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IN THE SPOTLIGHT: 

REMEMBERING SCOTTIE SIMONS 

Presented by Steve Driscoll, and parents Sharon and Richard Driscoll,  

in memory of Scottie (1936-2020). 

 

 

Scottie Simons at Lake MacDonald 
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For over 60 years, CAMMAC has welcomed children to the shores of Lake MacDonald to discover music, 

creativity and community. If you ask any one of these children about their experience, they will tell you 

about entering one of the oldest buildings through a dark, narrow, winding stairwell, to emerge into a 

sunny room filled with coloured papers, ribbons, dyes, straws, glue, crayons, wool, stickers and scissors. 

They will tell you of a beautiful, warm and gentle woman moving harmoniously about that room and 

surrounded by children. With a sparkle in their eye, they will tell you about 'Scottie'. 

Scottie Simons was the director of the Children's Program at CAMMAC for over 50 years, from the early 

1960s to 2018. Her life-long dedication imbued the CAMMAC community with a strong sense of tradition 

and of family. Having also taught for decades at the Montreal Oral School for the Deaf, Scottie had a way 

of bringing together children of different ages, capabilities, experiences and languages to have creative 

fun together. Her enthusiasm and gentle nature infused generations of children with a sense of discovery 

and belonging.  

Scottie and her husband Jan Simons, long-time general director of CAMMAC and a professor of voice at 

McGill, were central figures in the daily life of CAMMAC at Lake MacDonald. Yet, their individual 

impacts were very different: On a typical day, Jan could be found leading morning vocal warm-up, 

teaching voice production class, moving music stands and tympani, playing baseball, enforcing "quiet 

hour", cranking the old Gestetner copier to print schedules, as well as introducing and performing in 

concerts. Wherever he was, Jan was often the focus.    

 

Jan and Scottie Simons in the Grande Salle, courtesy of Simons family. 

 

Scottie's impact was quiet and subtle. On a typical day at CAMMAC, she would gather the children after 

the morning concert and guide them through their morning activities. Mondays, they were apprehensive 

of the unfamiliar surroundings and of separation from their parents. By the end of the week, they joyfully 

and confidently followed her to the "Children's Attic". From there she would ensure they got to their 

appropriate classes in recorder, Orff method, choir, swimming, folk dance, woodworking and more.  
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After each group had come from and gone to their next class, there always remained a little cluster who 

stayed with Scottie in the Attic. The atmosphere was hushed yet busy, with a low hum of activity and 

conversation, as she passed out directions and encouragements.  

 

 

Scottie in the Attic, including author (Steve Driscoll) and other children, 

extract from Harmonie, National Film Board, 1977. 

 

Children were introduced to batik, god's eyes, waxed leaves, painting and even a huge totem pole! But the 

highlight of any week was usually the tie-dye session. This was messy to say the least and so had to be 

done outdoors. Scottie would settle onto the grass in an open area to prepare the pots of dye, the fabric 

and the elastics. Often the fabric used was a white cotton T-shirt, later to be worn with pride. No matter 

what "oops" moment occurred along the way, the result was always a masterpiece of colour and pattern - 

each one unique. 

Of all the crafts Scottie introduced to children, this is likely the one that they took with them most eagerly 

when they left. It was something they would proudly show friends back home, as they carried within 

themselves a knowledge of the creative process and the desire to share it.   
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Scottie and children doing tie-dye, extract from Harmonie, National Film Board, 1977 

 

At 1 o'clock, hungry after a full morning of classes, children and adults would reunite in the dining room. 

At this point Scottie would tidy up then quietly slip away to her home to enjoy reports from her own 

family on their morning's activities, to share afternoon tea with friends and to enjoy her self-confessed 

"guilty pleasures"- a good book and a cigarette out on her porch. 
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Scottie on her porch, 2004. 

