I think it was because she had always wanted to play the piano herself and she had 

allowed the oldest two in the family to drop out.  She was firm that my other sister and I would 

learn to play the piano and then the organ in church.  All my pleadings to be a violinist were in 

vain. 

 

My piano teacher was a violinist also and she would secretly give me an occasional violin lesson 

but I could not take an instrument home with me to practice so it didn't go anywhere. I so much 

envied some of my friends who played orchestral instruments and played in the school orchestra.  

I would often go in and listen to them rehearsing. 

 

I had one friend who played the oboe.  I thought it was so exotic. Another played the cello and 

several friends were learning violin. I came to love the sound of the oboe and then all the 

instruments. 

 

A Young Persons’ Guide to the Orchestra was my favourite album.  I soon came to identify the 

orchestral instruments easily.  As I got into my teens, going to concerts became a passion, first 

those of  our local philharmonic orchestra, where I would volunteer to serve coffee at the interval 

to get in for free, and then as I spread my wings, I went to concerts further afield.   

 

But I still did not play in an orchestra. 

 

I was lucky after high school to travel extensively in Europe. I had become an avid autograph 

collector and I would hang around the stage door, and got many interesting autographs. I spent 

some time in Russia, or the Soviet Union as it was called then, regularly attending concerts and 

operas there. The Bolshoi, the State Kremlin Palace and other concert locations were my haunts.  

I attended a concert in which David and Igor Oistrakh played Bach’s double violin concerto.   
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David Oistrakh 

 

I wandered backstage and found them and asked for their 

autographs and another man who was in the room asked 

if I wanted his autograph too.  I must have looked blank 

and he realized I did not know who he was.  He 

introduced himself as Leonid Kogan.  I politely asked 

him for his autograph without really knowing who he was 

and it was only much later that I found out what a great 

violinist he was.  He was not so well known in the West I 

think because the Soviets distrusted him and he did not 

travel as extensively as David Oistrakh. 

Leonid Kogan 

 

But I still did not play in an orchestra. 

 

As time went on I came to Canada and decided I would learn to play the violin.  I was living in 

Ottawa and found a teacher and bought a violin for the enormous sum of $500!  I learned the 

rudiments of playing but was so involved with my education and social activism that I did not 

pursue my playing very actively.  And as my life became busier the violin was on the sidelines 

only getting my very occasional attention. 

 

And I still did not play in an orchestra. 

 

Years later my granddaughter expressed an interest in playing the violin and my interest was 

fired up again.  I found a teacher for her and started lessons again myself. This time, things went 

much better and soon my teacher thought I was ready for a community orchestra.  At last!  The 

excitement of sitting in the back of the second violins playing whatever notes I could.  I 

remember one of the first works we played was Benjamin Britten’s Simple Symphony.  I 

practised diligently at home but at rehearsals why did they have to play it so fast?  Little by little 

I improved. 

 

The next hiatus in my career was when my granddaughter needed a full sized violin. Naturally I 

gave her mine and told her she could keep it as long as she was playing. 
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I was without an instrument.  But this time I was really hooked and bought another instrument 

and put much more effort into it.  I moved several times during this period in my life so it was 

not smooth sailing. 

 

I took lessons and attended camps and workshops and continued to improve.  In 2014 at the age 

of 65 I started to play with the Northumberland Orchestra and Choir.  I started in the second 

violins but then had this crazy idea to switch to viola. 

 

NOC was by far the best orchestra I had ever played with.  I felt welcomed and included and I 

started to relax a little bit. 

 

The first year we played Korngold’s Violin Concerto and I was so moved I could hardly see my 

music as the tears welled up in my eyes.  I was playing a piece I had loved and admired for so 

many years.  It was magical. 

 

Yesterday I played in the Beethoven Violin Concerto with the NOC.  Unbelievable.  That I 

should be a part of this great work that I have listened to hundreds if not thousands of times is so 

exciting and moving. 

 

Now I play in an orchestra. 

 

Northumberland Orchestra and Choir Rehearsal, Trinity United Church, Cobourg 
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SCHEDULE OF READINGS 

2016-2017 
      
Once a month, CAMMAC singers and instrumentalists get together and read through a work for choir and 

orchestra under the direction of a professional choir director.  Occasionally, readings feature pieces for 

singers only. Readings are not intended as rehearsals, and we do not perform for an audience, although 

listeners are welcome. All readings are in Elliott Hall, Christ Church Deer Park, 1570 Yonge St., Toronto, 

and are on Sunday afternoons from 2:00 pm to 4:30 pm. Admission is $6 for CAMMAC members and 

$10 for non-members. Please arrive 15 minutes early to set up so the reading can begin on time! 

