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IN THE SPOTLIGHT: 

EVOLUTION: A THEME WITH VARIATIONS 
by Elizabeth Raum 
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Brian Stockton, Elizabeth Raum (holding the clapboard) Marc LaFoy (standing) and Gerald Saul (back)  

 

In the 1980’s, a new art form was making an appearance on televisions all over North America changing 

the way we listen to recorded music. MTV, or Music Television, launched on August 1,1981, broadcast 

their first music video. As the mother of three teenagers, I couldn’t escape a healthy dose of this art form 

and surprisingly, I found it fascinating. Not only did it provide the music, it also supplied an interpretation. 

The whole was greater than the sum of its parts.  

 These videos could be dramatic enactments of the words as in Oingo Boingo (Danny Elfman) 

Nothing Bad Ever Happens to Me (https://www.youtube.com/watch?v=qpjHW4mr6qo)  

or very elaborate production numbers as in Michael Jackson’s Thriller 

https://www.youtube.com/watch?v=4V90AmXnguw.  This gave me an idea! 

 I approached Francis Loughheed, the manager of the Regina Symphony Orchestra and suggested 

that a Classical video along the lines of the popular rock videos would be an innovative first for the RSO 

Chamber Players and he agreed. Fortuitously, he had a friend, Niv Fichman, in Toronto who was an 

excellent film maker as well as an amateur musician and Francis hoped Niv would like to join us in our 

project. Fichman, by the way, is one of the founders of Rhombus Media of Red Violin fame who has won 

awards too numerous to mention, and he was eager to become a part of Canada’s first Classical video. 

 My next step was to determine what to write. I wanted to give an educational slant to the piece since 

music videos were especially popular with young people, and a piece that demonstrated the progress of 

Classical music through the ages from the Renaissance to the present would be the perfect vehicle. Thus 

Evolution: A Theme with Variations was born. 

 I wrote the music, arranged it for two pianos, and had it recorded in order to have a version for Niv 

to work with. He wrote a treatment and sent me a storyboard. Next, I approached the CBC in Regina to 

see if they might like to be involved and they gave me a letter offering their services. At this point, 

everything looked extremely promising: the music was written although as yet not orchestrated; the 

Regina Symphony Orchestra was providing the musicians; Niv Fichman was on board; and the CBC was 

committed to recording the music. I now had a package to apply to the Canada Council for a grant through 

their Project Grants program. Unfortunately, nothing worked out as planned. 

 The Canada Council turned me down and Francis was let go from his position as general manager 

of the RSO. Since I didn’t get the grant, Niv was also out; but I still had the music. I must emphasize how 

much goes into writing a work the length and complexity of Evolution and I was reluctant to let it go. 

Also, there were several people who knew of my plans and had heard the music, and they were full of 

encouragement to keep trying, so I applied for a Senior Arts Grant from the Saskatchewan Arts Board. 

Happily, I was successful and now had $10,000 to work with. 

 I contacted the CBC to set up a recording date, but first I had to orchestrate the music and copy the 

parts, all by hand since this was before the days of notation programs. Additionally, I had only 11 

musicians to work with as the RSO Chamber Players was made up of a string quintet, woodwind quintet, 

and trumpet, so scoring the piece required a lot of imagination and manipulation. I was simulating music 

from the Renaissance that used instruments now obsolete through the Romantic that used massive 

orchestras. It was a challenge! 

 The music was ready in time but now I needed a conductor. The RSO could only provide the 

musicians, so I enlisted the aid of my husband, Richard, to conduct. We had three short rehearsals and the 

recording session. I should mention that performing music that covers such a long period of time can be 

tricky because the technique of Baroque performance differs greatly from that of the French 

Impressionistic. The musicians had to make six genre changes, a difficult thing to accomplish in a new 

work. A well-known older work is made familiar through tradition, but a new composition takes time to 

https://www.youtube.com/watch?v=qpjHW4mr6qo
https://www.youtube.com/watch?v=4V90AmXnguw
https://www.youtube.com/watch?v=PcRTvMMy8Rg
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understand and time was something we lacked. 

 The morning of the recording I met with the CBC producer and technician to set up the mikes and 

baffles to separate the 11 musicians for the 11-track tape. This was in the days of reel to reel recording 

and editing with a razor blade and Scotch tape, primitive and laborious by today’s standards. The 

musicians came in the afternoon with the first hour used for setting levels since the slightest change in the 

placement of a microphone can completely change the sound of the instrument, and then we recorded! 

 After we finished the final takes, the Chamber Players went to a celebratory barbecue while I stayed 

behind for the rough mix so we would have a playable copy of the tape. Months later in a 12 hour session, 

we did a final mix, carefully balancing and editing to give the sound a professional quality. Now I was 

ready to move onto the video. I had no idea what I was getting into! 