Saturday afternoon of each week was time for the slightly unpredictable Children's Concert. Beforehand, 

Scottie would help the children set up a display of their crafts to be viewed with pride and delight by 

parents and other concertgoers. Scottie literally took the "back seat" at these concerts, allowing the various 

teachers to shine, and letting the children show off their newly acquired musical accomplishments and 

creative skills. 

Many "graduates' of the Children's Program have returned to CAMMAC again and again over the years. 

Over the decades, Scottie had the chance to complete the circle and teach many of the children of those 

children. There are now hundreds of people scattered across Canada, and the world, whose fondest 

memory of CAMMAC is the Children's Attic and Scottie Simons. 

Presented by Steve Driscoll, and parents Sharon and Richard Driscoll, In memory of Scottie (1936-

2020).  
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COMEMORATING SCOTTIE SIMONS 

 

Click to download an interview with Scottie and Jan Simons from 

2005, by Madeleine Little. 

 

Click to view a video in memory Scottie, filmed mostly in 2004 and 

produced in 2020, by Steve Driscoll 

In addition, please view:  

 

https://www.nfb.ca/film/harmonie-en/ 

https://www.nfb.ca/film/harmonie-fr/ 

 

 

 

 

 

 

 

http://fortewebservices.com/Cammac/bilingual/Journal/Jan_Scottie_Sp05.pdf
http://fortewebservices.com/Cammac/bilingual/Journal/Jan_Scottie_Sp05.pdf
https://youtu.be/Rm34tY1vJJA
https://youtu.be/Rm34tY1vJJA
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OF NOTE: 

MARIO DUSCHENES 

Submitted by Lucie McNeill, Reprinted from BC Recorder Society 

 

 

MARIO DUSCHENES - THE MAN BEHIND THE METHOD 

Lucie McNeill repays a debt of gratitude to the musician who introduced her and thousands of 

others to the joys of music making on the recorder  

Mario Duschenes (centre) with flautist Jean-Pierre Rampal, during a recording session in the late 1950s – 

 photo supplied by Monica Duschenes  
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There is very little written about Mario Duschenes and his influence on our recorder 

universe.  Yet, he is the person who, in the ‘60s and ‘70s, introduced countless children in Canada 

and beyond to the joy of the recorder and music making. 

  

His influence can still be felt today, thanks to his eponymous recorder method books still in 

circulation, to a generation of music lovers who got the bug at the children's concerts he hosted as 

far afield as New Zealand, and to the organization he co-founded in 1953 - the Canadian Amateur 

Musicians / Musiciens amateurs du Canada (CAMMAC). 

  

Former McGill University flute and recorder professor Angela Knock is unequivocal about 

Duschenes' impact. "He absolutely had a huge influence, through his Method for the Recorder, and 

through CAMMAC, on the number of people who are today amateur musicians, and especially 

recorder players. Mario was my mentor. He is the reason I play flute and have always played the 

recorder." 

  

Montreal Symphony Orchestra (MSO) First Flute Timothy Hutchins concurs. He was also taught 

the recorder by Mario Duschenes at CAMMAC as a child, and later hired by him to teach there. 

"He was our top guy in the ‘60s. Without him, we would not have what we have today. He did a 

heck of a lot." 

  

So many of us, one way or another, are indebted to Mario Duschenes. This tribute to an unsung 

hero celebrates the man behind the name on those Method books. 

  

Difficult early years through the chaos of World War II Europe 

  

The obituaries published in 2009 when Mario Duschenes died following a stroke at age 85, 

celebrate the broad lines of a remarkable life. He was born in 1923 near Hamburg, Germany, and 

learned to sing and play the piano and the recorder at an early age. Fleeing the Nazis just before 

the war, his father and three brothers scattered throughout Europe, while young Mario and his 

mother found their way to Gand, Switzerland. Mario Duschenes was eventually admitted to the 

Geneva Conservatory to study flute, composition, and conducting. He graduated in 1947, earning 

along the way a string of prizes and accolades. 