January 22 – Schubert, Mass in G, with Elaine Choi (coordinator: Gerald Martindale) 

February 26 - Mendelssohn, Symphony No. 2, Lobgesang (Hymn of Praise), with Matthew Jaskiewicz 

(coordinator: Lynda Moon ) 

March 26 – Mozart, Mass in C minor, with Mitchell Pady (coordinator: Tim Moody). CAMMAC Toronto 

Region AGM.  

April 23 – Berlioz, Te Deum, with Ori Siegel (coordinator: Marion Wilk) 

June 4 – Poulenc, Gloria with Xavier Brossard-Ménard (coordinator: Barbara Adams) 

 

 

TO LEARN ABOUT  THE MANY ACTIVITIES OFFERED BY CAMMAC. 

READ THE TORONTO REGION WEBSITE 

 

http://cammac.ca/toronto/ 

 

AS WELL AS THE SITE FOR CAMMAC CANADA) 

 

http://cammac.ca 

 

 

 

 

 

 

 

 

 

http://cammac.ca/toronto/
http://cammac.ca/
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A CAMMAC (Canadian Amateur Musicians /Musiciens Amateurs du Canada) Toronto Region Event. 

Please copy and post. 

CAMMAC READING  

 

 

MASS IN G 

FRANZ SCHUBERT 
 

Date SUNDAY,   JANUARY 22, 2017 

Time 2 PM SHARP to 4:30 PM (Please arrive 15 minutes early to set up.)  

Conductor Elaine Choi 

Biography Elaine Choi is currently the Director of Music at Timothy Eaton Memorial 

Church where she also directs a 50- people Children’s Choir program. 

Elaine’s early music studies began on the piano and violin. She earned her 

BMus in Music Education (2008) and a MMus in Music Performance 

specializing in Choral Conducting (2010) at the University of Toronto. She 

has also earned an ATCL (1999), an AmusTCL Diploma (2001) in piano 

performance from the Trinity College of Music, London, and an Advanced 

Certificate (2000) from ABRSM, England. In 2014, Elaine began her 

Doctorate study in choral conducting at the University of Toronto under 

the tutelage of Dr. Hilary Apfelstadt. She is currently the co-director of the 

University of Toronto Women’s Chorus. 

Music notes Franz Peter Schubert (January 31 1797-November 19 1828) was an 

Austrian composer. Schubert died before his 32nd birthday, but was 

extremely prolific during his lifetime. His output consists of over six 

hundred secular vocal works (mainly Lieder,) seven complete symphonies, 

sacred music, operas, incidental music and a large body of chamber and 

piano music. Schubert is ranked among the greatest composers of the late 

Classical and early Romantic eras and is one of the most frequently 

performed composers of the early nineteenth century. 

Place Christ Church Deer Park, 1570 Yonge St. (2 blocks north of St. Clair Ave.) 

in Elliott Hall (enter from Heath St.) 

Singers Chorus SATB.  Soloists:    Soprano Alto Tenor Bass 

(Singers do not need to pre-register). 

Instrumentation  Oboe. 1,2; Bassoon 1,2; Trumpet 1,2 (Bb and D) Timpani. Strings. (Flutes 

are welcome to play string parts)  

Information For more information:  Gerald Martindale bellman@rogers.com 

Cost CAMMAC members $6; non-members $10; students free.    

Refreshments Refreshments will be available for $1 during the break. 

Instrumentalists: please pre-register with Gerald Martindale, bellman@rogers.com 

Instrumentalists please bring your own music stand 

mailto:bellman@rogers.com
mailto:bellman@rogers.com
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A CAMMAC (Canadian Amateur Musicians /Musiciens Amateurs du Canada) Toronto Region Event. 

Please copy and post. 

CAMMAC READING  
 

 

 

HYMN OF PRAISE 

MENDELSSOHN 

Date SUNDAY,  FEBRUARY 26, 2017 

Time 2 PM SHARP to 4:30 PM (Please arrive 15 minutes early to set up.)  