 I had made contact with several Regina film makers who appeared to be enthusiastic about the 

project and so I sent them copies of the recording. I had to spend the summer in Vienna due to Richard’s 

research so the plan was for the film part of the team to write a script and create a shooting schedule that 

would be ready by the end of the summer, but I hadn’t planned on the saga of the answering machines.   

 When I returned, I found that nothing had been accomplished during the summer and when I tried 

to get a hold of any of the film makers, all I could contact was their answering machines. Apparently their 

enthusiasm wasn’t what it appeared to be and by now, I had to ask for an extension from the Arts Board 

for the completion of the video. I decided to look for a new team. 

 My daughter, Jessica, who had caused my initial interest in making a Classical video, was a film 

major at the University of Regina. One day her fellow student and friend, Marc LaFoy, brought over 

several videos he had made which I found extremely impressive and imaginative. A solution had presented 

itself! 

 We came up with a scheme whereby he might create the video as a credit course at the University 

of Regina thus making it possible to use the University facilities as well as giving him an opportunity and 

a budget he never would have had otherwise. He introduced me to Spyro Egarhos and Angelos Hatzitolios, 

two friends from his class who would work with him as cinematographer and director, and we arranged 

with their adviser to oversee the course for credit. I was now working with three University of Regina 

apprentice film makers, my new TEAM.    

 We met with the new manager of the Regina Symphony to schedule the musicians at times when 

they were free, and the TEAM booked the TV studio at the University and cleared the times with the other 

faculty who used that area. 

 Then we heard that the University had decided to rewire the TV studio at that time and couldn’t 

guarantee that they would be finished when we had scheduled the filming. The fact that we had made 

elaborate arrangements didn’t seem to matter. Fortunately, several sympathetic people in the 

administration called a few key people and convinced them of the importance of having the studio ready 

for us, so we were on to the next step. 

 The filming, something new to the musicians, was perhaps the most enjoyable part of the project. 

We had always wondered what went on when a film was made to coordinate the motion with the sound. 

Our method was to play the tape back on large speakers while the musicians played along and since this 

was only for the visual, the sound they made didn’t matter. This worked well for wind players who didn’t 

actually have to make a sound to look like they were playing, but it was a problem for the strings because 

if they did their bowing with vigour, the noise they made sometimes drowned out the the tape. Then the 

synchronization would be off and we’d have to do it again. The most difficult shot was one of the 

concertmasters playing his cadenza. For this, he had to memorize the one minute cadenza since a music 

stand would spoil the look. Then he had to estimate how he had played the cadenza on the tape since 

cadenzas are not strictly rhythmic. At the same time, the person pushing the dolly along the track had to 
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time his movement, so he arrived at the end of the track exactly at the end of the cadenza. We had 

checkpoints along the way to help his timing. Simultaneously, the crane was rising so a second person sat 

on the dolly controlling the rate at which the crane would rise. This made for considerable weight making 

it difficult to control the movement of the dolly. All this in addition to the violinist’s performance 

fortunately came together and out of fourteen takes, we got a good one. 

 There were so many other problems, like the lighting which had to be calibrated carefully as the 

camera does not see what the eye sees so the light meter is of utmost importance. The lights on the ceiling 

could only be reached with ladders and it often took an hour to reset them for the next shot. Several times 

the TEAM had to set the lights through the night and then film during the day, but after a week of work, 

the filming was complete. 

 When the Canada Council turned down the original project thereby eliminating the visual 

interpretation that Niv Fichman had created, I had to find something as a substitution. My solution was to 

match the era of the music to a parallel period of art and alternate live shots of musicians with scans of 

great works of art. This would provide a second layer of information for the target audience of students I 

was aiming for. 

 We spent hours in the library selecting appropriate paintings. One of the problems we encountered 

was that sometimes the paintings didn’t parallel the musical style, so we made substitutions, as in the 

Baroque where architecture seemed a better fit. We compiled lists of hundreds of paintings and the 

students spent several days filming them using the Ken Burns effect of panning and zooming the picture 

to simulate motion.  

 When this was finished, the film had to go to Edmonton to be developed as there were no facilities 

in Regina. The students, who needed to oversee the process to be sure the colours were right and also 

considered this an important part of their education, opted to bring it there themselves. When they 

returned, they had a 1 inch tape master of all the film plus several 1/2 inch working copies which allowed 

them to do practice versions or rough cuts. They then constructed the final versions of the A and B rolls, 

alternating sequences of the musicians, the artwork, the musicians’ hands, and other footage placed 

specifically on either the A or the B roll with black leader to cover the places where the other roll was 

being used, an extremely laborious task.  When they were satisfied with the results, they went to Winnipeg 

for a video transfer created from the edited film, synchronized with time codes so they would match for 

the live switching from the A/B videos to a third video, a procedure called A/B linear editing. 

