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OF NOTE:  

INTRODUCTION TO DEREK HEALEY 
 

Submitted by Sheila M. MacRae 

 

  

Derek Healey 

The first songs that I heard by Derek Healey were five of the Six Canadian Folk Songs, 

performed in Orillia, on May 15, 2016 by the Cellar Singers, under the direction of Mitchell 

Pady (pianist Blair Bailey). For me, the most memorable was the “Eskimo Hunting Song” – 

renamed “Inuit Hunting Song” in the program notes.  These notes refer to the set as an 
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“arrangement”, suggesting that the very melodic tenor solo song (sung by Stan Hunter on this 

occasion) may have been heard and set down by Healey.  The hunting song seems to place 

Healey in a line of late nineteenth and twentieth century composers who collected and arranged 

folk songs in many different countries:  in particular, Healey has focused on haunting music from 

the North of Canada.  This supposition is borne by Healey’s own words, cited in the 2001 New 

Grove Music Dictionary of Music and Musicians. 

 

"The first pieces with which I am satisfied were written in the Neo-Classic style, a style which 

appealed to me coming from an organist's background; the composers I particularly liked were 

Hindemith and Milhaud. After some four or five years I became concerned with the strict 

limitations of classicism and this resulted in a period in Italy where I studied the techniques of 

the Second Viennese and Post-Webern schools with Boris Porena and Goffredo Petrassi. The 

techniques of these composers have stayed with me ever since as a continuum on which to place 

other current interests, the most important of these being ethnic music (N.W. Canadian and other 

Pacific based musics) and also techniques learnt from electronic music”. (Cited in Biography of 

Derek Healey,  Canadian Music Center). 

 

Healey was born in Wargrave, England in 1936.  He studied composition with Herbert Howells 

at the Royal College of Music, London from 1952 until 1956, and did further studies in Italy. In 

1969, Healey moved to Canada, receiving his doctorate from the University of Toronto and later 

teaching at Victoria University, Toronto, and the University of Guelph.  He was Professor of 

Musical Composition at the University of Oregon at Eugene, but after nine years in the Pacific 

North West, returned to England. He retired, and now lives in Brooklyn, New York. 

 

Healey is a relatively prolific composer whose music includes works in most genres. His suite of 

Arctic Images has been recorded. His opera Seabird Island was taken on a professional cross-

Canada tour. He has received numerous awards, including the University of Louisville Second 

International Composition contest, and the Delius Festival Composition award.  

 

Healey’s work reflects both the impact of travel and mobility on the contemporary composer, 

and his own interest in the world around him:   “Since I have lived for considerable periods of 

time in England, Canada and the U.S.A., I am more conscious than most of the effect the 

environment has upon musical creativity -- the effect of which is to divide one's compositions 

into a number of clearly definable artistic periods. Despite the resulting compartmentalization of 

one's creative output, I feel that my music has been true to the different artistic worlds in which I 

have lived -- the resulting divergences being an exciting phenomenon of Global Shrinkage and 

the Immigrant Twentieth Century Composer." 

 

Eskimo hunting song –  

https://www.youtube.com/watch?v=IENEj1gU2k4 

Seabird Island - 

https://www.centremusique.ca/centrestreams/swf?mode=play_by&opt=id&id=11026 

More about Derek Healey 

https://www.musiccentre.ca/node/37205/showcase 

 

https://www.youtube.com/watch?v=IENEj1gU2k4
https://www.centremusique.ca/centrestreams/swf?mode=play_by&opt=id&id=11026
https://www.musiccentre.ca/node/37205/showcase
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FEATURE 

LAKE MacDONALD 

Submitted by Marion Wilk  

Returning to one of my favourite places in the world is like coming home.  We had not been to 

Lake MacDonald for three years and decided that this, being Jane Wilson's last year as chamber 

music organizer, would be a good one for us to attend.  Jane has been a good friend to us, 

introducing us to chamber musicians in Toronto when we immigrated and even helping us paint 

our son's bedroom!  She is moving to Nanaimo to be near her daughter and her family and we'll 

miss her. 

 

Lake Mac is a beautiful place.  It is situated in a birch forest and the lake has a small beach, 

canoes and a lovely boat house, known as Gaby.  The main building is new and one can even 

have a private bathroom for a fee.  There is also the Lake House, one of the old buildings.  

Mozart is another old building.  Camping is also an option.  This year, Week 3 was so full they 

had to rent three buildings in the neighbourhood to accommodate the participants and coaches.  

There are cabins in the woods where some of the classes are held and which can be reserved for 

afternoon free-play sessions.  Pianos are rented for the summer in some of the cabins.  There are 

also three rooms in the basement of the main building where classes are held.  CAMMAC's 

Oscar Morawetz library too is housed in the basement. 

 

Of course the CAMMAC spirit is there!  Families come with their children and it is 

heartwarming to see grandparents and grandchildren playing music together.  It is especially 

good to see how the children enjoy their program and how much they learn in a week.  To me 

and to many people the children's concert on a Saturday afternoon is the highlight of the week. 

