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Let’s begin with the latest news: 

On September 29, 2018, the Toronto Chamber Choir begins its 50th Anniversary Season with the 

most joyful concert of our year. Entitled Music and Friendship: A Half-Century of the TCC, it 

brings together former conductors David Fallis and Mark Vuorinen, as well as its present leader 

Lucas Harris and his colleague Elizabeth Anderson.  They’ll share in a wonderful program of the 

choir’s favourite masterpieces by Bach, Purcell, Monterverdi, Schütz, Willan, and more.  We’ll be 

displaying photos, programs, posters and newspaper reviews from the “good old days”.  

TCC was founded in 1968 by Annegret Wright.  Naming us the Toronto Chamber Society, she 

envisioned a German model: a tripartite organization with a consort of soloists, another of 

instrumentalists, and of course a chorus.  Her goal was to promote early music with historically 

authentic performances of Renaissance and Baroque music – rare in Toronto and Canada at the 

time.  Sharon Adamson and I have grown up with the choir from its beginning.  

Annegret taught us to love J.S. Bach, of course, but also introduced more obscure composers such 

as Heinrich Schütz and Johann Schein.  Tragically, she died after ten years, but the choir scouted 

another German woman to carry on her work.  Lorna Lutz-Heyge created our “Kaffeemusicks”, 

matinée lecture/concerts followed by coffee and choir-baked treats.  We’re still using this popular 

educational format decades later.  (Since Lorna now lives in Weimar, Germany, she couldn’t join 

us for our anniversary concert.) 

Around 1985 David Fallis, a young man full of enthusiasm, took over the choir, by then called the 

Toronto Chamber Choir.  He became closely associated with us for the next 25 years.  David 

refined the “authentic” part of our mission by lowering our standard singing pitch from 440 Hz to 

415 (as Tafelmusik has done), teaching us how to pronounce Latin with German, Italian and 

French accents, and much more.  He programmed performances of wonderful works by composers 

such as Monteverdi, Handel, Purcell and Vivaldi.  Today many of the soloists he hired are members 

of the Toronto Consort, which he founded.  David’s brilliant conducting – with Opera Atelier, for 

example, is now recognized in Toronto and beyond.   

David was followed for five years by Mark Vuorinen, a superb, popular conductor.  Mark is now 

a professor at the University of Waterloo as well as conductor of the Grand Philharmonic Choir in 

Kitchener and the new Artistic Director of The Elora Singers.  He has conducted many premieres 

of contemporary musical works.  

Lucas Harris is now entering his fifth season as Artistic Director of the Toronto Chamber Choir.  

Lucas is our seventh leader, so he joins a long line-up of musicians devoted to early music.  As a 

player of lute and theorbo with Tafelmusik and around the world, he’s an active instrumentalist, 

and we’re the first choir he’s directed. 
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Not surprisingly, Lucas brings a new perspective to TCC.  His twin passions for research into the 

past and new ways of presenting old music have changed our concerts in many ways.  Look at the 

variety of concerts announced in this year’s 2018-2019 brochure and you’ll see how Lucas’ 

programming talents come to life.  

 

 

 

The Toronto Chamber Choir, First Group Photo. 

Photo submitted:  Christine McClymont and Sharon Adamson 

 

 

The history of the Toronto Chamber Choir reflects the interests of the early music revival since 

the early 20th century.  We’re very proud of the distinguished conductors who have led us over the 

years, the wonderful singers who have graced our concerts, and our faithful audiences.   We’re 

looking forward to a lively, innovative, ever-improving future for the next 50 years! 
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IN THE SPOTLIGHT 

UNCORK THE BUBBLY,  

TAFELMUSIK IS TURNING 40! 

Submitted by Dr. Hannah French 

 “One of the world’s top baroque orchestras” —Gramophone Magazine 

“The Choir … a gift of the gods” —The Globe & Mail 

Every now and then a group of musicians comes along and changes the way we think about music. 

Tafelmusik has done just that. Music for feasting. It is a name that, for four decades, has been 

synonymous worldwide with dynamic, engaging, and soulful performances. Under the leadership 

of Music Director Elisa Citterio, the 2018-19 season celebrates Tafelmusik’s forty years as a 

global leader in period performance and sets the stage for an inspiring future. 

