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IN THE SPOTLIGHT 

CANADA’S OPERA ATELIER: A BRIEF HISTORY 

Submitted by Marshall Pynkoski. Co-Artistic Director, Opera Atelier 

 

# 

Soprano Mireille Asselin with Artists of Atelier Ballet in Opera Atelier’s production of Rameau’s 

Pygmalion in the Royal Opera House, Versailles/2018.  

Photo by Bruce Zinger.  
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Opera Atelier enjoys a unique place in the Canadian theatre scene – specializing in period 

productions of opera and ballet. Our major focus has been on repertoire spanning from the 

Renaissance to early Classical periods, but the past few seasons have seen OA extending its reach 

to include Romantic repertoire and new original composition always played on period instruments.  

This year Opera Atelier celebrates its 33rd anniversary having just returned from the company’s 

debut with more than 70 artists at the Harris Theater for Music and Dance in Chicago and fully-

staged performances in the Royal Opera House at Versailles and in the Royal Chapel.  

 

 

Soprano Mireille Asselin with Artists of Atelier Ballet and members of Tafelmusik Baroque Orchestra in 

rehearsal for the company’s Royal Chapel performance of The Angel Speaks, Versailles/2018.  

Photo by Bruce Zinger. 
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If anyone had told us three decades ago that Opera Atelier would one day enjoy the busiest 

international touring schedule of any theatre company in Canada, we would have been amazed. 

We would perhaps have been even more amazed had we known that by 2019, we would also have 

made our company debut with period performances of Mozart at the Salzburg Festival and La 

Scala in Milan and of Rossini at the Pesaro Festival as part of the Rossini 150 Celebrations in Italy. 

This is in addition to international tours which have seen OA bring fully-staged productions to 

England (BBC Proms), Germany, Switzerland, Japan, Singapore, South Korea and to major venues 

in the United States. 

It’s heady stuff for a company that began with the founding Co-Artistic Directors giving 

demonstrations of Baroque dancing in the Royal Ontario Museum galleries with a tape recording 

of Tafelmusik and wearing costumes created by a friend who had recently graduated from the 

National Theatre School in Ottawa. But at Opera Atelier, we have long become accustomed to the 

extraordinary becoming life and to a company trajectory that has often left all of us feeling we 

were on a roller coaster – driving us with a momentum of its own. 

 

 

Co-Artistic Directors Marshall Pynkoski and Jeannette Lajeunesse Zingg observing rehearsal of Opera 

Atelier’s production of Charpentier’s Actéon in the Royal Opera House, Versailles/2018.  

Photo by Bruce Zinger. 
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Shortly after our demonstrations began at the Royal Ontario Museum, my Co-Artistic Director 

Jeannette Lajeunesse Zingg and I were introduced to Jean Lamon of Tafelmusik Baroque 

Orchestra by Peggy Sampson, one of Toronto’s early music pioneers. At once, Jean bought into 

our dream of fully-staged productions of Baroque opera and ballet. With her usual generosity and 

vision, she put together an ensemble of Tafelmusik instrumentalists to accompany Opera Atelier 

for our production of Bach’s Coffee Cantata for the Bach 300 – everyone giving their time free of 

charge.  

 

Canadian tenor Colin Ainsworth is one of the artists who has helped define Opera Atelier’s signature 

style. Seen here in rehearsal for Charpentier’s Medea in the Royal Opera House, Versailles/2017.  

Photo by Bruce Zinger. 

The public response was overwhelming and the ride began. Soon there were so many people 

attending our museum demonstrations that we were moved into the ROM Lecture Hall. For a short 
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time. the 500 seats were sufficient. But soon the fire marshal complained of the number of people 

attending our productions,   and Opera Atelier was relocated to the Art Gallery of Ontario.  

There, we performed in the Walker Court and even toured to Montreal with a production of 

Monteverdi’s Orfeo which was produced to compliment a travelling AGO exhibition titled Vatican 

Splendor. Within a short time, the company’s success once again got ahead of us and Security at 

the AGO told us we would have to find another home, as our productions were exceeding the 

official seating capacity for Walker Court.  

A quick move to the MacMillan Theatre at the Faculty of Music/University of Toronto gave us 

breathing space for a time. The fully-equipped theatre was a great boom for all of us and the seating 

capacity of 800 seemed ideal. As it turned out however, fate had a much bigger plan in store for 

us. We unexpectedly received a phone call from David Mirvish – one of North America’s great 

theatre producers. Unbeknownst to us, David had been attending OA productions and he phoned 

to offer the Royal Alexandra Theatre in Toronto to act as our home,  as the company continued to 

grow. David’s incredibly generous offer and his publicity machine changed Opera Atelier’s history 

in so many ways. After three seasons at the Royal Alexandra Theatre, we were able to move into 

the newly-restored Elgin Theatre for our production of Mozart’s The Magic Flute. This was a 

watershed production for OA and the first period production of Flute to take place in North 

America. Not only did it include our first conductor of international renown – Andrew Parrott, it 

also made an important statement that Opera Atelier did not consider the term “period production” 

to be synonymous with productions of antique music. From this point on, we began to promote the 

idea that a period production could refer to any period whatsoever. What defined period 

performance for us was the inclusion of original instruments and an awareness of the original 

intentions of the composer, librettist or choreographer in question. And speaking of choreography 

– the inclusion of a full corps de ballet in virtually every Opera Atelier production is one of the 

elements that has set our company apart. The Artists of Atelier Ballet have become the backbone 

of our company and their interaction with the singers and instrumentalists is unique.  