 Meanwhile, I had to find a place to do the final edit, a problem in Regina as there were few locations 

where the equipment was available, but I managed to discover an editing studio at CKCK TV with the 

only time available being just one day before my deadline. The final edit took place in the editing suite at 

$500 an hour, an enormous amount at the time (and now!) but necessary. The two rolls were set up to be 

filmed onto a third roll. An employee of CKCK was the “switcher,” and Marc LaFoy directed him. This 

was an especially nerve wracking-process because if Marc got tongue tied for a second, he could miss the 

switch, or if the switcher didn’t hear him or responded too slowly or quickly, the switch might be ruined. 

If a mistake was made, they had to start over. This video has many switches, lots of chances for mistakes, 

and it took two hours to get an acceptable version, but we did it. The screening of Canada’s first Classical 

video with originally written music took place at a gala event in the beautiful new CBC building! The 

video was later shown at the Association of Canadian Orchestras Conference in Calgary, and again in 

Detroit for the American Symphony Orchestra League. But for me, the best compliment came from my 

daughter who, when shown the completed video, remarked “Hey, that’s really neat! Can I show it to my 

friends?” https://www.youtube.com/watch?v=PcRTvMMy8Rg 

 

  

https://www.youtube.com/watch?v=PcRTvMMy8Rg
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         Jump ahead 35 years. Not long ago, my twin grandsons, Oskar and Eero Daniel-Raum, made their 

own music video on the subject of ecology,  https://www.youtube.com/watch?v=HXcOysllg60. 

They wrote and performed the music and script, recorded and filmed it on their iPhones, and then mixed 

and edited it themselves using the program, iMovie, on their Mac computer. They were 10 years old when 

they did this. 

         Now go back over a hundred years to what was the original inspiration for music enhanced by 

pictures, and we have “Illustrated Songs,” which featured a number of slides of scenes accompanied by 

corresponding music.  

https://www.youtube.com/watch?v=Xzq43kndW7U&list=PLEEA370B42E355004&t=47s 

         These became popular at nickelodeons, small movie theatres where people paid a nickel to watch 

vaudeville acts or movies interspersed with these “Illustrated Songs” that would entertain the audience 

between acts or as the reels of movies were changed. 

          Then came the “Soundies,” short films of music and dance played on jukebox-like projection 

machines called Panorams that would be activated when people put coins in the slots. 

https://www.youtube.com/watch?v=c2aqHGaSxRI.  These evolved into the type of video that MTV made 

popular. 

 For whatever reason, the blending of video and music has always seemed to gravitate to popular 

music rather than Classical, possibly because of the length of the works and possibly because there has 

always been an element of snobbery with the sentiment that a video cheapens the value of the music. 

Consider how long it took for subtitles to be accepted in opera where today, subtitles are used even when 

the opera is in English. If there was a silver lining to the Pandemic, it is that a new art form has emerged, 

an Evolution, thanks to the restrictions preventing live performance. People still wanted to hear and make 

music so they began listening to music online opening up a whole new genre. 

 The restrictions of COVID-19 made the performance of live music impossible, but necessity is the 

mother of invention. Making Evolution: A Theme With Variations, was incredibly difficult. Today, thanks 

to new technology, it has become approachable even by 10-year-olds. One of the finest examples of this 

marriage of music and video was made by my friend, Ron Royer, who wrote the music for his wife, 

clarinettist, Kaye Royer and then Igor Vrabac, a film composer and music producer, created the visuals. I 

believe what you see from this link will be the next exciting chapter in the evolution of Classical music. 

https://www.youtube.com/watch?v=6FCYSNEXC5Y 

 

 

FEATURE: 

Lucy Hall: An Exceptional Venue for Performing and Recording 

One could say that Lucy Hall is one of CAMMAC’s best kept secrets!  

A BIT OF HISTORY 

Lucy Hall is the concert hall as well as the main gathering space of the Main building of the CAMMAC 

Music Centre, located in Harrington, Québec. This new building was built in 2006 to replace the much-

loved White Forest Lodge, which had reached the point of requiring too many repairs. Of course, many 

CAMMAC members remember the previous building very fondly and given this strong attachment, many 

https://www.youtube.com/watch?v=HXcOysllg60
https://www.youtube.com/watch?v=Xzq43kndW7U&list=PLEEA370B42E355004&t=47s
https://www.youtube.com/watch?v=c2aqHGaSxRI
https://www.youtube.com/watch?v=6FCYSNEXC5Y


6 

 

elements from the old building were preserved and integrated into the new construction, including the 

doors to some of the rooms. 