  

Whether on tour or at home in Trinity-St-Paul’s Centre, an historic church in the Annex 

neighbourhood of Toronto, at its heart Tafelmusik Baroque Orchestra and Chamber Choir is a 

family of collaborative musicians. Steeped in the historical traditions of the baroque and classical 

eras, together they form one of the world’s leading period ensembles. 

 

 
Tafelmusik Baroque Orchestra.  Photo credit, Sian Richards 
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Tafelmusik is Canada’s most toured orchestra, having performed in over 350 cities in 32 countries, 

and its international reputation is without question. In January 2017 the orchestra announced the 

appointment of violinist Elisa Citterio, only the second Music Director in its history. With her 

stunning virtuoso performances and innovative approach to period performance, the future is 

indeed bright in Ms. Citterio’s hands. 

  

Under the direction of Ivars Taurins, the Chamber Choir has become one of the most fêted in North 

America. The vitality of Tafelmusik’s vision clearly resonates with its loyal audiences at home in 

Toronto, where the ensemble performs some 80 concerts every year, a focal point of Toronto’s 

lively early music scene. 

  

Rewind to 1979: visionary founders oboist Kenneth Solway and bassoonist Susan Graves began 

bringing together like-minded musicians to experiment with historically informed performance 

practice. Their exploration of baroque and classical repertoire quickly started winning audiences, 

and in 1981 they expanded to form the choir.  

  

The year 1981 also marked the arrival of Music Director Jeanne Lamon. Directing from the violin 

and embracing an inclusive approach, Lamon’s infectious musicality set Tafelmusik on an 

upwards trajectory. What was the key to this success? Tafelmusik’s strong identity may be 

attributed to its core of seventeen permanent instrumentalists, a rarity in period orchestras. Under 

Jeanne Lamon’s leadership the orchestra and choir developed its trademark sound: transparent, yet 

rich and vital. The ensemble came to be recognized for its innovative and creative programming, 

blending familiar masterworks with rare gems. But above all, the reason audiences kept returning 

was to experience Tafelmusik’s unique brand of engagement. Attend a Tafelmusik concert and 

you feel individually involved: you have been given an invitation to become a member of the 

extended Tafelmusik family. 

  

Today, Tafelmusik’s catalogue of award-winning recordings continues to demand the attention of 

the world stage. Over 85 recordings on the Sony, CBC Records, Analekta, and since 2012, 

Tafelmusik Media labels, have garnered nine JUNOs and numerous other recording prizes. Today 

you regularly see Tafelmusik as Record of the Month in BBC Music Magazine, Editor’s Choice 

in Gramophone Magazine, or Record of the Year in Absolute Sound Magazine. 
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Tafelmusik Baroque Orchestra.  Photo credit, Sian Richards 

 

Masters in transporting audiences to the worlds in which their instruments inhabited, the musicians 

of the Tafelmusik Baroque Orchestra and Chamber Choir are always seeking out new ways to 

remain vibrant and relevant to modern audiences. Whether in cross-cultural collaborations, on 

stage with Opera Atelier, with the annual tradition of Sing-Along Messiah with Mr. Handel at the 

podium, or at a bar for the Haus Musik series, theatricality has become a Tafelmusik trademark. 

Multimedia programs such as The Galileo Project: Music of the Spheres (which resulted in the 

naming of asteroid “197856 Tafelmusik” in 2012) conceived by bassist Alison Mackay, fuse 

narration, projected images, and music, and have received huge acclaim worldwide. 

  

Tafelmusik is committed to sharing their knowledge and experience through their various artist 

training initiatives, chief among them the Tafelmusik Baroque Summer and Winter Institutes. 

Musicians come to Toronto from around the globe to attend these intensive and varied programs. 

In addition to delving into the study of historical performance, these young musicians also 

experience the special alchemy that sets Tafelmusik apart. 