 

We were glad to meet old friends again.  I got to play my first string quartet (on cello) with a 

CAMMAC couple from Toronto.  They have invited Roland (on viola) and me to join them for 

string quartets back home.  Roland, too, got to participate in his first string quartet!  We were 

also with some good friends from the States, the Campbells, who have been going to CAMMAC 

for a few years on our recommendation and who love it.  Jean actually stayed on an extra week 

after we left.  Another group I enjoyed meeting was a couple from Holland and their sister from 

Nova Scotia.  What an inspiration they were, dealing with their handicaps.  The sister has MS 

and is in a wheelchair and her brother has lost a leg and moved around, either on crutches or 

using his special bicycle which enabled him to get his own meals. 

 

My second chamber group was the Mendelssohn piano sextet.  It was a fun piece with lots to do 

on the piano with Jane playing double bass.  My other morning group was a cello class with the 

cellist of the Silver Birch Quartet, who were the string quartet of the week.  What a  wonderful 

group of young people, enjoying their first time at CAMMAC and really appreciating the spirit 

and camaraderie of the place.  The cellist's two-month-old baby was sometimes a participant in 

our class too! 
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The day at CAMMAC starts with a musical wake-up.  After breakfast there is a five-minute 

concert by participants and then choir for everyone in the first session.  Three other morning 

sessions follow, with a snack break after the first.  After lunch there is a quiet hour.  The 

remaining afternoon hours are for playing or practising music, chatting or playing tennis.  Of 

course one could also walk in the woods or along the road.  After supper there is a choice of 

orchestra or a capella singing.  

 

There are many choices for the three morning sessions after choir.  You could do Orff, dance, be 

coached on your instrument, learn the recorder or improve your recorder skills, do madrigal, 

gospel or jazz singing, have voice coaching or do chamber music, all depending on the particular 

week you attend and which coaches are there.  Sometimes participants have skills in other areas 

and give classes.  Week 3 had a yoga coach who led three classes a day.  I did the one during 

quiet hour.  Other weeks I have attended included art classes. The choral work for the week was 

Bach's mass in G minor BWV 235 - not an easy piece, but led by Philippe Bourque and 

accompanied for the rehearsals by Michel Szczesniak, it was a lot of fun.  Philippe also led the 

other choir sessions, including the a capella. 

 

In the evenings there are concerts by the coaches, except Monday evenings when there is 

dancing, led by the dance coach.  I did a capella  and enjoyed the Monday dance class, where we 

did folk dances from many lands - a lot of fun, although hot work.  One of the evening concerts 

was "miniatures" where the coaches perform short works or movements of works and we have to 

guess the composer and the work.  The Friday night performance was by the Silver Birch Quartet 

- a really exciting group to watch and hear. 

 

The end of the week brings the participants' concerts.  In our week there was a vocal coach and 

piano classes, which meant extra concerts.  The singers' concert was at 3 pm, followed by some 

chamber groups; 4pm was the piano class and piano-four-hand class performance.  The 

children's concert was at 5pm as usual.  There were only 7 children, so they were all together.  

Usually they are separated into age groups.  I especially enjoyed the chamber music and dance 

numbers with the very energetic four-and-a-half year old. The main concert began at 7:30 pm 

and finished at 10pm or so.  It included the Orff class, dance class, remaining chamber groups, 

the a capella and jazz choirs and the orchestra and finished with the choral piece of the week 

with small orchestra. 

 

We said a fond farewell to Jane and other friends and drove off.  It's always sad to leave, but we 

could always go again next year - and hope to see you there too.  
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IN THE SPOTLIGHT: 

HART HOUSE ORCHESTRA 
 

Submitted by Zhenglin Liu 

 

Situated in the picturesque heart of the campus’s cultural life, the Hart House Orchestra is one of 

the most prominent musical groups at the University of Toronto. It aims to provide fellowship 

and opportunities to perform challenging symphonic works to musical members of the university 

community, including students, alumni, and instructors from all fields of study, as well as paying 

community members of Hart House: about half of the current players are students. The orchestra 

performs three concerts a year at Hart House, and an additional concert in another city in Ontario 

or Quebec. Two concerto competitions are held each year, one of which is only open to orchestra 

members, with the other being open to the general public. 

 

 
The Hart House Great Hall, where the orchestra rehearses 

 

The Hart House Orchestra has existed in one form or another since 1954. It was first formed as a 

professional chamber orchestra by Boyd Neel, then dean of the RCM, who had also formed a 

Boyd Neel Orchestra in London, England. It initially contained 18 string players and 4 wind 

players. This number was reduced to 13 string players only in 1957. The orchestra stayed in 

residence at the Stratford Festival for its first large-scale music program in 1955, premiering 

Willan’s A Song of Welcome with Lois Marshall, performing works such as the Brandenburg 

concerti, and accompanying soloists including Glenn Gould. It went on to appear at the 1958 
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Brussels World’s Fair and gave daily concerts for a week at Expo 67 in Montreal. As well, it 

toured Canada in 1960, and England, Belgium, and Scandinavia in 1966, appearing at the 

Aldeburgh festival. It ceased to perform in 1971, when Boyd Neel retired, leading to the 

formation of the New Hart House Chamber Orchestra in 1973, another professional ensemble 

that was soon renamed the New Chamber Orchestra and performed until 1987. Its renaming 

allowed the current amateur orchestra to form in 1976, though it was named the New Hart House 

Orchestra until 1983. 