Elias Kulukundis (who passed away in the fall of 2020 at the age of 82) made a substantial donation to 

CAMMAC in memory of his wife Lucy at the time that the new building was constructed. A descendent 

of a Greek shipping family, he served on the board of shipping company founded by his family for many 

years and was also a philanthropist, author and theatre impresario. In recent years, he resided in New 

York, Berlin and Bedford, England. He attended CAMMAC for several years, particularly between 2000 

and 2010, and was known to have enjoyed singing, performing solo on several occasions. He loved the 

fellowship of people at CAMMAC. Elias financed CAMMAC’s concert hall in the new building and 

named it after his late wife, so it became Lucy Hall. He also made several additional major gifts over the 

years, including financing the tennis court at the Music Centre. 

AN EXTRAORDINARY VENUE 

Lucy Hall is a spacious multi-functional hall. With outstanding acoustics and splendid views, overlooking 

beautiful Lake MacDonald and the grounds of the CAMMAC Music Centre, it allows for a perfect blend 

of nature and culture. In 2019, a generous patron, Hélène Tremblay, donated the equipment for a well-

equipped recording studio. CAMMAC capitalized on this opportunity to improve Lucy Hall’s sound-

proofing measures and reduce the noise from the ventilation system. 

Although CAMMAC’s Lucy Hall has hosted numerous concerts and some recordings, it remains an 

opportunity and resource that many would benefit from discovering. Lucy Hall is not only a unique concert 

venue: it’s also a perfect location for rehearsals, workshops, educational events, business meetings, social 

gatherings, family celebrations and so much more!  

RECORDING “MUSICAL POSTCARDS” IN LUCY HALL 

During the COVID-19 pandemic in 2020, CAMMAC received a “Digital Originals” grant from the 

Canada Council for the Arts to record and produce “Musical Postcards from the CAMMAC Music 

Centre”. Under the direction of CAMMAC’s Artistic Director, Guylaine Lemaire, the project features 

three ensembles selected from among CAMMAC’s teaching staff – members of Flûte Alors: Vincent 

Lauzer, Caroline Tremblay, Alexa Raine-Wright, Marie-Laurence Primeau; Marc Djokic (violin & Artist-

in-Residence at CAMMAC with Julien LeBlanc (piano); Margaret Little and Mélisande Corriveau, on 

viola da gamba. CAMMAC teacher and McGill Doctorate of Music candidate Kevin O’Neil was 

commissioned to write a short piece for each of the ensembles. 

The project was created to allow CAMMAC to develop, extend and innovate its artistic practice by taking 

it to a new level, a necessity for cultural organizations in the context of the COVID-19 pandemic. During 

this time when live music was not available to most listeners, our objective was to bring beautiful musical 

moments at the Music Centre not only to CAMMAC’s members and community but also to a much wider 

audience than would even be possible with a live performance. 

The project also provided an opportunity for CAMMAC to promote its music programs by featuring 

performances by its exceptional teaching staff. And with new works being written for the project, 
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CAMMAC was proud to bring new artistic content of the highest calibre to its members and to a wide 

public. 

CAMMAC hopes that the experience of this music will allow many new listeners to discover just how 

much the Music Centre and the organization have to offer, and that it will inspire music lovers and 

musicians of all ages and abilities to visit the Music Centre and to participate in CAMMAC’s activities. 

“One of the greatest assets of the CAMMAC Music Centre is its superb roster of teachers, a group of 

over 100 professional musicians made up of some of Canada’s very finest performing artists. Every 

year, they come to CAMMAC to teach for our Summer Music Programs and to perform innovative 

concerts of the highest caliber at the Music Centre. Many of them also take part in our popular 

CAMMAC Musical Sundays Festival concert series.” 

                Guylaine Lemaire – Artistic Director of CAMMAC 

With this project, CAMMAC wished to hire some of its teachers to participate in six “musical postcards” 

to be filmed and recorded on the beautiful site of the CAMMAC Music Centre at Lake MacDonald, in 

Québec’s picturesque Laurentians. 

The Music Centre had been silent throughout the summer due to the COVID-19 pandemic when the groups 

came to the Music Centre in October 2020 to record their new piece as well as a piece of their choice. It 

was a very emotional moment for all to have music resonate through this beautiful site again – and in 

particular in beautiful Lucy Hall - to make these videos. 

“When Guylaine Lemaire first proposed to me this wonderful project of hers, I was absolutely overjoyed 

– and perhaps just a little nervous – at the prospect of writing for musicians of such an exceedingly high 

calibre. In the weeks that followed, these veritable luminaries of the Canadian musical landscape 

generously gave of themselves throughout the creative process, and if the three works that comprise this 

commission seem quite different from one another, it’s because each piece was shaped by the particular 

alliance I was able to forge with its intended musicians. I certainly couldn’t have asked for more masterly 

and sympathetic interpretations, and thank Julien, Marc, Margaret, Mélisande, Alexa, Caroline, Marie-

Laurence, and Vincent for lending their consummate artistry to my craft. I am, of course, also eternally 

grateful to Guylaine for giving me the chance to produce these little gifts for our dear CAMMAC 

community.” 