  

Online, on tour, or on Bloor Street, Tafelmusik continues to reinvent itself while remaining true to 

its roots. In the newly refurbished Jeanne Lamon Hall at Trinity St Paul’s Centre, crystal-clear 

performances of Bach, Handel, and Mozart are still as fresh as ever, and across the city at Koerner 

Hall, Toronto Centre for the Arts, or underground Haus Musik venues, Tafelmusik reaches out to 

a multiplicity of audiences. Four decades young, Tafelmusik continues to deliver a feast for the 

senses. 
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FEATURES 

“PLEASURE MIGHT CAUSE HER READ” 

The Songs and Sonnets of Sir Philip Sidney 

Submitted by Frank Nevelo 

The Edwardian elegance of the common room of Burwash Hall at Victoria University was the 

setting of some lectures and performances on February 16, 2018, sponsored by The Centre for 

Reformation and Renaissance Studies at the University of Toronto.  The afternoon focused on the 

songs and sonnets of Sir Philip Sidney, particularly from his books “Astrophel & Stella” (1591) 

containing 108 sonnets and 11 songs from the 1580’s inspired by Penelope Devereux, and 

“Arcadia” written to entertain his sister, Mary Herbert, the Countess of Pembroke, which is a long 

prose work interspersed with poems finished in 1580 and later revised and expanded by both Philip 

and Mary.  Coincidentally, the 1605 edition of “Arcadia” uses the same title page woodcut as a 

manuscript of an earlier John Dowland song. 

Lutenist John Edwards of the Musicians In Ordinary started his lecture by likening Sir Philip 

Sidney to Lord Flashheart of the Blackadder television series.  Sir Philip objects to Elizabeth’s 

marriage to a foreigner, gets into a fight with the Earl of Oxford, is exiled from court, marries Lady 

Frances Walsingham, and dies at age 31 after being shot in the thigh in the Battle of Zutphen and 

contracting gangrene.  It is said that the wounded Philip offered his water to another wounded 

soldier as he saw the needs of the other soldier as being greater than his own. 

Philip Sidney often sought out people to whom his books would be dedicated.  He would typically 

receive a 20-pound dedication fee from them for each book, which is equivalent to about three 

months of his salary.  In the manuscript of the song “In a Grove Most Rich of Shade,” the lute part 

is credited to Philip Sidney and the bass part is credited to Guillaume Tessier.  The credit to Sidney 

is uncommon and may have been due to a dedication fee being paid.  The manuscript has both the 

lute part and the bass part printed on the same page, but with the bass part rotated counter-

clockwise 90 degrees so that both players may perform from the same page at the same time.  

Next was a lecture by David Klausner who recently retired from the University of Toronto’s 

Department of English and the Centre for Medieval Studies where he taught for 45 years, 

specializing in early English drama and Welsh literature.  David mentioned that when musicians 

added a lot of ornaments to music which accompanied a dance, this would tend to slow down the 

galliards, making them more difficult to perform.  This is because, in a galliard, the dancer’s leap 

has to start on beat 4 and end on beat 6.  When forced to slow down this leap to allow for added 

ornaments, the dancer must leap higher to use up more time. 
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David also spoke about the pronunciation of early English.  In those days, it was spoken just as it 

was written, unlike today where a spelling of an English word could be quite different from the 

way it is spoken.  Before the advent of the printing press, spellings were illiterate and done in the 

way they were spoken.  For example, the word “eternal” would have been spelled “yternal” at that 

time. 

It was now concert time, and the posh chairs of the common room were rearranged for the event.  

David Klausner gave some readings from “Arcadia” and “Astrophel & Stella” in the original 

pronunciation interleaved with songs performed by soprano Hallie Fishel accompanied by John 

Edwards on lute, as well as lute music performed by John.  From “Astrophel & Stella,” David read 

Sonnet I (Loving in trueth, and fayne in verse my love to show), Sonnet XXXI (With how sad 

steps, O Moone), and Sonnet LIX (Deere, why make you more of a dog than me?).  From 

“Arcadia,” he read “O sweet woodes the delight of solitarinesse” and other passages.  In addition 

to “In a Grove Most Rich of Shade”, the composer John Dowland took the forefront with “O sweet 

woods, the delight of solitarieness” and three galliards dedicated to such Right Honourable people 

as Lady Rich, Robert, Earl of Essex, and the Lord Viscount Lisle.   Lady Rich was previously 

Penelope Devereux, lady-in-waiting to the queen consort of England, Anne of Denmark, and 

Robert is Penelope’s brother, Robert Devereux.  Sir Philip Sidney had met Penelope while 

accompanying her distant cousin, Queen Elizabeth, on a visit to Lady Essex in 1575.  The Lord 

Viscount Lisle was Philip’s brother Robert Sidney.  Hallie and John also performed Anthony 

Holborne’s “Countesse of Pembrookes Paradice” and such songs of anonymous composers as “O 

deere life when shall it be,” “My true love hath my heart,” and “Goe my flock, goe get you hence.”  