We have had the great good fortune of helping launch the careers of some of Canada’s finest young 

singers who in turn have come back to the company year after year as a home base. In fact, Opera 

Atelier operates more like a theatre repertory company or ballet company than a traditional opera 

company. Because of the inclusion of a group of likeminded designers who have been with us 

since the company’s inception, Opera Atelier has been able to develop a signature style which is 

now recognized internationally.  
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Canadian superstar soprano Measha Brueggergosman with Artists of Atelier Ballet in Opera Atelier’s 

award-winning production of Mozart’s Idomeneo at the Elgin Theatre, Toronto/2008.  

Photo by Bruce Zinger.  

We are proud of the fact that all aspects of productions are considered  of equal importance by our 

creative team. The interaction between our Resident Music Director David Fallis, Set Designer 

Gerard Gauci, Lighting Designer Michelle Ramsay, Tafelmusik Baroque Orchestra and a 

committed technical team has resulted in the company that has continued to grow and change 

organically. We are all in agreement that Opera Atelier must never become a museum company 

and that a period production is not an artifact. Instead, we continue to look to the past in order to 

find new ways to challenge us as artists in the 21st century. This has been most clearly demonstrated 

in our recent commissions of new music for Baroque instruments which have enjoyed tremendous 

success here in Toronto, Chicago and at Versailles. Looking ahead, we are planning to move into 

19th and even 20th century repertoire and are confident that Opera Atelier will have something 

unique and important to contribute with its future period productions of composers such as 

Beethoven, Rossini, Massenet and even Debussy.  

Coming up – Opera Atelier will remount its Versailles Royal Chapel concert titled The Angel 

Speaks for one night only in the Currelly Hall at the Royal Ontario Museum in Toronto on February 

21, 2019.  
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Opera Atelier artists in the Hall of Mirro s – Chateau de Versailles/2014. 

 Photo by Bruce Zinger. 

Next, we make our company debut in the beautiful Ed Mirvish Theatre with Mozart’s Idomeneo 

featuring Canadian superstar soprano Measha Brueggergosman singing the role of Elettra. 

Performances run from April 4 – 13, 2019.  

 

For more information and tickets to both performances visit https://operaatelier.com/ 

 

 

https://operaatelier.com/
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OF NOTE 

Reviving Baroque Opera from the Manuscript to the Stage 

Alessandro Stradella’s “La Doriclea” 

Submitted By Frank Nevelo 

Dr. Guillaume Bernardi, Associate Professor in Drama Studies at York University, gave a lecture 

on the recent revival of the works of baroque composer Alessandro Stradella at Carr Hall on 

October 12, 2017, sponsored by the Italian Undergraduate Student Cultural Association at the 

University of Toronto.  Stradella lived from 1639 to 1682, and for centuries, his fame lay mainly 

in his flamboyant personality and adventurous life.  In recent years, his inspired works have been 

revived with great critical acclaim.  His opera La Doriclea, “commedia di cappa e spade,” written 

for Genoa’s aristocratic families in 1681, was lost for centuries.  Recently, its manuscript was 

rediscovered, allowing productions and recordings to be carried out. 

In the 1950’s, a revival of Italian baroque opera occurred.  Composers such as Francesco Cavalli, 

who composed the opera Elena and who may have helped Monteverdi with his opera The 

Coronation of Poppea, became known through this revival.  Similarly, the revival of Stradella’s 

works in the past five years may make him the next big thing in opera. 

Stradella was from a Tuscan aristocratic family and by 1859, at age 20, he was a well-known 

composer.  In 1667, he moved to Rome to compose for Christina, Queen of Sweden.  However, 

Stradella had to leave Rome repeatedly due to problems with women and embezzlement.  He 

permanently relocated to Venice in 1677 where he tutored the mistress of nobleman Alvise 

Contarini.  Stradella began an affair with this mistress, and the two of them fled to Turin where 

they were followed by two assassins hired by Contarini.  Stradella barely survived the assassins’ 

attack, and he fled to Genoa to compose for the nobility.  He was later murdered by a professional 

hitman in Genoa’s Piazza Banchi in full view of people in the streets in 1682.  After his death, 

some of his manuscripts were stored in Modela, but many were lost.  George Frideric Handel 

observed and studied Stradella’s music when he lived in Rome after 1706, and his own music 

composition was influenced by it. 