 

 
The Boyd Neel Orchestra in 1947 

 

For the past 11 years, the orchestra has been conducted by the violist Henry Janzen, who also 

serves as the musical director. Janzen has taught at the University of Western Michigan, Wayne 

State University, the University of Western Ontario, and the University of Guelph. He has been 

principal viola with the Windsor Symphony and the Michigan Opera, and conducted the 

Dearborn Symphony and University of Guelph Orchestra, among others. Meanwhile, Assistant 

Conductor Maziar Heidari attests to the diversity of the orchestra with his degree in Industrial 

Engineering: he also received a Masters in Conducting from U of T. He served as assistant 

conductor and pianist of the Iran National Music Orchestra, and is the pianist for the community 

orchestra Orchestra Toronto as well as conductor of the Iranian-Canadian Composers of Toronto 

(ICOT) Symphony Orchestra, having co-founded ICOT. Other organizational roles are taken by 

volunteers from among the orchestra members. 
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The repertoire covers a wide variety of orchestral music. The 2014-15 season, for example, 

ranged from Handel (Harp Concerto) to Delius (Walk to the Paradise Garden from A Village 

Romeo and Juliet) and Gorecki (Three Pieces in Old Style). CAMMAC member Roland Wilk 

was particularly enthusiastic about the orchestra’s renditions of Mahler’s 9
th

 Symphony (Fall 

2015) and Brahms’s 2
nd

 Symphony (Winter 2016), praising the conductor’s skill at shaping the 

music. The concerto repertoire the orchestra presents is just as diverse: recent works performed 

include Vivaldi’s soprano motet Nulla in Mundo Pax Sincera and Wolf-Ferrari’s Idillio-

Concertino for oboe with strings and two horns, as well as classics such as the Tchaikovsky 

Violin Concerto. Soloists in the past two years have included TSO assistant concertmaster 

Etsuko Kimura playing Beethoven’s Violin Concerto as well as a duo performing Bruch’s 

Double Concerto, which consisted of Luca Casciato, a Mechanical Engineering student, and 

Meagan Turner, who began her undergrad in human kinetics at the University of Guelph 

 

Members of the orchestra generally praised the enthusiastic and welcoming atmosphere of the 

ensemble. “Everyone is there to learn from each other, and is willing to put in the effort so the 

orchestra can give great performances,” said Lauren Ip, a violinist studying Industrial 

Engineering, “we work hard but our conductor makes each rehearsal fun and light hearted.” She 

described Janzen as “always friendly” and said that he “pushes us to achieve musical 

excellence.” Meanwhile, Joshua Zung, a clarinetist studying Classics and Computer Science, 

described his section as “passionate about making music, listening carefully to improve our 

balance, intonation, phrasing, and tone, and performing our best on concert day.” Joshua and 

Lauren both identified the orchestra’s tours, which have recently taken them to cities such as 

Montreal, Ottawa, and Sudbury, as being effective in bringing members together socially, while 

Lauren mentioned pizza socials and post-concert celebrations as ways for members to get to 

know one another. 

 

Both the students, Joshua and Lauren, joined because of a desire to keep playing through 

university. “Being a part of an orchestra helped motivate me to practice,” said Lauren, while 

Joshua hopes to keep up his skills and play in the orchestra for many more years. “Music is an 

essential part of my extra-curricular activities, and it complements my studies in classics and 

computer science by allowing me to concentrate on something different after long days of class,” 

he said. Both felt that the time commitment was reasonable for a full-time student, and Joshua 

noted that the annual tour was coordinated with reading week so that participants did not have to 

miss class. He also enjoyed the resonance of the Great Hall where the orchestra rehearses and 

performs, finding that “the clarinet tone rings and can project there easily”, though he 

acknowledges that some find the space “difficult to handle.” Meanwhile, Roland, a bassoonist, 

was particularly drawn by the sound of the large string section and by the way all orchestra 

members audition yearly, which keeps the orchestra open to new players and helps maintain a 

standard by preventing musicians from becoming entrenched. Nonetheless, Joshua observed that 
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there are many orchestra members who have been involved for more than fifteen years, “which 

speaks to their dedication and love for this community.” 

 

Those interested in playing with the orchestra should look into attending the early September 

open rehearsals, as well as the mid-late September auditions. Rehearsals are held Tuesday 8-

10:15pm, and extra rehearsals may be held Sunday evenings leading up to a concert. Hart House 

is also home to a number of other ensembles, including a chorus, a symphonic band, a chamber 

strings group, all of which are open to alumni, as well as the non-auditioned Hart House Singers, 

open to all paying members of Hart House, a jazz ensemble, and an a cappella jazz choir. Other 

ensembles at the university include choirs at Innis and Victoria College, a chapel choir at Trinity 

College, and the Skule Music program in Engineering, which currently consists of an orchestra, a 

stage band, a jazz combo, two choirs (one contemporary and one classical), a string quartet, and 

a brass ensemble. While these are all primarily oriented towards students, their performances 

welcome the public. 