The concert was then adjourned for afternoon tea, coffee, and cookies. 

FRANCO-FLEMISH POLYPHONY FROM 

ORIGINAL SOURCES 

Submitted by Frank Nevelo 

On March 4th, 2017, the Toronto Early Music Centre and the Toronto Consort presented a 

workshop on performing polyphony from original sources with Stratton Bull, the artistic director 

of Cappella Pratensis of Belgium.  Cappella Pratensis is one of the world’s premiere vocal 

ensembles dedicated to the music of the early Renaissance, and this was their first appearance in 

Canada.  The workshop involved studying and singing a song in Franco-Flemish polyphony and 

in mensural notation entitled “The Joys of Mary” with lyrics in French Latin.   
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Polyphony group on stage, submitted by Frank Nevelo 

The audience was invited to come onto the stage of Jeanne Lamon Hall at Trinity St. Paul’s Church 

and study the score on a two-sided music stand about six and a half feet tall.  The entire score 

would originally have been printed on two very large sheets of animal parchment and then folded 

along its spine and bound into a choirbook.  Some enlarged facsimiles were used for the tall music 

stand and audience members were given letter-size copies to study the details of the manuscript.  

A photograph of the title page is included with this article, with the soprano line in the upper half 

of the page and the tenor line in the lower half. 

 

 

Aerial view of group on stage 

Stratton pointed out that this type of score commands a horizontal direction of singing rather than 

a vertical direction, making every note lead to the next note.  Groups of two notes occur frequently 
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in this kind of music, but groups of three notes make the performance more interesting if you can 

find them.  Sometimes an obvious blank space is left between two notes, and this might have been 

done to indicate phrasing. 

 

Mensural  notation, submitted by Frank Nevelo 

There are some interesting features in the notation.  The piece starts with a two-count on the 

semibreve (a diamond-shaped whole note) indicated by a “C” with a vertical stroke through it, 

much like the cut-time symbol used in modern notation.  When a large script “3” appears in the 

middle of the staff, the two-count becomes a three-count until the next two-count symbol appears.  

This is called a sesquialtera.  However, hemiolas can also be indicated by filling the white notes 

with ink so that they become black notes, meaning that white notes such as semibreves and breves 

would become black within a hemiola. 

The SATB score specifies the soprano line with a kind of key signature with a flat symbol marking 

Fa, but the ATB lines have no such key signature.  The soprano line has a G clef which actually 

looks like a “G”, but the ATB lines have boxy-looking C clefs which can move around within each 

part.  In this song, the bass line’s C clef stays on the 2nd-highest staff line, while the alto’s C clef 

varies between the lowest and 2nd-lowest staff lines, and the tenor’s C clef varies between the 2nd- 

and 3rd-highest staff lines. 

Stratton explained that the piece would have been conducted vertically in a tactus motion of arm 

and hand as shown by the first photograph with this article.  Conducting with a lateral motion was 

a 19th-century innovation.  Members of Cappella Pratensis distributed themselves amongst the 

SATB sections and helped the audience members eventually do a commendable performance of 

the song. 
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PREVIEW 

The following article, by Gerald Martindale, previews the next Reading 

“THE CREATION” BY FRANZ JOSEPH HAYDN 

Haydn was inspired to write “The Creation” during his visits to England in 1791-1792 and 1794-

1795, when he heard the oratorios of Handel performed by large forces. It is likely that Haydn 

wanted to achieve comparable results, using the musical language of the mature classical style. 