Conductor Matthew Jaskiewicz 

Biography Since 1984, Matthew Jaskiewicz has directed the Toronto Sinfonietta 

orchestra and the Oakham House Choir (Ryerson University), of 

which he is the founder and co-founder respectively. For many years 

he was also Artistic Director of the Northumberland Orchestra and 

Choir in Cobourg, The Polish Symphonia Choir in Hamilton, 

Baycrest Music Society choir, and the Chinese community’s Angel 

Choir in Toronto.  Before coming to Canada in 1984, Matthew 

directed several prestigious ensembles in Poland and France and 

taught choral conducting at the Warsaw Music Academy. 

Music notes Mendelssohn’s Lobgesang, known in English as Hymn of Praise, is a 

beautiful piece of music whose tunes you will be humming after the 

Reading.  Mendelssohn described it as a “symphonic cantata on 

words from Holy Scripture”.  The work was commissioned by the 

city council of Leipzig for the 1840 celebration of the 400
th

 

anniversary of Gutenberg’s invention of the printing press.  The 

biblical texts chosen by Mendelssohn describe the triumph of light 

over darkness. 

Place Christ Church Deer Park, 1570 Yonge St. (2 blocks north of St. Clair 

Ave.) in Elliott Hall (enter from Heath St.) 

Singers SATB chorus and SST soloists (Note: the work will be sung in English)  

Instrumentation  Flutes 1 & 2; Oboes 1&2; Clarinets 1& 2; Bassoons 1&2; Horns 1, 2, 3,4; 

Trumpets 1,2; Cornets 1,2; Trombones 1, 2, 3; Timpani; Strings 

Information For more information:  Lynda Moon ptriovc@gmail.com 

Cost CAMMAC members $6; non-members $10; students free.    

Refreshments Refreshments will be available for $1 during the break. 

Instrumentalists: please pre-register with Lynda Moon, ptriovc@gmail.com 

Instrumentalists please bring your own music stand 

 

mailto:ptriovc@gmail.com
mailto:ptriovc@gmail.com
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READING REVIEWS 

CARMINA BURANA 

 

Carl Orff 
 

Sunday, November 20, 2016 

 

Submitted by Sheila M. MacRae   
 

It was the day of the Santa Claus Parade, and snow had begun to fall around Toronto even 

though it had not yet made it to the city.  Nonetheless twenty-four choral singers and seventeen 

instrumentalists attended a rousing Carmina Burana.   

When asked why he had selected Orff’s work, Andrew Chung mentioned its secularism, the fact 

that it is so different in intent and composition from the sacred requiems and masses. The first 

and last movements of the piece are called Fortuna Imperatrix Mundi ("Fortune, Empress of the 

World") and start with the very well known “O Fortuna”.  Carmina Burana is fun, it is light, and 

yet the structure is complex and some of the music incredibly beautiful. The work is relatively 

long for the allotted time of a Reading – twenty scenes from the medieval collection Carmina 

Burana – and Chung focused on the strong rhythms characteristic of the work.  His bubbly 

personality and personal sparkle are well suited to a reading of Orff’s cantata. Even though he 

moved quickly from scene to scene, one sensed that in performance, he would be very 

demanding of his musicians and fastidious about sensitive passages.     

Vocal solos were sung with great poise by Eszter Horváth (Soprano), John Holland (Baritone) 

and Zhenglin Liu (Countertenor). In some cases the interpretation was truly beautiful. Marion 

Wilk, who had organized the reading, also played the supporting role on piano.   

Noteworthy was the presence of two young musicians – an eight-year old student of the Royal 

Conservatory of Music who read the violin line with his mother; and a student from O’Neill 

Collegiate (Oshawa) who played oboe.  We hope that they will both return, and other young 

musicians will also join our Readings in future.   

 

MUSICAL CHAIRS 

Are you looking for a music-mate, someone with whom to make music?  We keep a list of 

others who are also looking.  Please contact our Musical Chairs Group, now headed by Gerald 

Martindale, bellman@rogers.com, or 416-551-5183. 

 

mailto:bellman@rogers.com
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PLAYING AND SINGING OPPORTUNITIES 

 
 

Toronto Recorder Players’ Society 

For a list of meeting dates for 2016-2017, please visit the Toronto Recorder Players Society at: 

http://cammac.ca/toronto/rps-2016-2017. For further information, please contact Brian Tulloch at 

416-597-0485 or toronto_rps@gmail.com, 

 

TEMPO 

The Toronto Early Music Players Organization (TEMPO) holds monthly meetings on Sunday 

afternoons between September and May. We play under the guidance of a professional coach 

and welcome intermediate and advanced recorder and viol players. Membership fee for the 

season is $75. Individual meetings are $20, but your first meeting is free. Please join us for some 

fine music-making. Our upcoming meetings are as follows: 

                  

Sunday, January 8: Workshop coached by cellist/viol player Laura Jones (Talisker Players, Nota 

Bene, Toronto).  1:30 to 4 pm, at Armour Heights Community Centre, 2140 Avenue Road, just 

south of Wilson. 