Kevin O’Neil – Composer / Sound Recording and Editing 

 

“Recording in Lucy Hall at the CAMMAC Music Centre was a great experience for Flûte Alors! Indeed, 

the acoustics of the place are perfect for chamber music. The space is large and variable in geometry, 

allowing for changes of positions for appropriate sound and image for each formation. And the view of 

Lake MacDonald makes it a very inspiring place! “ 

Vincent Lauzer, recorder and member of Flûte Alors 

 

LOOKING TO THE FUTURE BY CAPITALIZING ON OUR ASSETS 

 

Another of CAMMAC’s important assets is the depth of its musical programming. From Medieval music 

to jazz, classical to Broadway, world music to contemporary, the Music Centre is a hub for interesting 
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exchanges between performers and their audiences. In addition to giving a prominent place to visual arts, 

The Music Centre also promotes wellness as a whole thanks to its natural lakefront setting in Québec’s 

picturesque Laurentians Region.  

Lucy Hall has welcomed artists from around the world as part of CAMMAC’s music programming and 

teaching weeks, but also as part of its summer music festival: Musical Sundays at the CAMMAC Music 

Centre. Over the past two decades, this prestigious concert series has attracted an impressive lineup of 

internationally renowned performers including The Gesualdo Six, the Utrecht String Quartet, VOCES8, 

Stéphane Tétreault, Les Voix Humaines & Charles Daniels, Guillaume Martineau, Quartom, the Vienna 

Piano Trio, musicians from Violons du Roy and Oliver Jones, just to name a few.  

Thanks to another “Digital Now” grant from the Canada Council for the Arts, CAMMAC looks forward 

to producing a new project in the upcoming year. We will once again invite several of our faculty to 

participate in the creation of a new series of Musical Postcards to be filmed in Lucy Hall, and three 

composers have already been commissioned to write a short piece inspired by CAMMAC. These brief 

“musical postcards” will become a part of a digital book telling the story and the context of CAMMAC. 

Each composition can either be played on its own, or within the context of the whole piece.  

COVID-19 restrictions have dramatically highlighted the importance of the internet and its various 

platforms, not only as a means for promotion, but also as a window through which arts organizations’ 

performances may be experienced. CAMMAC recognizes that a robust digital capability is an important 

success factor, even in a post-COVID world. This project will allow CAMMAC to reach many more 

Canadians than we would with a live performance, thus increasing the discoverability of Canadian artists. 

It will contribute to the Music Centre’s creativity and will further develop and extend its artistic practice.  

The CAMMAC Music Centre is open to welcoming other groups and musicians who would like to record 

and film in Lucy Hall in the future. As more groups discover the Music Centre, there is no doubt that the 

word will travel about the quality of the venue’s acoustics as well as the extraordinary beauty of its location 

and setting. 

https://cammac.ca/en/musical-postcards-from-the-cammac-music-centre/ 

https://youtu.be/tpre0DkA42U 

 

The Making-of a musical Digital Original | CAMMAC 

"Postcards" 

Musicians head to CAMMAC in Harrington, Quebec, to 

film three new works by composer Kevin O'Neil. After 

several months of being mostly closed, Lucy Hall at 

CAMMAC. 
 

 

https://cammac.ca/en/musical-postcards-from-the-cammac-music-centre/
https://youtu.be/tpre0DkA42U
https://youtu.be/tpre0DkA42U
https://youtu.be/tpre0DkA42U
https://youtu.be/tpre0DkA42U
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FEATURE: 
JOHN SOLONINKA ON FILMING THE 

BACH DOUBLE CONCERTO WITH JONATHAN CROWE 

 
Making a Side-By-Side Video Recording. 

The Pandemic as the “Mother of Invention”! 

Submitted by John Soloninka 

August 25, 2021 

 

In December 2020, in the middle of the Pandemic, 

Jonathan Crow, Concertmaster of the Toronto Symphony, 

and Phil Chiu, one of Toronto’s in-demand recitalists and 

collaborative pianists, created a challenge for anyone, 

anywhere in the world.    Jon and Phil recorded the 1st and 

then 2nd Violin parts of the Bach Double Violin Concerto 

with piano, and then challenged others to record 

themselves playing along with Jon!   The recordings 

judged the best by the Toronto Summer Music team would 

then get a chance later in the year to perform live.    (Click 

on the image at right to learn more about that challenge.) 

With no chamber music opportunities during COVID, and the Christmas holiday coming up, I thought 

this was a perfect opportunity to learn how to do one of those side-by-side remote collaboration videos 

that the pandemic foisted on so many professional and amateur musicians.   Little did I know then how 

much I had to learn! 