The text of the Creation originates in Genesis, the Psalms, and John Milton’s “Paradise Lost.” The 

3 soloists represent the archangel Gabriel (soprano,) Uriel (tenor,) and Raphael (bass.)  The first 

public performance at Vienna’s old Burgtheater on March 19, 1799 was sold out far in advance. 

The Creation had its London premiere in 1800 at Covent Garden. The oratorio is structured in 3 

parts. The first deals with the creation of light, heaven, earth, sun, moon, land, water, and plants. 

The second part treats the creation of animals, and of man and woman. The third part describes 

Adam and Eve during their happy time in the garden of Eden. There are many examples of musical 

word painting, such as the storm scenes, the wonderful sunrise music, and the colourful depiction 

of various animals and birds.  

 

The Home Music Club at Reena 
Four of us, representing the Home Music Club of Toronto, went to play at Reena during the 

summer.  Reena is a daycare centre in Thornhill for adults with intellectual and, often, physical 

challenges. We were an interesting mix - two bassoons, one of whom also played clarinet, a 

trombone and a keyboard.  We played a variety of music in a variety of combinations - bassoon 

and trombone (jazz); 2 bassoons and trombone (Classical); trombone and piano (Mozart); clarinet, 

bassoon and piano (Romantic) and piano solo (Joplin & Poulenc) - in a one-hour concert.  We 

introduced each piece and the clients asked questions (prepared by the staff members). 

 

We all had fun - players and audience alike.  The clients clapped to the music sometimes, stood 

some of the time and even danced.  They smiled a lot.  The staff were most complimentary and 

told us that people often leave these events in the middle, but that they had all stayed to the end in 

our case.  I would highly recommend playing for these most deserving adults.  We left with smiles 

on our faces! 
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SCHEDULE OF READINGS 

2018-2019 
 

Once a month, CAMMAC singers and instrumentalists get together and read through a work for 

choir and orchestra under the direction of a professional choir director.  Occasionally, readings 

feature pieces for singers only. Readings are not intended as rehearsals, and we do not perform for 

an audience, although listeners are welcome. All readings are in Elliott Hall, Christ Church Deer 

Park, 1570 Yonge St., Toronto, and are on Sunday afternoons from 2:00 pm to 4:30 pm. Admission 

is $6 for CAMMAC members and $10 for non-members. Please arrive 15 minutes early to set up 

so the reading can begin on time! 

October 21– Haydn, The Creation, with Elaine Choi (coordinator: Gerald Martindale) 

November 18– Bach J.S., Christmas Oratorio, with Joan Andrews (coordinator: Barbara Adams) 

January 27– Mozart, Coronation Mass, with Shawn Grenke (coordinator: Lynda Moon) 

February 17– Vaughan Williams, Toward the Unknown Region; Mendelssohn, Magnificat in D, 

with Jennifer Lee (coordinator: Gerald Martindale) 

March 24– Faurẻ, Requiem, with Leonidas Varahidis, (coordinator: Marion Wilk) 

April 28– Rossini, Stabat Mater, with Daniel Norman, (coordinator: Tim Moody) 

June 2 – Dvořák, Stabat Mater, with Alexandra Bourque (coordinator: TBD) 
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A CAMMAC (Canadian Amateur Musicians /Musiciens Amateurs du Canada) Toronto Region Event.  

Please copy and post. 

 

CAMMAC READING 

 
 

 

 

HAYDN 
 

The Creation 

Date SUNDAY, October 21, 2018 

Time 2 PM SHARP TO 4:30 PM (Please arrive 15 minutes early.) 

Conductor Dr. Elaine Choi 

Biography Dr. Elaine Choi (DMA) contributes to Toronto's vibrant choral 

community as a conductor, educator, adjudicator, and collaborative 

pianist. She is currently the Director of Music at Timothy Eaton 

Memorial Church, President of Choirs Ontario, and the conductor of the 

University of Toronto Women's Chorus. Elaine is the 2018 recipient of 

the prestigious William and Waters graduation award from the 

University of Toronto. 

Music notes “The Creation” was written by Franz Joseph Haydn between 1797 and 

1798 and is considered by many to be his masterpiece. The oratorio 

depicts the creation of the world as described in the Book of Genesis. 