 

LIVE MUSIC FOR LIVE AUDIENCES 

Submitted by Gerald Martindale 

Live Music for Live Audiences provides an opportunity for small groups of instrumentalists or 

singers to perform at retirement homes, hospitals and libraries in and around Toronto. The 

audiences are mainly comprised of people who don't get out much, some not at all. The presence 

of real people playing live music brings a patch of brightness to their ordered lives that no 

recorded music can match. If you and your group would like to participate in Live Music for 

Live Audiences, please email Gerald Martindale at bellman@rogers.com  

CAMMAC THANKSGIVING AUCTION 
 

CAMMAC will be holding its Thanksgiving auction this year and the auctioneer will again be 

Harry Qualman.  CAMMAC is looking for items to auction off and is inviting its members in the 

Toronto region to donate items for the auction.  Kathy Gallyas has agreed to coordinate the list of 

items coming from our region so if you have an item to donate, please send an email to Kathy 

at  kathy.gallyas@gmail.com or  phone at 416 925-6182.  

 

 Items for the auction can be things like – something lovely or interesting perhaps from a trip you 

have made, something musical like an instrument, something that you have long treasured but no 

longer wish to keep but that will attract interest, perhaps a week in a cottage or a stay in your 

home or a special supper you will prepare for someone.  Really items can be anything that you 

think someone would be interested in.  Please help us make the auction a big success this year by 

writing or calling Kathy with your contribution to the auction.   

 

 

mailto:bellman@rogers.com
mailto:kathy.gallyas@gmail.com
tel:416%20925-6182
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SCHEDULE OF READINGS 

2016-2017 

 
      
Once a month, CAMMAC singers and instrumentalists get together and read through a work for choir and 

orchestra under the direction of a professional choir director.  Occasionally, readings feature pieces for 

singers only. Readings are not intended as rehearsals, and we do not perform for an audience, although 

listeners are welcome. All readings are in Elliott Hall, Christ Church Deer Park, 1570 Yonge St., Toronto, 

and are on Sunday afternoons from 2:00 pm to 4:30 pm. Admission is $6 for CAMMAC members and 

$10 for non-members. Please arrive 15 minutes early to set up so the reading can begin on time! 

September 18 - Cherubini, Requiem with Hilary Apfelstadt (coordinator: Peter Solomon) 

October 23 - Verdi, Requiem with Rafael Luz (coordinator: Zhenglin Liu) 

November 20 - Orff, Carmina Burana with Andrew Chung (coordinator: TBD ) 

January 22 – Schubert, Mass in G, with Elaine Choi (coordinator: Gerald Martindale) 

February 26 - Mendelssohn,  Symphony No. 2, Lobgesang (Hymn of Praise), with Matthew Jaskiewicz 

(coordinator: Lynda Moon ) 

March 26 – Mozart, Mass in c, with Mitchell Pady (coordinator: Tim Moody) 

April 23 – Berlioz, Te Deum, with Ori Siegel (coordinator: Marion Wilk) 

June 4 – Poulenc, Gloria with Xavier Brossard-Ménard (coordinator: Barbara Adams) 
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CAMMAC (Canadian Amateur Musicians /Musiciens Amateurs du Canada) Toronto Region 

Event. Please copy and post. 

CAMMAC READING  
Cherubini 

 

 

 

Requiem 

Luigi Cherubini 

Date SUNDAY,  September 18, 2016 

Time 2 PM SHARP to 4:30 PM (Please arrive 15 minutes early to set up.)  

Conductor Hilary Apfelstadt 

Biography Dr. Hilary Apfelstadt is Professor and Director of Choral Activities at the 

University of Toronto, where she holds the Elmer Iseler Chair in 

Conducting. She conducts the MacMillan Singers, the Women’s Chamber 

Choir, and teaches courses in conducting and choral music. She is also 

Artistic Director of Exultate Chamber Singers in Toronto. Her writing 

focuses on choral pedagogy and repertoire, especially of Canadian 

composers, and on leadership styles among conductors.  

Music notes Luigi Cherubini (1760-1842) was an Italian composer who lived and 

worked in France. He is best known for his operas and sacred music, as 

well as a series of string quartets. His Requiem in c  (1816), 

commemorating the 23
rd

 anniversary of the execution of King Louis XVI 

of France, was a huge success, and greatly admired by Beethoven, 

Schumann and Brahms. But it was later banned by the Archbishop of Paris 

for the use of female voices. The piece was a favorite of the conductor 

Arturo Toscanini.  

Place Christ Church Deer Park, 1570 Yonge St. (2 blocks north of St. Clair Ave.) 

in Elliott Hall (enter from Heath St.) 