Two centuries passed, and Stradella’s La Doriclea was mentioned for the very first time in the 

March 19, 1938 issue of “Musica d’Oggi” magazine review of life and musical culture in an article 

by Mario Tiberti.  All trace of the opera was then lost for yet another 70 years until, after a long 

search, the location of the manuscript was found.  The surviving manuscript of La Doriclea is 

bound in leather, implying that it is a copy meant to be given as a gift rather than a performance 

copy.  Unfortunately, this means there would be fewer annotations in the manuscript.  The libretto 

is skillfully done, but the author is unknown. 
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Stradella wrote a letter on May 24, 1681 to Flavio Orsini, Duke of Bracciano, describing the 

preparations he has done on La Doriclea.  He says it is a “sword and cape” operetta having six 

characters (Doriclea, Lucinda, Delfina, Fidalbo, Celindo, and Giraldo).  He is looking for the best 

artists in Italy and abroad for performances during the summer.  He has secured or is negotiating 

for artists from Bologna, Rome, Milan, Bavaria, and Vienna.  He says the problem with getting 

musicians from Vienna is that the Emperor of Austria will not loan out musicians who serve 

himself, but the Empress of Austria will loan out musicians who serve herself; Stradella feels this 

will weaken the music, but he will make up for it in other areas of the production.  In the coming 

week, he will do a preview for two married couples on boats in the sea just south of Genoa’s shore.  

The Emperor’s refusal to lend out his musicians parallels the situation at that time where singers 

were contracted to members of the aristocracy and these aristocrats refused to lend them out. 

Stradella composed La Doriclea in 1681 to enliven the summer evenings of the noble families of 

Genoa, a seaside town with villas extending up a hill away from the commercial stores on the shore 

(today, it is an industrial wasteland).  La Doriclea is likely the final masterpiece of Stradella who 

was assassinated the following February in Genoa.  It is one of his greatest compositions and is 

almost a musical testament to his life.  It deals with love, betrayals, misunderstandings, heated 

exchanges, disguises, and duels—topics of musical theatre yet to come.  Both refined and amusing, 

it ingeniously alternates touching lamentations with irresistibly comic scenes, in which the 

character Giraldo, a precursor of the basso buffo or comic bass, propels us into decidedly Rossinian 

atmospheres.  The adventurous story contained in the manuscript seems to reflect the passionate 

and dramatic life of its author, who was like a Caravaggio of music.  It evokes revelations which 

transform the human soul. 

Dr. Bernardi then examined the challenges and complex steps that are necessary to produce and 

record, today, an opera belonging to such a different cultural milieu.  The vocal quartet manuscript 

is in two sharps, implying the key of D, with staffs in C clefs for the four singers, and one staff in 

bass clef for the continuo.  Lucinda’s and Doriclea’s C clefs are on the bottom line of the staff, 

Fidalbo’s C clef is on the 3rd line from the bottom, and Giraldo’s C clef is on the 4th line from the 

bottom.  This manuscript contains only lyrics and long notes; there are no dynamics or other 

notations.  Continuo players are thus forced to improvise on the long notes.  The instrumentation 

included portative organ, viola da gamba, cello, two violins, two theorbos, double bass, and 

harpsichord.  It was likely the singers conducted the instrumentalists in the original performances because 

the instrumentalists knew the libretto very well at that time and also knew the language and lyrics very 

well.  Today, the instrumentalists don’t know the libretto well, and so a conductor is needed.  Recitatives 

would have been sung in a fast declaiming style (anticipating Rossini’s style) rather than a spoken 

style.  The libretto didn’t specify which instruments are to go with each singer. 

Today, we use countertenors instead of castrati.  This creates a production problem in that the 

countertenor has to sing in a quiet falsetto but the soprano is much louder, and then the countertenor 

has to go all the way down in his range which is also quiet, unlike a castrato.  The pitch of “A” in 
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Rome was lower which allows the castrati to use their chest voice.  Other cities used higher pitches 

for “A” which forced the castrati to sing near the high end of their falsetto voice. 

Dr. Bernardi showed us an excerpt of a video made of an un-costumed performance of La Doriclea 

which was used in promoting Stradella’s work to opera houses in the hope that one of them would 

produce this opera.  The original opera would have employed luxurious costumes and minimal set 

design which never needed changing for the entire opera.  The video makes clear the modern 

problem of the soprano being much louder than the countertenor who replaces the original castrato.  

La Doriclea was eventually produced and it had its modern debut at Sala Petrassi in Rome on 

September 2, 2017 as the opening concert of the Alessandro Stradella Baroque Festival in 

collaboration with the National Academy of Santa Cecilia.  This production had two sopranos, a 

contralto, a countertenor, a tenor, and a bass.  Dr. Bernardi was the stage director. 