I watched some YouTube videos showing how to integrate video from different source files and some of 

the tricks of the trade.   The first “order of business” was recording my own performance.   I, like EVERY 

violinist on the planet, had studied and performed the Bach Double Concerto many times over the years.  

But the last time I performed it in public, I was 18 years old.   So, if I was going to perform it again now, 

I had to practice seriously! 

As any of you have found, you can feel pretty good about your performance in a practice room, all by 

yourself, with no one listening except the cat.   “That sounded pretty good”, you say to yourself.    But 

then, you turn on the recording device (my iPhone or iPad) and then you get scared!  Listening to it 

objectively, it sounds pretty rough, out of tune, with inconsistent tone production, and the recording quality 

itself is not so good!   OK...back to the drawing board. 

https://www.tso.ca/content/be-inspired-play-along-concertmaster-jonathan-crow
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After lots of practice and much learning from the Internet on the best 

recording apps, I settled on the iPhone app “Dolby On”.   It has great 

sound quality and ease of use.   My wife and I did a dry run in my living 

room... I wanted to have multiple angles, matching Jon and Phil’s video.  

After much experimentation, I settled on my videocam on a tripod, my 

wife holding her cell phone, my cell on my music stand and my iPad with 

“Dolby On” on a nearby table.   This created multiple video and audio 

recordings to integrate in post-production.   

I have made many “point and shoot” videos using the iMovie that comes with the Apple MAC operating 

system.  You just take the video with its audio, load it, add a title page, add an ending page, and you are 

done. So… I dived in. What could go wrong? What I didn’t realize was how tough it was to synch the 

various sources.  Even if you are only a fraction of a second off between two sources...by the time 6 

minutes goes by, the two recordings can be off by half a second...and it is not so easy to get that synch 

right.    But I also wanted to switch from one view to another and back, and to add some effects to the 

sound quality and levels so that it sounded like Jon and I were in the same room.   Well...3 days and about 

15 hours later, I declared iMovie defeat!     

I called a professional violinist friend of mine, Victoria Yeh.   

She is an expert at video production.   Just click the video on the 

right where she plays the solo and 9 different tutti parts for 

Vaughan Williams “The Lark Ascending”.   Very complex stuff.    

I told her all about my problems with iMovie, and she said “Been 

there, done that. You need to buy Final Cut Pro editing software.   

It will save you days of time.”   After I got it, and played around, 

Victoria gave me a quick master class on main features which 

was extremely helpful! 

 

Final Cut Pro Editing software turned out to be critical.  It let 

me arrange many source files, swap things in and out, making 

it seem like I was in a cathedral, or a small room or concert 

hall, adjust balance, timbre etc., and do interesting overlays 

and fade in/out on the different video sources.  It took me 

about 40 hours of work to get it done.   If I were experienced, 

it would likely have taken only about 5 hours, but I was 

learning everything from scratch. I could not have done it 

without Final Cut Pro, or similar.   

https://victoriayeh.com/
https://www.youtube.com/watch?v=Z4C1COl2gsw
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The result is here.   I was very pleased with it, 

and was very fortunate to be selected as one of 

several winners to perform live with Jon Crow 

and orchestra...a picture of that is at the end of 

the article and this link will take you there. 

 

 

 

 

 

I also noticed, after the fact, that one of our cats, Zöe, had a very brief cameo (or 

Cat Meow?) visible at right.  One of the joys of home-based video.     

 

Anyway, it was a great experience. I am very grateful to Jon Crow and Phil Chiu, 

to Victoria for guidance, to my wife Tracy for videography, artistic critiques, 

furniture moving, and great patience!!!   It was a lovely experience. 

 

 

 

 

 

 

 

 

 

**  **  ** 

 

https://www.youtube.com/watch?v=SmdAGUNqI-8
https://vimeo.com/583168780/3ec44c810b?fbclid=IwAR1-2nLMVJ3t1I3wROquYM7uvsupNN1XXPPO-8_HWgNZ4NaGmbtX1ntSwTU
https://vimeo.com/583168780/3ec44c810b?fbclid=IwAR1-2nLMVJ3t1I3wROquYM7uvsupNN1XXPPO-8_HWgNZ4NaGmbtX1ntSwTU
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SCHEDULE OF READINGS 

2021-2022 
 

Once a month, CAMMAC singers and instrumentalists get together and read through a work for choir and 

orchestra under the direction of a professional choir director.  Readings are not intended as rehearsals, and 

we do not perform for an audience, although listeners are welcome. All readings are in Elliott Hall, Christ 

Church Deer Park, 1570 Yonge St., Toronto, and are on Sunday afternoons from 2:00 pm to 4:30 pm. 

Admission is $6 for CAMMAC members and $10 for non-members, free for students with accepted I.D. 

Please arrive 15 minutes early to set up so the reading can begin on time! 