Singers Chorus SATB. No soloists 

 (singers do not need to pre-register) 

Instrumentation Oboe 1&2 ; Clarinets 1&2 ; Bassoons 1&2; Horns 1, 2; Trumpets 

1&2; Trombones 1,2, 3;  Timpani; Gong; Strings.  

Information For more information:  Peter Solomon, peter.solomon@utoronto.ca 

Cost CAMMAC members $6; non-members $10; students free.    

Refreshments Refreshments will be available for $1 during the break. 

 

Instrumentalists: please pre-register with Peter Solomon, peter.solomon@utoronto.ca 

Instrumentalists: please bring your own music stand. 

mailto:peter.solomon@utoronto.ca
mailto:peter.solomon@utoronto.ca
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CAMMAC (Canadian Amateur Musicians /Musiciens Amateurs du Canada) Toronto Region 

Event. Please copy and post. 

CAMMAC READING  
Verdi 

 

 

Messa da Requiem 

Verdi 

Date SUNDAY, October 23, 2016 

Time 2 PM SHARP to 4:30 PM (Please arrive 15 minutes early to set up.)  

Conductor Rafael Luz 

Biography Rafael Luz is the Musical Director and Conductor of the North York 

Concert Orchestra and an Assistant Conductor for the Opera Division at U 

of T. He brings his passion for music from his native Brazil where he 

returns biannually to teach and conduct at the Eleazar de Carvalho 

Festival, and he taught string instruments to kids and adults in very poor 

areas of São Paulo, creating six string orchestras that bring classical music 

to people unaccustomed to this genre. Rafael Luz holds a Masters in 

Conducting from Queens College in New York.  

Music notes Sometimes called “Verdi’s best opera”, the Requiem received its premier 

with the creators of Aida, Amneris, and Ramfis in Aida as soloists. It grew 

out of its Libera Me movement, composed by Verdi for a collaborative 

Requiem for Rossini, and was completed in honour of the writer 

Alessandro Manzoni. Musical highlights include the sparkling Sanctus 

double fugue, the dramatic duet, trio, and arias of the Dies Irae, and the 

four backstage trumpets in the Tuba Mirum. 

Place Christ Church Deer Park, 1570 Yonge St. (2 blocks north of St. Clair 

Ave.) in Elliott Hall (enter from Heath St.) 

Singers Chorus SSAATTBB and SATB Soloists (singers do not need to 

preregister) 

Instrumentation Flutes 1, 2, 3 (doubles Piccolo); Oboe 1, 2; Clarinets 1, 2; Bassoons 1, 2, 

3, 4; Horns 1, 2, 3, 4; Trumpets 1, 2, 3, 4, 5, 6, 7, 8; Trombones 1,2, 3; 

Tuba; Timpani; Bass drum; Strings. 

Information For more information:  Zhenglin Liu, zhenglin.liu@mail.utoronto.ca 

Cost CAMMAC members $6; non-members $10; students free.    

Refreshments Refreshments will be available for $1 during the break. 

 

Instrumentalists: please pre-register with Zhenglin Liu,   zhenglin.liu@mail.utoronto.ca 

Instrumentalists: please bring your own music stand 

mailto:zhenglin.liu@mail.utoronto.ca
mailto:zhenglin.liu@mail.utoronto.ca
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READING REVIEWS 

MASS IN TIME OF WAR 

 

Franz Joseph HAYDN 
 

Sunday, April 17th, 2016 

 

Submitted by Andrea Manuel 

   

It is not just technically spring now; it actually feels like it too... And I would have to guess that 

was the reason why we were fewer in numbers for the reading of Haydn's "Mass in the Time of 

War" on such a gorgeous, sunny Sunday afternoon. Despite the numbers, the result was no less 

effective and, as always, I would walk away from the event thoroughly pleased, with one of the 

choruses stuck in my head.   

   

This number is a first for me and I was surprised in a couple of ways... 

  

Firstly: I mistakenly thought this was the same as Haydn's "Lord Nelson's Mass", but even after 

realizing it was not so, I was far from disappointed.  When I arrived home, I took to the net 

(when in doubt, Google it...) and learned a little more about the naming of this mass; though 

named "Missa in tempore belli", it is also referred to as "Paukenmesse" (Kettledrum Mass), the 

name that was actually printed on the choir scores we used.  And, with the participation of 

percussionist, Paul Mouradian, it became more evident why the alternate name exists. 

  

Secondly: the steady guidance of the conductor, Daniel Norman. However, let me clarify: it's 

more "huge appreciation for", as opposed to "surprise".  I often admire how the conductors of 

choice for these events hold us all together, with unknown levels of musical ability, unrehearsed, 

un-practiced, choir, soloists and orchestra alike.  It's a careful balance of keeping things moving 

all while giving attention to areas of importance. And Daniel navigated us wonderfully through it 

all: we were in very good hands on Sunday. 