 

FEATURE 

OPERA FIRST ENCOUNTERS 

Submitted by Avril Sequeiria, Canadian Opera Company 

Whether it was through a school play or a concert, dance lessons, drama camp, or just listening to 

music on the radio, there was probably a moment in your life when the performing arts first 

revealed their magic to you. We may not have realized it at the time, but those first impressions 

leave a lasting impact and shape how we interact with the world.  

At the Canadian Opera Company, music-lovers can discover and explore the art form through 

many avenues aside from mainstage productions. Through their Access & Training department, 

the company hosts insightful opera chats for adults, immersive opera workshops for youth, and 

after-school programming and summer camps for children and teens. 

Participation in these programs made such a meaningful impact for many that the experience has 

served as a springboard for further exploration into the arts and culture realm.  And for some, a 

return to the COC, through internship, enables them to give back to the community that first 

welcomed them into the world of performing arts. 

Ruby Sealy is an aspiring actor and model whose experience at the COC has led to a lifelong 

attraction to the arts. In high school, she took on roles in high school musicals like Beauty and the 

Beast and, most recently, a horror anthology series.  

 

 

https://learn.coc.ca/EventsPrograms/adults
https://learn.coc.ca/EventsPrograms/students-and-schools/LivingOpera
https://learn.coc.ca/EventsPrograms/ChildrenYouthFamilies
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IN RUBY’S WORDS 

“The arts have always been a big part of my life; I don’t think I could pinpoint just one moment 

when it occurred to me that I would never be able to live a life without creativity. 

 

 

 

 Photo: Ruby Sealy 

In Grade 3, my music teacher gave the class a final project of studying an opera and presenting it 

to the class. She assigned my group The Magic Flute. Right away, I fell in love with the Queen of 

the Night’s aria and embarrassingly performed my rendition of the tune to my class. My mom also 

had the pleasure of hearing me attempt to hit those high notes for the rest of that school year. 
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Ruby's Grade 3 dream role - the Queen of the Night  

Ambur Braid in The Magic Flute, COC, 2017.  

Photo: Gary Beechey 
 

Luckily for her, a friend suggested that I try the COC’s summer opera camp. At opera camp we 

spent the day learning all the main aspects of opera – music, design, and acting – and put it all 

together in an opera of our very own 

I participated in the camps every summer and came back as a teenager in 2012 for the older-kids 

version, the Summer Youth Intensive. I’ve been hooked on performance and entertainment ever 

since. 

 

Summer Youth Intensive participants  

Photo: COC 
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Turning 22 this year, I’m still knee-deep in a life in the arts. I started working in outreach and arts 

education work through my church as a youth minister. The best way I could connect with my 

communities and motivate them to come together was through events and art-focused activities. I 

also began working with Arts Unleashed, an arts production and creation company for young 

children located in Pickering. Every season I see shy children evolve into more confident 

performers as they start to find value in the arts and develop their own sense of agency. 

This past year, my arts journey went full circle when I returned to the COC as its education intern. 

Growing up, going to school and making friends was a dark place for me but every summer I found 

a light in the friends I made at opera camp. I found trust and acceptance through the arts 

community. 

Part of this article was excerpted from the Canadian Opera Company’s Notes: Issue 8. 

To find out more about learning and internship opportunities at the Canadian Opera, visit 

learn.coc.ca. Upcoming programming includes:  

Exploring Opera 

• An interactive experience for families  

• Registration opens in March 2019 for the April 26 event (4:30 – 5:30 p.m.) that explores 

the audience favourite, La Bohème. 

 

The After School Opera Program  

• Young participants are invited to act, sing, compose, and perform an original opera 

• Spring term begins in April 2019; visit learn.coc.ca to register in your area. 

 

Summer Opera Camp  

• Participants work with designers, composers, directors, and more  

• Registration now open at: 

• https://learn.coc.ca/EventsPrograms/ChildrenYouthFamilies/summer-opera-camps 

 

Opera Insights 

• Free interactive discussions, workshops and activities for adults on all aspects of opera 

including wigs & makeup, sing-along opera choruses, and directed listening. 

• Events are free to attend but require a ticket. Find out more and get tickets at: 

coc.ca/OperaInsights 

 

     

 

 

https://learn.coc.ca/COC-news?Page=1&EntryID=18617
https://learn.coc.ca/
https://learn.coc.ca/EventsPrograms/ChildrenYouthFamilies
https://learn.coc.ca/EventsPrograms/ChildrenYouthFamilies/summer-opera-camps
https://d.docs.live.net/f69946a81922dfa9/Documents/CAMMAC/Newsletter%20Working%20Folder/2018-2019/January%20Feb%20Mar/coc.ca/OperaInsights


14 
 

READING REVIEW 

BACH “CHRISTMAS ORATORIO” 

Submitted by Barbara Adams 

On an appropriately cold, wintery kind of day Toronto Region read through Bach’s “Christmas 

Oratorio” under the capable direction of Joan Andrews. This work consists of 6 sections and, 

keeping the orchestration in mind, Joan chose parts that enabled all musicians to keep engaged. 