Due to COVID-19 restrictions, any of the Readings below may be cancelled 

due to health directives or other circumstances. 

 

 

October 17– Vivaldi, Gloria, with Elaine Choi (coordinator: Gerald Martindale) 

November 21– Beethoven, Mass in C, with Robert Cooper (coordinators: Cristina Oke, Lynda Moon) 

January 16– Canadian composers, with Jenny Crober (coordinator: Gerald Martindale) (singers only) 

February 13– Vaughan Williams, Dona Nobis Pacem; with Ori Siegel, (coordinator: Marion Wilk) 

March 20– Zelenka, Requiem in d (ZWV48), (coordinator: Barbara Adams) 

April 24– Brahms, Requiem, with Ross Inglis, (coordinator: Frank Nevelo) 

May 15 – Stravinsky, Symphony of Psalms, with Saman Shahi (coordinator: Sheila MacRae) 

May 29 – Mozart, Requiem, with Eszter Horvath (coordinator:  Peter Solomon) 
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A CAMMAC (Canadian Amateur Musicians /Musiciens Amateurs du Canada) Toronto Region Event.  

Please copy and post. 

CAMMAC READING 
 

  

 

 

VIVALDI 

Gloria 

Date SUNDAY, October 17, 2021 

Time 2 PM SHARP TO 4:30 PM (Please arrive 15 minutes early.) 

Conductor Elaine Choi 

Biography Dr. Elaine Choi holds a Doctor in Musical Arts and Master in Music Performance (Choral 

Conducting) degrees from the University of Toronto under the tutelage of Dr. Hilary Apfelstadt 

and Dr. Doreen Rao. Elaine is a four-time recipient of the Elmer Iseler Fellowship in Choral 

Conducting (2008, 2009, 2014, 2015) and a finalist in the Sir Ernest MacMillan Foundation 

Fellowship Award in Choral Conducting (2012). She's the 2018 recipient of the prestigious 

William and Waters graduating award.  

In addition to her role as Director of Music at Timothy Eaton Memorial Church, she is also the 

Interim conductor of Pax Christi Chorale and the conductor of the University of Toronto 

Soprano/Alto Chorus.  

Music notes Vivaldi composed the Gloria in Venice, probably in 1715 for the choir of an orphanage. The 

work is a joyful hymn of praise divided into 12 brief movements ranging from festive brilliance 

to profound sadness. The orchestration calls for limited forces:   no tympani, only an oboe, a 

trumpet, and strings. The work opens with the kind of strong motoric rhythm that is reminiscent 

of Vivaldi's concertos but then shifts into the beautiful harmonic world of the Et in terra pax, 

a movement that wanders meditatively through unexpected keys.   

Singers SATB Choir; Soloists SSA 

Instruments Oboe I, trumpet I, strings 

Place Christ Church Deer Park, 1570 Yonge St. (2 blocks north of St. Clair Avenue) in Elliott Hall 

(enter from Heath St.) 

Information Information and sign up for instrumentalists and singers:  

Gerald Martindale gmartindale76@gmail.com 

Cost CAMMAC members $6; non-members $10; students free.   

Additional  The expectation is that participants of the reading be fully vaccinated  

Registration for the reading is first come, first served.  

On September 1, the capacity of Elliot Hall in Christ Church Deer Park is 40 people. 

Instrumentalists and singers must pre-register Gerald Martindale, gmartindale76@gmail.com 

Instrumentalists: please bring your own music stand and wear a mask if you can 

 

mailto:gmartindale76@gmail.com
mailto:gmartindale76@gmail.com
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WHAT IS CAMMAC? 

 

CAMMAC (Canadian Amateur Musicians/Musiciens amateurs canadiens) is a national organization with 

regional sub-groups in Montreal, Ottawa, and Toronto. CAMMAC helps amateur musicians of all ages 

(both singers and instrumentalists) improve their abilities by offering programs which allow them to make 

music together in a relaxed and non-competitive environment under the guidance of qualified professional 
musicians. The CAMMAC Music Centre, in the Laurentian Mountains just North of Montreal on Lake 

MacDonald, offers seven summer workshop weeks as well as other activities during the year. We also 

offer online programming and classes throughout the year.  It is possible to rent the centre’s facilities for 

events. 

 

 

 

TIME ON YOUR HANDS? 

 

DO YOU WANT TO CONTRIBUTE TO THE NEWSLETTER AS A WRITER 

EDITOR OR PROOF-READER? 

CONTACT THE NEWSLETTER EDITOR. 