  
Many thanks for the orchestra, pianist, fellow choristers and soloists (the soprano defined "small 

but mighty"): yet another well-spent Sunday afternoon indoors,.... no matter how beautiful the 

weather! 
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MASS IN c 

Anton Bruckner 

May 15, 2016 

Submitted by Peter Solomon 

On Sunday May 15
th

 the conductor (and well known lyric tenor) Leonard Whiting led a reading 

of the inspired Mass in c by Anton Bruckner. This was a notable event, first because Whiting, 

conductor and lecturer at the University of Toronto at Scarborough, graciously stepped in at the 

last minute to replace Andrew Chung who had a family emergency. The reading was also special 

because of Whiting’s deep knowledge of the piece, obtained through many professional 

performances as its tenor soloist.  

A devoted group of singers and instrumentalists (around 20 of each) were the beneficiaries of the 

conductor’s love of the piece. Under his skilled guidance they gave the piece its due, producing a 

noble and lyrical Kyrie, and exciting Gloria, including its angular concluding fugue, and an 

appropriately simple and stately rendering of the Credo, much of which is in C major. Singing 

the solo parts in dramatic style were Paola Di Santo (soprano), Catherine Carew (alto), and 

Domenico Sanfilippo. They were joined at times by Mr. Whiting himself on the tenor line, which 

he evidently knows by heart. 

 

CAMMAC IN THE CANADIAN ENCYCLOPEDIA* 

http://www.thecanadianencyclopedia.ca/en/article/cammac-emc/ 

CAMMAC (Canadian Amateur Musicians/Musiciens amateurs du Canada). Non-profit 

organization founded in Montreal in 1953 by the brothers Georges and Carl Little and their 

wives, Madeleine and Frances, with the aim of encouraging the activities of amateur musicians at 

all levels. First established as a summer camp, accessible to all without distinction of age, sex, or 

musical competence, it was called the Otter Lake Music Centre (Centre musical du Lac-à-la-

Loutre) and was situated at Huberdeau in Argenteuil county to the northwest of Montreal. 

During the last two weeks of August about 20 participants took courses in solfège, choral music, 

and recorder with Carl and Georges Little, Mario Duschenes, and Ruth Blanchard. At the end of 

the week a mini-festival of three concerts by professional musicians was later added to the 

program of studies. In 1959 Canada's first conference of amateur musicians was held at the Otter 

Lake centre. 

In 1961 an amendment to the charter obtained from the Quebec government in 1954 conferred 

the name CAMMAC on the organization. In 1957 a special program was added for children from 

http://www.thecanadianencyclopedia.ca/en/article/cammac-emc/
http://www.thecanadianencyclopedia.ca/article/carl-little-emc/
http://www.thecanadianencyclopedia.ca/article/duschenes-mario-emc/


14 
 

4 to 12 in order to allow entire families to make music together (a feature uncommon, if not 

unique, in North America). In response to the wishes of the participants, winter courses were 

begun in Montreal, and regional committees were established. In a short time a veritable 

'people's conservatory' of some 400 students emerged. With the development of 'continuing 

education' and leisure programs by the education authorities in Quebec, CAMMAC courses were 

abandoned in 1975. However, the regional committees continued to function effectively, those of 

Montreal, Toronto, and Ottawa being particularly active. 

In February 1959, the periodical CAMMAC was launched. Mimeographed at first, it appeared 

1964-9 as a printed quarterly titled Musicien amateur/Amateur Musician. With Madeleine Little 

as its editor it offered news, editorials, and articles by professional and amateur musicians, an 

international column, and unpublished works by Canadian composers. In 1966,  5000 copies of a 

special issue on music education were printed. Georges Little helped found the CAMMAC music 

library in 1959 by donating his personal collection of choral music. The library of the 

defunct Little Symphony of Montreal, another contribution, is located at the national office in 

Montreal. The CAMMAC library is operated on the general principles of the Drinker (choral) 

Library in the Free Library of Philadelphia, and its lending service is open to all Canadian 

members of CAMMAC. A catalogue and supplements are issued. During the winter season, 

depending on the wishes of its members, CAMMAC organizes readings of cantatas and other 

choral works under the direction of guest conductors. The acquisition in 1968 of the splendid 

Domaine des Bouleaux blancs,  on Lake MacDonald, some 50 kilometres northwest of Montreal, 

has made it possible to accommodate larger numbers. In 1990 the summer session was extended 

to eight weeks, and there were some 1100 participants, 81 teachers, 28 different courses, and 40 

concerts. Plans were finalized in 2003 to rebuild a new cultural facility on the site of the Lake 

Macdonald Music Centre that will offer year-round access. Summer activities at the Lake 

Macdonald Centre are offered to adults, adolescents and children and include instruction in most 

forms of musical expression including choral singing, chamber music, jazz, and Broadway 

singing as well as most individual instruments. The centre also offers instruction in dance, 

pottery, and woodworking as well as a sports program for children. Besides accommodating the 

regular activities, the centre is available for rental by various member groups, choirs, orchestras, 

etc. 