Two soloists, bass Keith Hagerman and alto Sandra Ferreira, provided contrast to the chorales 

and choruses. Joan worked hard to try to maintain a balance of sound between singers and 

instrumentalists…a difficult task in the very “live” room. She encouraged playing and singing in 

the Baroque style, a few times going over a phrase until we “got it right”!!   

It was a lovely musical afternoon and start to the “Christmas season”. We had a good turnout 

with over 50 musicians, some of whom will be singing this work in upcoming concerts and 

others who enthusiastically sang/played because they love Bach’s work. 

SCHEDULE OF READINGS 

2018-2019 
 

Once a month, CAMMAC singers and instrumentalists get together and read through a work for 

choir and orchestra under the direction of a professional choir director.  Occasionally, readings 

feature pieces for singers only. Readings are not intended as rehearsals, and we do not perform for 

an audience, although listeners are welcome. All readings are in Elliott Hall, Christ Church Deer 

Park, 1570 Yonge St., Toronto, and are on Sunday afternoons from 2:00 pm to 4:30 pm. Admission 

is $6 for CAMMAC members and $10 for non-members. Please arrive 15 minutes early to set up 

so the reading can begin on time! 

February 17– Vaughan Williams, Toward the Unknown Region; Mendelssohn, Magnificat in D, 

with Jennifer Lee (coordinator: Gerald Martindale) 

March 24– Faurẻ, Requiem, with Leonidas Varahidis, (coordinator: Marion Wilk) 

April 28– Rossini, Stabat Mater, with Daniel Norman, (coordinator: Tim Moody) 

June 2 – Dvořák, Stabat Mater, with Alexandra Bourque (coordinator: Marion Wilk) 
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A CAMMAC (Canadian Amateur Musicians /Musiciens Amateurs du Canada) Toronto Region Event.  

Please copy and post. 

CAMMAC READING 
 

 

 

Felix Mendelssohn 

Magnificat in D 

 

Ralph Vaughan Williams 

Towards the Unknown Region 
Vaughan Williams SUNDAY, February 17, 2019 

Time 2 PM SHARP TO 4:30 PM (Please arrive 15 minutes early.) 

Conductor Jennifer Lee 

Biography Jennifer Lee received Bachelor of Music and Bachelor of Education degrees 

from the University of Western Ontario. She also holds a Master of Music 

degree in Conducting from the Eastman School of Music, Rochester. Since 

2008 she has been employed as a full-time high school music teacher for the 

York District School Board. Jennifer serves the Young Nak Presbyterian 

Church as the choir director and was recently appointed as the new music 

director of the Yemel Philharmonic Society of Toronto. 

Music notes Mendelssohn’s Magnificat was written in 1822 when he was only 13 years 

old.  The influence of the baroque cantata is predominant in the organization 

of the larger form into smaller sections. The simple cantabile style of the solo 

arias is characteristic of the early romantic period. 

Towards the Unknown Region by Ralph Vaughan Williams is based on Walt 

Whitman’s ground-breaking collection Leaves of Grass. The first performance 

of Towards the Unknown Region in Leeds in 1907 made an immediate 

impression on the public and the critics. The work's enduring success stems 

from its remarkable marriage of music and text. 

Place Christ Church Deer Park, 1570 Yonge St. (2 blocks north of St. Clair Avenue) in 

Elliott Hall (enter from Heath St.) 

Singers Magnificat: SATB. Soloists: Soprano, Mezzo Soprano, Alto, & Bass solos. 

Towards the Unknown Region: SATB, no soloists 

Instrumentation Magnificat: Flutes 1, 2, Oboes 1, 2, Bassoons, 1, 2, Horns in D, 1, 2, 

Trumpets: 1, 2, Timpani, Strings. 

Towards the Unknown Region: Flutes 1, 2, 3, Oboes, 1, 2 (double English Horn) 

Clarinets in Bb, 1, 2, Bass Clarinet in Bb, Bassoons 1, 2, Horns in F 1, 2, 3, 4, 

Trumpets in F 1, 2, 3, Trombones 1, 2, 3, Tuba, Timpani, Organ, Harps, Strings 

Information For more information: Gerald Martindale, gmartindale76@gmail.com 

Cost CAMMAC members $6; non-members $10; students free 

Refreshments Refreshments will be available for $1 during the break 

 

Instrumentalists: please pre-register Gerald Martindale, gmartindale76@gmail.com. 