Sunday, February 5: Workshop coached by violinist/keyboardist Larry Beckwith (Toronto 

Masque Theatre), 1:30 to 4, at Armour Heights Community Centre, 2140 Avenue Road, just 

south of Wilson. 

Please remember to bring a music stand.  For more information, call 416 779-5750. 

 
 
 
 
 
 

http://cammac.ca/toronto/rps-2016-2017
mailto:toronto_rps@gmail.com
tel:416%20779-5750
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CONCERT NOTICES 
 

(all groups listing an event must include at least one CAMMAC member)  

The Newsletter welcomes short announcements in Playing Opportunities and Concert Notices 

from all CAMMAC members.  Please send details to the Editor by the next Newsletter deadline 

(penultimate page of this newsletter).   

Singing Out! "Not Another Fa La La," Jody Malone, Artistic Director, Jane Mallett Theatre, St. 

Lawrence Centre for the Arts, 27 Front St. East. Tickets cost $25 and may be purchased online 

at singingout.com. Saturday December 3, 3 pm & 7:30 pm. 

 

Northumberland Orchestra and Choir, “Christmas in Northumberland”.  John Kraus, Music 

Director. An evening of Christmas music including Tchaikovsky’s “Nutcracker Suite”, Mozart 

and traditional seasonal songs. Trinity United Church, 284 Division St., Cobourg.   

www.northumberlandmusic.ca. Saturday, December 3, 7:30 pm. 

Oakham House Choir, “Ringing and Singing Gloria”. With Toronto Sinfonietta and Bells of St. 

Matthew’s. Matthew Jaskiewicz, Music Director. Kelsey Taylor, soprano; Eugenia Dermentzis, 

mezzo-soprano. Gloria in D (Vivaldi), From Heaven on High (Mendelssohn), Messiah 

(excerpts); seasonal favourites for bell choir; Christmas carol sing-along. Calvin Presbyterian  

Church, 26 Delisle Ave. Toronto. One block north of Yonge and St. Clair. 416-960-5551, 

www.oakhamchoir.ca Saturday, December 3, 7:30 pm. 

Toronto Choral Society Children's Choirs, " Canadian Winter Vignettes", Sarah Parker and 

Anne Massicotte, conductors, Adrian Irvine, violin. St John's Presbyterian Church, 415 

Broadview Ave., Toronto. Tickets at the door: $12.  Saturday, December 3, 4:30 pm. 

 

North York Concert Orchestra "A Pastoral Christmas". Beethoven, Symphony No. 6 and 

holiday favourites.  Rafael Luz conductor.  Yorkminster Citadel, Yonge St and Hwy 401,  

Tickets $25/20/10 available from our website  www.nyco.on.ca. Saturday, December 10 at 

8pm. Pre-concert chat 7:30pm.  

Peterborough Concert Band, Peter Sudbury, conductor;  Danny Branson, vocalist.   Benefit for 

Hospice Peterborough’s “Every Moment Matters” campaign.  Tickets $25 (plus service fee) 

purchased through Market Hall (https://tickets.markethall.org/) or at the door (while quantities 

last).  Market Hall, 140 Charlotte Street, Peterborough. Sunday, December 11, 2:00 pm.  

 ACTA Recorder quartet, "Festivities for Four", Alison Melville, Colin Savage, Tatsuki 

Shimoda and Anne Massicotte.  Carol settings  of the Renaissance, excerpts 

from Corelli’s Christmas Concerto,  Handel’s Hallelujah Chorus, Britten’s Alpine Suite, Stan 

Davis’s Chanukah Medley and holiday arrangements, on combinations of recorders. Heliconian 

Hall, 35 Hazelton Ave., Toronto. Tickets at the door: $25 ($18 for students/seniors; $10 for 

children under 12).Reduced price tickets through the website:  

https://bemusednetwork.com/events/detail/316.  Wednesday, December 14, 7:30 pm. 
 

http://singingout.com/
http://www.northumberlandmusic.ca/
http://www.oakhamchoir.ca/
http://www.nyco.on.ca/
https://tickets.markethall.org/
https://bemusednetwork.com/events/detail/316. 
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The Toronto Choral Society, “Buon Natale! Christmas in Italian”. Geoffrey Butler, conductor, 

with guests Giovanna Carini (soprano) and Jillian Yemens (mezzo soprano).  Eastminster United 

Church, 310 Danforth Ave.  between Broadview and Chester. Tickets $21 in advance, $26 at the 

door. www.torontochoralsociety.org Wednesday, December 14, 7:30 pm. 