In 1978 a nine-day summer program, along the lines of that at Lake MacDonald, was initiated in 

Ontario at the Rosseau Lake School for Boys in the Muskoka region, north of Toronto between 

Parry Sound and Huntsville. In 1989 this musical centre moved to the Cedar Glen School, 

between Bolton and Palgrave, near Toronto. The Ontario Centre does not have a permanent 

location and has been held at the Appleby College campus, a private school near Oakville, as 

well as at Lakefield College, a private school near Peterborough. CAMMAC's activities have 

largely been confined to Quebec, Ontario, and the Atlantic provinces. Although a musical centre 

was established at Miracle Valley, near Vancouver, in 1984, it was closed some five years later. 

In 2004 CAMMAC was operating out of five regions: Montreal, Toronto, Ottawa-Gatineau, 

Quebec City, and Nova Scotia. 

Although the summer sessions are the most representative of CAMMAC's activities, each 

regional centre sponsors events throughout the year. The Montreal region is perhaps the most 

active with the organization of the Montreal CAMMAC Youth Orchestra, which was founded in 

tel:1966%205000
http://www.thecanadianencyclopedia.ca/article/little-symphony-of-montrealpetite-symphonie-de-montreal-emc/
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1990, as well as the Montreal CAMMAC Youth Choir. Every regional branch hosts sight-

reading activities and publishes its own newsletter. 

CAMMAC has been subsidized by the MACQ, the Quebec Ministry of Education, the Canada 

Council, and the OAC. From 1962 to 1968, in collaboration with the Goethe-Institute, 

CAMMAC invited German string quartets for four-week residencies at the MacDonald Lake 

camp. From 1972 to 1980, a special subsidy from the Secretary of State made it possible for 

French-speaking Canadians from outside Quebec to take part for 15 days in the camp's activities 

at MacDonald Lake. 

Through its public concerts CAMMAC has assisted the early careers of artists who later have 

achieved fame, including Maureen Forrester, Frans Brouw, and Louis Quilico. It has also hosted 

recitals by groups such as the Orford Quartet and the Amsterdam Locki Stardust Quartet. 

The Montreal Bach Choir, directed by Georges Little, for several years gave its services free of 

charge. Among the professional musicians who have participated in CAMMAC activities as 

teachers or performers have been Jan Simons (general director 1969-90), Walter and 

Otto Joachim, Hyman Bress, Bernard and Mireille Lagacé, John Newmark, Ross Pratt, R. 

Murray Schafer, and John W. Taber. Bartholomew-James Crago became general director of 

CAMMAC in 1991. An archival collection that accounts for the years 1953-1992 has been 

deposited at the National Library of Canada. 

*Editor’s Note: the CAMMAC article, while it is not up to date, has been included for its 

historical interest for CAMMAC readers.   

  

MUSICAL CHAIRS 

 

Are you looking for a music-mate, someone with whom to make music?  We keep 

a list of others who are also looking.  Please contact our Musical Chairs Group, 

now headed by Gerald Martindale, bellman@rogers.com, or 416-551-5183. 

 
 

 

http://www.thecanadianencyclopedia.ca/article/ministere-des-affaires-culturelles-du-quebec-emc/
http://www.thecanadianencyclopedia.ca/article/canada-council-for-the-artsconseil-des-arts-du-canada-emc/
http://www.thecanadianencyclopedia.ca/article/canada-council-for-the-artsconseil-des-arts-du-canada-emc/
http://www.thecanadianencyclopedia.ca/article/ontario-arts-councilconseil-des-arts-de-lontario-emc/
http://www.thecanadianencyclopedia.ca/article/maureen-forrester-emc/
http://www.thecanadianencyclopedia.ca/article/frans-brouw-emc/
http://www.thecanadianencyclopedia.ca/article/louis-quilico-emc/
http://www.thecanadianencyclopedia.ca/article/orford-string-quartet-emc/
http://www.thecanadianencyclopedia.ca/article/montreal-bach-choirchorale-de-bach-de-montreal-emc/
http://www.thecanadianencyclopedia.ca/article/jan-simons-emc/
http://www.thecanadianencyclopedia.ca/article/otto-joachim-emc/
http://www.thecanadianencyclopedia.ca/article/hyman-bress-emc/
http://www.thecanadianencyclopedia.ca/article/mireille-lagace-emc/
http://www.thecanadianencyclopedia.ca/article/john-newmark-emc/
http://www.thecanadianencyclopedia.ca/article/ross-pratt-emc/
http://www.thecanadianencyclopedia.ca/article/r-murray-schafer-emc/
http://www.thecanadianencyclopedia.ca/article/r-murray-schafer-emc/
http://www.thecanadianencyclopedia.ca/article/library-and-archives-canada-emc/
mailto:bellman@rogers.com
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PLAYING AND SINGING OPPORTUNITIES 

 
RECORDER PLAYERS’ SOCIETY 

The Recorder Players’ Society holds 12 regular meetings a year from September to June plus an 

annual spring workshop. Regular meetings are on Friday evenings from 7:30 pm until 10:00 pm, 

with a short break (refreshments included). For further information about RPS please contact 

Brian Tulloch,  bitulloch@sympatico.ca or Toronto_rps@bell.net 

Sept. 09 7:30 pm  

Toronto Recorder Players' Society. Amateur recorder players are invited to join in the playing 

of early music. Mount Pleasant Road Baptist Church, 527 Mount Pleasant Rd. 416-597-0485 or 

https://torecorder.wordpress.com/ Memberships available. Non-members $15. Refreshments. 