Instrumentalists please bring your own music stand 

mailto:gmartindale76@gmail.com
mailto:gmartindale76@gmail.com
https://www.bing.com/images/search?q=ralph+von+williams+image&id=2F4C6E5A2EFC048F200A04423586F271AEE015F7&FORM=IQFRBA
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A CAMMAC (Canadian Amateur Musicians /Musiciens Amateurs du Canada) Toronto Region Event.  

Please copy and post. 

CAMMAC READING 
 

 

 

Fauré 

 

Requiem 

 
 

Gabriel Faure SUNDAY, March 24 

Time 2 PM SHARP TO 4:30 PM (Please arrive 15 minutes early.) 

Conductor LEONIDAS VARAHIDIS  
Biography LEONIDAS VARAHIDIS began his musical career on piano, then euphonium and, later, 

conducting. He has a B. Ed and B. Mus from U of T and a breadth of knowledge in all main 

fields of conducting. He is currently in his sixth season as Conductor and Artistic Director of 

the Toronto Community Orchestra, where he has been able to build and strengthen the group’s 

capabilities both technically and musically. As a performer, he has been a member of the 

Toronto Youth Wind Orchestra and Weston Silver Band,  and has been a guest conductor for 

the Counterpoint Community Orchestra.  He is the Head of Music at North Toronto Collegiate 

Institute, directing two concert bands, a jazz band, and the school’s marching band. Leonidas 

is a facilitator for the Ontario Educational Leadership Centre’s “Intermediate Arts Camp”, a 

program for students to learn leadership skills through a focus in the arts. He is also a faculty 

member of the National Music Camp of Canada, where he conducts the Wind Ensemble.   

 
Music notes Fauré’s best-known sacred composition is his Requiem, Op. 48, which he began during 1886. 

Comparing Fauré’s Requiem to other requiems from the same period, it is apparent that he 

was not particularly interested in a dramatic or theatrical vision of death, rather considered 

death more of a joyous occasion, a journey to everlasting peace. The entire Requiem is 

characteristic of lightness and modesty, where throughout almost the entire work, the music is 

marked as mezzoforte or softer, with the exception of the “Libera me”. For Fauré, the extreme 

confidence in the eternal rest of death is the pivotal point. As he wrote to his colleague, Eugène 

Ysaÿe, in 1900: “The [Requiem] is of as gentle a character as I am myself. 

Place Christ Church Deer Park, 1570 Yonge St. (2 blocks north of St. Clair Avenue) in Elliott Hall 

(enter from Heath St.) 

Singers SATB. Soloists SB  

Instrumentation Flutes 1, 2, Clarinets in Bb, 1, 2, Bassoons 1, 2, Horns 1, 2, 3, 4, Trumpets 1, 2, 

Trombones 1, 2, 3, Organ, Harp 1, Strings. 

Information For more information: Marion Wilk, marion.wilk@gmail.com 

Cost CAMMAC members $6; non-members $10; students free 

Refreshments Refreshments will be available for $1 during the break 

 

Instrumentalists: please pre-register Marion Wilk,  marion.wilk @gmail.com. 

Instrumentalists please bring your own music stand 

mailto:marion.wilk@gmail.com
mailto:gmartindale76@gmail.com
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PRESIDENT’S REPORT 

 

In September 2018 I became the President of CAMMAC Toronto Region. 

 

During 2018 eight readings were held, all with singers and instrumentalists. Among the 

highlights were readings of the “Gloria” by Vivaldi and “The Creation” by Haydn. No 

workshops were held,   although there is one scheduled for May 2019. Attendance at readings 

has varied but is steady.  We continue to hold our readings at Christ Church Deer Park which is 

just a short walk from the St. Clair subway station in Central Toronto. 

 

I would like to thank my committee which includes Marion Wilk, secretary/treasurer, Sheila 

MacRae, newsletter editor, Barbara Adams, representative to the CAMMAC national committee, 

Lynda Moon, Peter Solomon, soloist coordinator, Terri Allen,  Zhenglin Liu, and Laraine 

Herzog. Also, I appreciate the assistance of Chris Shack and Terri Allen who check people in at 

the readings. DJ Clary helps out when needed. For now, I prepare the snacks but would welcome 

another person to take on this responsibility. As usual, five newsletters were produced. Sheila 

MacRae does an excellent job as editor, and always includes many fascinating articles. 

 

Most members of the committee have served for many years. We warmly welcome people to join 

our committee. By volunteering, you connect with people and learn new skills. You also 

contribute in a tangible way to helping people discover the joy of making music. 