Amadeus Choir, "Winter Lullabies". Lydia Adams, Conductor; Erica Goodman, Harp; The Bach 

Children s Chorus with Linda Beaupr , Conductor; Shawn Grenke and Eleanor Daley, Piano. 

Seasonal works, and world premieres of the winning entries to the choir's Annual Songwriting 

Competition. Yorkminster Park Baptist Church, 1585 Yonge St., Toronto. For more 

information, 416-446 0188 or www.amadeuschoir.com. Saturday, December 17, 7:30 pm. 

Annex Singers, "Noël." Featuring the Messe de Minuit by Charpentier. Artistic Director Maria 

Case. Grace Church on-the-Hill, 300 Lonsdale Rd. Tickets: Adults $25, Seniors (65+) $20, 

Under 30 $15, 12 and under free. annexsingers.com. Saturday. December. 17, 7:30 pm. 

Amadeus Choir, "Love Notes". Lydia Adams, Conductor; Shawn Grenke, Piano; special guests 

Sharon Smith, vocals and Jack Gelbloom, Shelley Miller, Leigh Robinson, instrumentalists. 

Special Fundraising Concert with silent auction, cash bar and mouth-watering treats. Jubilee 

United Church, 40 Underhill Dr, Toronto. For more information, 416-446 0188  

or www.amadeuschoir.com. Saturday, February18, 7:00 pm 

  

 

 

ADVERTISING RATES 
Full page $90 
Half page $50 (max. 7 ½ “W x 4 5/8” H) 
Quarter page $30 (max. 3 ½” W x 4 5/8” H) 
Advertising is subject to space availability.  Neither publication nor positioning is guaranteed 

 

Next CAMMAC Newsletter deadline  

 January 15,  2017  

 

http://www.torontochoralsociety.org/
tel:416-446%200188
http://www.amadeuschoir.com/
http://annexsingers.com/
tel:416-446%200188
http://www.amadeuschoir.com/
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CAMMAC TORONTO REGION MANAGEMENT COMMITTEE 2016 – 2017 

   

  President:     Tim Moody   416-605-2793   tim@timmoody.com  

  Past President:    Gerald Martindale  416-551-5183   bellman@rogers.com  

  Treasurer:     Marion Wilk   416-386-0258   marion.wilk@gmail.com 

  Secretary:     Marion Wilk   416-386-0258   marion.wilk@gmail.com 

  Newsletter Editor:    Sheila M. MacRae  705-877-8837   smmoboe@gmail.com 

  Publicity Coordinator*:   Barbara Adams    905-877-0671   brbr.adams@gmail.com 

  Volunteer Coordinator:   Gerald Martindale  416-551-5183   bellman@rogers.com 

  Soloist Coordinator:   Peter Solomon               416-781-4745   peter.solomon@utoronto.ca                   

  Member-at- Large:                Lynda Moon     416-482-6562   ptriovc@gmail.com  

  Member-at- Large:  Paola Di Santo               416-245-2316   soprano_soprano@hotmail.com 

  Member-at- Large: Zhenglin Liu                    647-388-7963   zhenglin.liu@mail.utoronto.ca 

          OTHER CONTACTS 

Webmaster:  Barbara Adams  905-877-0671 brbr.adams@gmail.com 

CAMMAC membership Toll Free  888-622-8755 national@cammac.ca 

CAMMAC website      www.cammac.ca 

*Toronto Region Representative to the CAMMAC Board of Directors       

mailto:tim@timmoody.com
mailto:bellman@rogers.com
mailto:marion.wilk@gmail.com
mailto:marion.wilk@gmail.com
mailto:smmoboe@gmail.com
mailto:brbr.adams@gmail.com
mailto:bellman@rogers.com
mailto:peter.solomon@utoronto.ca
mailto:ptriovc@gmail.com
mailto:soprano_soprano@hotmail.com
mailto:zhenglin.liu@mail.utoronto.ca
mailto:brbr.adams@gmail.com
mailto:national@cammac.ca
http://www.cammac.ca/