Sept. 30  7:30 pm  

Toronto Recorder Players' Society. Amateur recorder players are invited to join in the playing 

of early music. Mount Pleasant Road Baptist Church, 527 Mount Pleasant Rd. 416-597-0485 or 

https://torecorder.wordpress.com/ Memberships available. Non-members $15. Refreshments. 

For a list of meeting dates for 2016-2017, please visit the RPS page of 

CAMMAC Toronto Region website.  

http://cammac.ca/toronto/rps-2016-2017/ For further information, please 

contact Brian Tulloch at 416-597-0485 or toronto_rps@gmail.com, 

  

TEMPO 

The Toronto Early Music Players Organization (TEMPO) holds monthly meetings on 

Sunday afternoons between September and May. We play under the guidance of a professional 

coach and welcome intermediate and advanced recorder and viol players. Membership fee for the 

season is $75. Individual meetings are $20, but your first meeting is free. Please join us for some 

fine music-making. Our upcoming meetings are as follows: 

  

Sunday, September 11: Workshop coached by cellist/gambist Mark Chambers, 1:30 to 4, at St. 

Michael and All Angels Anglican Church, basement gym, 611 St. Clair Ave. W., near Christie. 

                                

Sunday, October 2: Workshop coached by lutenist/guitarist Sylvain Bergeron, 1:30 to 4, at St. 

Michael and All Angels Anglican Church, basement gym, 611 St. Clair Ave. W., near Christie. 

                                

Sunday, November 6: Workshop coached by recorder/flute player Sophie Larivière, 1:30 to 4, 

at Armour Heights Community Centre, 2140 Avenue Road, just south of Wilson. 

  

Please remember to bring a music stand.  For more information, call 416 779-5750. 

  

mailto:bitulloch@sympatico.ca
mailto:Toronto_rps@bell.net
https://torecorder.wordpress.com/
https://torecorder.wordpress.com/
http://cammac.ca/toronto/rps-2016-2017/
mailto:toronto_rps@gmail.com
tel:416%20779-5750
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CONCERT NOTICES 
 

(all groups listing an event must include at least one CAMMAC member)  

The Newsletter welcomes short announcements in Playing Opportunities and Concert Notices 

from all CAMMAC members.  Please send details to the Editor by the next Newsletter deadline 

(penultimate page of this newsletter).   

 

 

ADVERTISING RATES 
Full page $90 
Half page $50 (max. 7 ½ “W x 4 5/8” H) 
Quarter page $30 (max. 3 ½” W x 4 5/8” H) 
Advertising is subject to space availability.  Neither publication nor positioning is guaranteed 

 

  

Next CAMMAC Newsletter deadline  

 September  15,  2016  
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CAMMAC TORONTO REGION MANAGEMENT COMMITTEE 2016 – 2017 

   

  President:     Tim Moody   416-605-2793   tim@timmoody.com  

  Past President:    Gerald Martindale  416-551-5183   bellman@rogers.com  

  Treasurer:     Marion Wilk  416-386-0258   marion.wilk@gmail.com 

  Secretary:     TBD 

  Newsletter Editor:    Sheila M. MacRae  705-877-8837   smmoboe@gmail.com 

  Publicity Coordinator*:   Barbara Adams    905-877-0671   brbr.adams@gmail.com 

  Volunteer Coordinator:   Gerald Martindale  416-551-5183   bellman@rogers.com 

  Soloist Coordinator:   Peter Solomon               416-781-4745   peter.solomon@utoronto.ca                   

  Member-at- Large:                Lynda Moon     416-482-6562   ptriovc@gmail.com  

  Member-at- Large:  Paola Di Santo               416-245-2316   soprano_soprano@hotmail.com 

  Member-at- Large: Zhenglin Liu                    647-388-7963   zhenglin.liu@mail.utoronto.ca 

          OTHER CONTACTS 

Webmaster:  Barbara Adams  905-877-0671 brbr.adams@gmail.com 

CAMMAC membership Toll Free  888-622-8755 national@cammac.ca 

CAMMAC website      www.cammac.ca 

*Toronto Region Representative to the CAMMAC Board of Directors       

mailto:tim@timmoody.com
mailto:bellman@rogers.com
mailto:marion.wilk@gmail.com
mailto:smmoboe@gmail.com
mailto:brbr.adams@gmail.com
mailto:bellman@rogers.com
mailto:peter.solomon@utoronto.ca
mailto:ptriovc@gmail.com
mailto:soprano_soprano@hotmail.com
mailto:zhenglin.liu@mail.utoronto.ca
mailto:brbr.adams@gmail.com
mailto:national@cammac.ca
http://www.cammac.ca/