 

Gerald Martindale, gmartindale76@gmail.com  
  

mailto:gmartindale76@gmail.com
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CAMMAC OBOE WORKSHOP WITH JIM MASON 

“STAYING ON TRACK” 

Saturday, May 18th, 2019 10:00 am-4:00 pm 

Location: 48 Ridgevale Drive, North York, Ontario, M6A 1L1 

The full-day CAMMAC workshop led by renowned oboist and reed maker Jim Mason is titled 

“Staying on Track”.  The workshop will deal with how an oboist knows what’s wrong when things 

about playing the oboe seem to be getting more difficult.  The question that is usually asked is, “Is 

it me, my oboe, or my reeds that is causing the problem?”.  In this session, participants are shown 

how to figure out the problem and how to fix it.  Jim addresses instrument problems that are easily 

fixed by amateurs, as well as reed problems and embouchure/blowing/ posture issues with oboists. 

Jim is a past Principal Oboist with National Arts Centre Orchestra, the Toronto Symphony 

Orchestra and the Boston Symphony Orchestra. He is presently Principal with the Canadian 

Chamber Ensemble, and Kitchener Waterloo Symphony.  He is well known amongst oboists as an 

expert diagnostician and reed maker.   

Registration fee (includes lunch). CAMMAC Members:_   $35 CAMMAC Non-Members:_  $45 

Workshop limit only 15 registrants    First come first served. Registration deadline:   April 30, 

2019  

Registration contact and information: Sheila M. MacRae, smmoboe@gmail.com. Please complete 

and mail the form below with your payment (cheque or money order, payable to CAMMAC 

Toronto Region):    

  

CAMMAC Oboe Workshop Attn. Treasurer, 48 Ridgevale Drive, North York, ON, M6A 1L1 

Your Name: __________________________________________________________________ 

Address:_____________________________________________________________________ 

City:  ___________________________    Province:__________________________________ 

Postal Code:  _____________________ Tel:  ____________________________     

E-mail:  ___________________________________  

Amount:  _____ $35 (CAMMAC member) _____ $45 (non-CAMMAC member)  

*Street Parking available at Workshop site 
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PLAYING AND SINGING OPPORTUNITIES 

TEMPO 2018-2019 

Toronto Early Music Players Organization 

The Toronto Early Music Players Organization (TEMPO) holds monthly meetings on 

Sunday afternoons between September and May, usually at Armour Heights Community 

Centre, 2140 Avenue Road, just south of Wilson. We play under the guidance of a professional 

coach and welcome intermediate and advanced recorder and viol players. For more information, 

visit http://tempotoronto.net or call: 416 779 5759. 

 

Openings available for tenor and bass choristers for April 27 performance of Mozart Requiem 

and excerpts from The Magic Flute at St. Andrew’s Church with Oakham House Choir and 

Toronto Sinfonietta. We rehearse Mondays from 7:00 to 9:00 on Ryerson campus. For 

information, please e-mail us at oakhamhousechoir1@gmail.com or visit www.oakhamchoir.ca. 

   

The Toronto Recorder Players' Society (RPS) holds 12 Friday night meetings between 

September and June, at Mount Pleasant Road Baptist Church, 527 Mount Pleasant Road, just north 

of Davisville Avenue. Amateur recorder players of all ages and abilities get together to play music 

of the Renaissance, Baroque, and beyond. For more information, visit http://rpstoronto.ca. 

 

Reena 
Reena has asked CAMMAC Toronto Region to publicize the following:    

“Reena is a non-profit organization that assists individuals with developmental disabilities. The 

individuals here are not picky when it comes to music. They enjoy upbeat popular music. Vocal 

plus instruments is great. If it is just instrumental that is very nice, too.  We are open Monday to 

Friday during the day. Client programs run between 10:30AM - 12PM and 1PM - 2:30PM and 

go on for 45 - 60 minutes.  If there were a CAMMAC member(s) who would be available to play 

on a specific day, I would try to accommodate their schedule.   

We are located at 927 Clark Ave W. The major intersection is Bathurst and Steeles.” 

Please contact Gil Dodick,  GDodick@reena.org.   

 

 

 

 

 

 

 

 

https://maps.google.com/?q=2140+Avenue+Road&entry=gmail&source=g
http://tempotoronto.net/
https://maps.google.com/?q=527+Mount+Pleasant+Road&entry=gmail&source=g
http://rpstoronto.ca/
https://maps.google.com/?q=927+Clark+Ave+W&entry=gmail&source=g
mailto:GDodick@reena.org
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CONCERTS NOTICES AND UPCOMING EVENTS 
(all groups listing an event must include at least one CAMMAC member; only events 

received by the Editor by the Newsletter Deadline will be published ) 

The Newsletter welcomes short announcements in Playing Opportunities and Concert Notices 

from all CAMMAC members.  Please send details to the Editor by next Newsletter deadline 

The Annex Singers, Maria Case, Artistic Director; “Camerata: A Day in Song”. Join the Annex 

Singers Chamber Choir as we trace the course of a day in song. From Mendelssohn and Morley to 

Dolly Parton and U2, we present our most eclectic programme yet. Featuring guest artist Raffi 

Altounian, guitar. St. Andrew's United Church, 117 Bloor St. East. Adults $25, Seniors/Students 

$20.Children 12 & under free. For more information email Gerald Martindale at 

gmartindale76@gmail.com. Saturday, February 23 at 3 & 7:30 pm. 