The work is structured in 3 parts and is scored for choir, orchestra, 

soprano, tenor, and bass soloists. The first public performance was held 

in Vienna on March 19, 1799. At this CAMMAC reading, the work will 

be sung in English.  

Place Christ Church Deer Park, 1570 Yonge St. (2 blocks north of St. Clair Avenue) 

in Elliott Hall (enter from Heath St.) 

Singers Chorus SATB, soprano, tenor, and bass soloists. 

Instrumentation Flute 1, 2, 3; Oboe 1, 2; Clarinet 1, 2; Bassoon 1, 2, Contrabassoon; Horn 

1, 2; Trumpet 1, 2; Trombones 1,2,3; Timpanis, strings 

Information For more information:  Gerald Martindale, gmartindale76@gmail.com,  

Phone 647-458-0213 

Cost CAMMAC members $6; non-members $10; students free.   

Refreshments Refreshments will be available for $1 during the break. 

 

Instrumentalists: please pre-register Gerald Martindale, gmartindale76@gmail.com 

Instrumentalists please bring your own music stand 

 

mailto:gmartindale76@gmail.com
mailto:gmartindale76@gmail.com
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A CAMMAC (Canadian Amateur Musicians /Musiciens Amateurs du Canada) Toronto Region Event.  

Please copy and post. 

CAMMAC READING 

 
 

 

 

J.S. BACH 
 

Christmas Oratorio 

Date SUNDAY, November 18, 2018 

Time 2 PM SHARP TO 4:30 PM (Please arrive 15 minutes early.) 

Conductor Joan Andrews 

Biography Joan Andrews is a long-time singing member of the Amadeus Choir, where she 

is also Assistant Conductor. She was Artistic Director and Conductor of 

Markham’s Village Voices for 16 years and continues to assist periodically. Her 

19 years’ teaching career as head of music at Dr. Norman Bethune CI in 

Scarborough centred on instrumental and vocal music.  She is currently the flute 

section lead of Toronto’s Encore Symphonic Band. Joan’s strong belief in the 

value of music-making as a lifelong avocation led her to play an active role in 

CAMMAC.  For over 25 years, she worked as a volunteer on local and national 

committees. She enjoyed directing choirs and chamber ensembles at 

CAMMAC’s Ontario Summer Music Centres and attributes much of her self-

confidence to experiences and associations as a long-time member.  
Music notes The Christmas Oratorio was written for the Christmas season of 1734 and is a 

particularly sophisticated example of parody music, which involves copying 

musical ideas, lyrics, or a particular style. In this case, Bach incorporated music 

from his earlier compositions, including three secular cantatas written during 

1733 and 1734 and a now lost church cantata, BWV 248a. The oratorio is in six 

parts, each being intended for performance on one of the major feast days of the 

Christmas period. We will read through all but the 4th part and will concentrate 

on the choruses and chorales, with some arias being sung by soloists.  
Place Christ Church Deer Park, 1570 Yonge St. (2 blocks north of St. Clair Avenue) 

in Elliott Hall (enter from Heath St.) 

Singers Chorus SATB 

Instrumentation Flutes 1,2; Oboes 1,2,3,4; Bassoon; Trumpets 1,2,3; Timpani; Strings  

Information For more information:  Barb Adams, brbr.adams@gmail.com 

Cost CAMMAC members $6; non-members $10; students free 

Refreshments Refreshments will be available for $1 during the break 

 

Instrumentalists: please pre-register Barb Adams, brbr.adams@gmail.com 

Instrumentalists please bring your own music stand 

mailto:brbr.adams@gmail.com
mailto:brbr.adams@gmail.com
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PLAYING AND SINGING OPPORTUNITIES 

TEMPO 2017-2018 

Toronto Early Music Players Organization 

The Toronto Early Music Players Organization (TEMPO) holds monthly meetings on 

Sunday afternoons between September and May, usually at Armour Heights Community 

Centre, 2140 Avenue Road, just south of Wilson. We play under the guidance of a professional 

coach and welcome intermediate and advanced recorder and viol players. For more information, 

visit http://tempotoronto.net or call: 416 779 5759. 