SEE MANAGEMENT COMMITTEE 

LAST PAGE OF THIS EDITION FOR CONTACT INFORMATION 

 

 

PLAYING AND SINGING OPPORTUNITIES 

TEMPO 2021-2022 

Toronto Early Music Players Organization 

"The Toronto Early Music Players Organization (TEMPO) holds nine Sunday afternoon meetings between 

September and May. We play under the guidance of a professional coach and welcome intermediate and 

advanced recorder and viol players. Due to restrictions on gatherings because of Covid-19, all the sessions 

for 2021-2022 will be held online until further notice. Please refer to our website for details on how to 

participate: http://tempotoronto.net." 

 

 

 

 

 

 

http://tempotoronto.net/
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CONCERT NOTICES AND UPCOMING EVENTS 
(all groups listing an event must include at least one CAMMAC member; only events received by 

the Editor by the Newsletter Deadline will be published ) 

The Newsletter welcomes short announcements in Playing Opportunities and Concert Notices from 

all CAMMAC members.  Please send details to the Editor by next Newsletter deadline. 

 

Amadeus Choir of Greater Toronto  

A series of podcasts titled “Songwalks” is available for your listening pleasure: 

https://www.amadeuschoir.com/songwalks?mi.cid=efe783d6a1&mc.ei=77c19c2fb18 

Please check https://www.amadeuschoir.com/ for updates on the Choir's 2021-2022 Season.  

Untitled Ensemble 

Tickets https://www.eventbrite.ca/e/untitled-ensemble-photosynthesis-livestream-tickets-143331491349  

Programme http://www.untitledensemble.ca/Photosynthesis-Programme.php 

Instagram poster: https://www.instagram.com/p/CQWLqOIg-

k3/?utm_source=ig_embed&ig_rid=e97b812d-f867-426a-bab9-8ebc0e91542f 

Facebook event: https://fb.me/e/BooPmwdK 

 

 

 

 

 

ADVERTISING RATES 

Full page $90 (max. 6 ½ W x 7 ½ H) 

Half page $50 (max. 6 ½ “W x 4 5/8” H) 

Quarter page $30 (max. 3 ½” W x 4 5/8” H) 

Advertising is subject to space availability.  Neither publication nor positioning is guaranteed 

 

 

 

 

 

 

Next CAMMAC Newsletter deadline  

Newsletter materials  

 will be accepted until September 15, 2021  

 

https://www.amadeuschoir.com/songwalks?mi.cid=efe783d6a1&mc.ei=77c19c2fb18
https://www.amadeuschoir.com/
https://www.eventbrite.ca/e/untitled-ensemble-photosynthesis-livestream-tickets-143331491349
http://www.untitledensemble.ca/Photosynthesis-Programme.php
https://www.instagram.com/p/CQWLqOIg-k3/?utm_source=ig_embed&ig_rid=e97b812d-f867-426a-bab9-8ebc0e91542f
https://www.instagram.com/p/CQWLqOIg-k3/?utm_source=ig_embed&ig_rid=e97b812d-f867-426a-bab9-8ebc0e91542f
https://fb.me/e/BooPmwdK
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CAMMAC TORONTO REGION MANAGEMENT COMMITTEE 2020 – 2021 

 

President:     Gerald Martindale 647-458-0213   gmartindale76@gmail.com  

Treasurer:     Marion Wilk   416-386-0258   marion.wilk@gmail.com 

Secretary:     Marion Wilk   416-386-0258   marion.wilk@gmail.com 

Newsletter Editor*:             Sheila MacRae  705-559-7672   smmoboe@gmail.com 

Publicity Coordinator:   Barbara Adams    905-877-0671   brbr.adams@gmail.com 

Musical Chairs:    Gerald Martindale  647-458-0213   gmartindale76@gmail.com 

Soloist Coordinator:               Peter Solomon  416-781-4745   peter.solomon@utoronto.ca                   

Member-at- Large:               Lynda Moon     416-482-6562   ptriovc@gmail.com  

Member-at- Large: Cristina Oke                 416-489-7563   c.oke@alum.utoronto.ca              

Member-at- Large: Frank Nevelo               416-779-5750   franknevelo@sympatico.ca             

OTHER CONTACTS     

 Webmaster:  Barbara Adams 905-877-0671 brbr.adams@gmail.com 

 CAMMAC membership Toll Free  888-622-8755 national@cammac.ca 

CAMMAC website      www.cammac.ca 

Past President:    Tim Moody     

 

*Toronto Region Representative on the CAMMAC National Board of Directors 

mailto:gmartindale76@gmail.com
mailto:marion.wilk@gmail.com
mailto:marion.wilk@gmail.com
mailto:smmoboe@gmail.com
mailto:brbr.adams@gmail.com
mailto:gmartindale76@gmail.com
mailto:peter.solomon@utoronto.ca
mailto:ptriovc@gmail.com
mailto:c.oke@alum.utoronto.ca
mailto:franknevelo@sympatico.ca
mailto:brbr.adams@gmail.com
mailto:national@cammac.ca
http://www.cammac.ca/