North York Concert Orchestra, “Around the Americas” Rafael Luz, Conductor. Kara Huber, 

piano.  Rhapsody in Blue. Works by Marquez, Villa-Lobos, Ginastera.  Yorkminster Citadel, 1 

Lord Seaton Rd (Yonge and 401).  Tickets $30/25/10 available at nyco.ca.  

Saturday March 2 at 8 pm. 

Achill Choral Society,  “Sing-along Messiah”. Shawn Grenke, Music Director. Christopher Dawes, 

Organist. Nancy Sicsic, Piano. Westminster United Church, Orangeville, 247 Broadway, 

Orangeville, L9W 2Z5Adults $20 / Students $10/ Tickets at the door, and online at achill.ca. 

Contact:  info@achill.ca. Sunday March 3rd, 3:00 pm.  
 

Achill Choral Society, “In the Heart of the World” (including Mozart’s “Coronation Mass”). 

Shawn Grenke, Music Director. Adults $25 / Students $10 / Children $5 

Tickets from members, and online at achill.ca. Contact:  info@achill.ca  

Westminster United Church, Orangeville, 247 Broadway, Orangeville, L9W 2Z5  

Saturday May 4, 3 pm.  

Knox Presbyterian Church, Alliston, 160 King St S, Alliston, L9R1B9.  

Sunday May 5, 3 pm.  

 

Amadeus Choir, "Mass in B Minor", Lydia Adams, Conductor; Leslie Fagan, soprano; Catherine 

Wyn-Rogers, mezzo-soprano; Andrew Haji, tenor; Alexander Dobson, baritone; with orchestra. 

Yorkminster Park Baptist Church, 1585 Yonge St.  (one block north of St. Clair Ave.) For more 

information, 416-446-0188 or www.amadeuschoir.com Saturday, May 11, 2019, 7:30 pm. 

 

 

 

Next CAMMAC Newsletter deadline  

No materials for Playing Opportunities or Concert Notices will be accepted after the date 

below:  

 March 15, 2019  

 

mailto:gmartindale76@gmail.com
http://nyco.ca/
https://achill.ca/
mailto:info@achill.ca
https://achill.ca/
mailto:info@achill.ca
http://www.amadeuschoir.com/
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ADVERTISING RATES 

Full page $90 (max. 6 ½ W x 7 ½ H) 

Half page $50 (max. 6 ½ “W x 4 5/8” H) 

Quarter page $30 (max. 3 ½” W x 4 5/8” H) 

Advertising is subject to space availability.  Neither publication nor positioning is guaranteed 

  

CAMMAC TORONTO REGION MANAGEMENT COMMITTEE 2018 – 2019 

 President:     Gerald Martindale 416-551-5183   gmartindale76@gmail.com  

 Past President:    Tim Moody    416-605-2793  tim@timmoody.com 

 Treasurer:     Marion Wilk   416-386-0258   marion.wilk@gmail.com 

 Secretary:     Marion Wilk   416-386-0258   marion.wilk@gmail.com 

 Newsletter Editor:             Sheila M. MacRae  705-559-7672   smmoboe@gmail.com 

 Publicity Coordinator*:   Barbara Adams    905-877-0671   brbr.adams@gmail.com 

 Musical Chairs:    Gerald Martindale  416-551-5183   gmartindale76@gmail.com 

 Soloist Coordinator:               Peter Solomon  416-781-4745   peter.solomon@utoronto.ca                   

 Member-at- Large:                Lynda Moon    416-482-6562   ptriovc@gmail.com  

Member-at-Large Terri Allen  416-488-4552   Unlisted 

Member-at-Large Laraine Herzog 416-924-5608  laraine.herzog@rogers.com 

Member-at- Large: Zhenglin Liu                 647-388-7963  zhenglin.liu@mail.utoronto.ca         

  

OTHER CONTACTS 

 Webmaster:  Barbara Adams 905-877-0671 brbr.adams@gmail.com 

 CAMMAC membership Toll Free  888-622-8755 national@cammac.ca 

CAMMAC website      www.cammac.ca 

*Toronto Region Representative to the CAMMAC Board of Directors       

mailto:gmartindale76@gmail.com
mailto:tim@timmoody.com
mailto:marion.wilk@gmail.com
mailto:marion.wilk@gmail.com
mailto:smmoboe@gmail.com
mailto:brbr.adams@gmail.com
mailto:gmartindale76@gmail.com
mailto:peter.solomon@utoronto.ca
mailto:ptriovc@gmail.com
mailto:laraine.herzog@rth-mh.com
mailto:zhenglin.liu@mail.utoronto.ca
mailto:brbr.adams@gmail.com
mailto:national@cammac.ca
http://www.cammac.ca/