   

Toronto Recorder Players’ Society 

 

Toronto Recorder Players Society 

The Toronto Recorder Players Society (RPS) holds 12 Friday night meetings between September 

and June, at Mount Pleasant Road Baptist Church, 527 Mount Pleasant Road, just north of 

Davisville Avenue. Amateur recorder players of all ages and abilities get together to play music of 

the Renaissance, Baroque, and beyond. For more information, visit http://rpstoronto.ca. 

 

Reena 
Reena has asked CAMMAC Toronto Region to publicize the following:    

“Reena is a non-profit organization that assists individuals with developmental disabilities. The 

individuals here are not picky when it comes to music. They enjoy upbeat popular music. Vocal 

plus instruments is great. If it is just instrumental that is very nice, too.  We are open Monday to 

Friday during the day. Client programs run between 10:30AM - 12PM and 1PM - 2:30PM and 

go on for 45 - 60 minutes.  If there were a CAMMAC member(s) who would be available to play 

on a specific day, I would try to accommodate their schedule.  We are located at 927 Clark Ave 

W. The major intersection is Bathurst and Steeles.” 

Please contact Gil Dodick,  GDodick@reena.org.   

Please see article above (page 11) about the experience of a group who played at Reena. 
 

CONCERTS NOTICES AND UPCOMING EVENTS 
 

(all groups listing an event must include at least one CAMMAC member; only events 

received by the Editor by the Newsletter Deadline will be published ) 

The Newsletter welcomes short announcements in Playing Opportunities and Concert Notices 

from all CAMMAC members.  Please send details to the Editor by next Newsletter deadline. 

The Toronto Chamber Choir, “Music and Friendship: A Half-Century of the Toronto Chamber 

Choir.” This special performance celebrates the TCC’s golden anniversary. Lucas Harris, 

Elizabeth Anderson, David Fallis, Mark Vuorinen, conductors.  Stephanie Martin, chamber 

https://maps.google.com/?q=2140+Avenue+Road&entry=gmail&source=g
http://tempotoronto.net/
https://maps.google.com/?q=527+Mount+Pleasant+Road&entry=gmail&source=g
http://rpstoronto.ca/
https://maps.google.com/?q=927+Clark+Ave+W&entry=gmail&source=g
https://maps.google.com/?q=927+Clark+Ave+W&entry=gmail&source=g
mailto:GDodick@reena.org
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organ. Trinity-St. Paul’s Centre, 417 Bloor St. West.   Saturday September 29.  8:00 pm.  

Preconcert chat 7:15 pm.  

 

Peterborough Concert Band, "160th Anniversary Concert”. Peter Sudbury, Music Director and 

Conductor. A retrospective of the Peterborough Concert Band’s many faces over more than a 

century and a half.  Market Hall Performing Arts Center, 140 Charlotte Str. Peterborough, ON 

K9J 2T8. Tickets through Band Members and online http://markethall.org/. All tickets $10. 

Catered reception, all ticket holders entitled to one complimentary beverage.  Sunday October 

28, 3:00 pm.  

 

North York Concert Orchestra, Music Director and Conductor Rafael Luz. “Lest We Forget” 

Holst; Mars (from “The Planets”); Granados; Intermezzo from ”Goyescas”; 

Vaughan Williams; The Lark Ascending (featuring violinist Alessia Disimino); 

Shostakovich; Symphony No. 5. Yorkminster Citadel, 1 Lord Seaton Rd., North York (Yonge & 

401). Tickets: Adults $30.00, Seniors $25.00, Students $10.00 (online at www.nyco.ca) 

Saturday, November 3, 8:00 pm. 

Amadeus Choir, "The Great War - A Commemoration" Lydia Adams, Conductor; Shawn Grenke, 

Conductor, Piano and Organ; Eglinton St. George's Choir. The choirs mark the 100th anniversary 

of the end of the Great War with a choral tribute to the fallen, including the Fauré Requiem and 

Vaughan Williams’ Dona Nobis Pacem. Poetry by children and youth on the themes of war and 

peace will be represented, making this meaningful occasion a truly inter-generational experience. 

Eglinton St. George's United Church, 35 Lytton Blvd., Toronto. For more information, 416-446-

0188 or www.amadeuschoir.com . Sunday, November 4, 2018, 4:00 pm. 

Singing Out Choir, “Re gifted”. Jody Malone, Artistic Director. Jane Mallett Theatre, 27 Front 

Street East, Toronto. Tickets: $25. singingout.com. Saturday, December 1, 3 & 7:30 pm. 
 

Oakham House Choir Society, “The Glow of Christmas.” Matthew Jaskiewicz Music Diector. 

With soprano Christina Haldane, the Toronto Sinfonietta and the Ryerson Concert Band. 

Featuring Sunrise Mass by Ola Gjeilo, A Little Jazz Mass by Bob Chilcott and Christmas carol 

sing-along. Calvin Presbyterian Church, 26 Delisle Ave. (one block north of St. Clair, just west 

of Yonge). Tickets: $30 at the door, $25 in advance, $15 students, 12 and under free. Ticket 

orders: 416-960-5551. Information: www.oakhamchoir.ca / choir@ryerson.ca. Sunday, 2 

December 2018, 4:00 p.m. 

North York Concert Orchestra, Music Director and Conductor Rafael Luz. “Prize Winners’ 

Gala”. Featuring the Winners of the 2018 NYCO Youth Competition and seasonal favourites. 

Saturday, December 8, 8 pm. 

 

 

Next CAMMAC Newsletter deadline  

No materials for Playing Opportunities or Concert Notices will be accepted after the date 

below:  

 NOVEMBER 1, 2018  

 

http://markethall.org/
https://maps.google.com/?q=1+Lord+Seaton+Rd.,+North+York&entry=gmail&source=g
https://maps.google.com/?q=1+Lord+Seaton+Rd.,+North+York&entry=gmail&source=g
http://www.nyco.ca/
https://maps.google.com/?q=35+Lytton+Blvd.,+Toronto&entry=gmail&source=g
http://www.amadeuschoir.com/
http://singingout.com/
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ADVERTISING RATES 

Full page $90 (max. 6 ½ W x 7 ½ H) 

Half page $50 (max. 6 ½ “W x 4 5/8” H) 

Quarter page $30 (max. 3 ½” W x 4 5/8” H) 

Advertising is subject to space availability.  Neither publication nor positioning is guaranteed 

  

CAMMAC TORONTO REGION MANAGEMENT COMMITTEE 2018 – 2019 

 President:     Gerald Martindale 416-551-5183   gmartindale76@gmail.com  

 Past President:    Tim Moody    416-605-2793  tim@timmoody.com 

 Treasurer:     Marion Wilk   416-386-0258   marion.wilk@gmail.com 

 Secretary:     Marion Wilk   416-386-0258   marion.wilk@gmail.com 

 Newsletter Editor:             Sheila M. MacRae  705-559-7672   smmoboe@gmail.com 

 Publicity Coordinator*:   Barbara Adams    905-877-0671   brbr.adams@gmail.com 

 Musical Chairs:    Gerald Martindale  416-551-5183   gmartindale76@gmail.com 

 Soloist Coordinator:               Peter Solomon  416-781-4745   peter.solomon@utoronto.ca                   

 Member-at- Large:                Lynda Moon    416-482-6562   ptriovc@gmail.com  

Member-at- Large: Zhenglin Liu                 647-388-7963                 

zhenglin.liu@mail.utoronto.ca 

 Member-at-Large Terri Allen  416-488-4552   Email Unlisted 

          OTHER CONTACTS 

 Webmaster:  Barbara Adams 905-877-0671 brbr.adams@gmail.com 

 CAMMAC membership Toll Free  888-622-8755 national@cammac.ca 

CAMMAC website      www.cammac.ca 

*Toronto Region Representative to the CAMMAC Board of Directors       

mailto:gmartindale76@gmail.com
mailto:tim@timmoody.com
mailto:marion.wilk@gmail.com
mailto:marion.wilk@gmail.com
mailto:smmoboe@gmail.com
mailto:brbr.adams@gmail.com
mailto:gmartindale76@gmail.com
mailto:peter.solomon@utoronto.ca
mailto:ptriovc@gmail.com
mailto:zhenglin.liu@mail.utoronto.ca
mailto:brbr.adams@gmail.com
mailto:national@cammac.ca
http://www.cammac.ca/