  

But post-war Europe was a traumatized place of diminished opportunities, and in 1948, just after 

getting his degree, Duschenes emigrated to Montreal, where he was happily reunited with his 

family. Like so many who went through such an ordeal, he rarely spoke about the war, and he 

never referred to Germany as his country of origin. 

  

Timothy Hutchins of the MSO has often thought about the impact the war had on his teacher. "He 

was a displaced person, of course. He was soft-spoken, reflective, very much a thinking 

person."  Montreal harpsichordist and music teacher Geneviève Soly, who met Duschenes as a 

child, has clear memories of him as a solitary figure, walking pensively in the woods near his 

cottage on Lake Macdonald. "Mario was not a man of many words," she says. "He was more 

introverted. He was often quite alone." 

  

Creating a musical life in Canada 

  

https://cammac.ca/en/
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In contrast, in front of audiences, Mario Duschenes was a lively and gregarious performer. Soon 

after arriving in Montreal, he made a name for himself as a gifted flautist and recorderist with 

many of the era's leading orchestras and ensembles. He also created The Montreal Baroque Trio, 

touring and recording with the group extensively. 

  

In the mid- ‘50s, he married child psychologist Ellyn Simmons and they would eventually have 

five children - quite a responsibility for someone depending on that era's version of the gig 

economy. 

  

Daughter Monica Duschenes, herself a violinist with Montreal's Orchestre Métropolitain, marvels 

at her father's drive and energy. "The music scene he found when he arrived in Canada was a little 

staid," she says. "He didn't have a job at first, but he had a lot of initiative. He generated a whole 

career, starting all sorts of projects." 

  

Over the next decades, Duschenes would hold teaching positions with schools and universities, 

record with a number of ensembles, perform in live and broadcast concerts, as well as create, 

conduct, and host a long-standing, well-attended classical music initiation series for children with 

the MSO - taking the formula to orchestras across Canada and as far as New Zealand.  

  

Perhaps the greatest kudos to Duschenes as a recorderist, came in the late ‘50s when renowned 

French flautist Jean-Pierre Rampal convinced his recording label Erato to sign him. "At the time, 

the recorder wasn't taken very seriously," says daughter Monica, "but when Jean-Pierre Rampal 

heard him play  in Montreal, he was totally wowed." 

  

Together, they would record several albums featuring works for flute, recorder, harpsichord, and 

chamber orchestra, by Telemann, Sammartini, Quantz, and Loeillet. Some of the recordings have 

been reissued as part of a box-set to celebrate Rampal's artistry, while other samples can readily be 

found on YouTube. 

  

The CAMMAC ideal: "Let's make music" 

 

 Mario Duschenes was at the centre of a tight-knit group of Montreal professional musicians, who, 

for all their virtuosity, firmly believed that everyone can play and love music as an amateur. "That 

was the big philosophy," says Montreal recorderist and teacher Angela Knock. "It's the joy of 

teaching amateurs who take such pleasure in the music, even if they don't become advanced. And 

with the recorder, that can happen from the very first lesson." 

  

This noble democratic vision led Duschenes and his friends to found CAMMAC in 1953. The idea 

was to gather teachers and students of all ages for annual summer music camps and seasonal 

workshops at the group's property on Lake Macdonald, north of Montreal. Ever since, CAMMAC 

has been a beacon to generations of amateurs and aspiring young musicians from Quebec, Ontario, 

the Atlantic provinces, and the United States. The organization eventually established offshoots in 

Toronto, Ottawa and, for a time, Vancouver. 

  

Mario Duschenes was central to CAMMAC for decades, teaching the advanced recorder classes 

and conducting countless ensembles. One of his early students was Timothy Hutchins of the MSO, 

https://www.youtube.com/watch?v=cspk3GVXw3s&list=PLv-VuV9K0qfNmB-HNhetDpDtFx1kcmxfe
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whose family made the trek every summer from Nova Scotia to be part of the fun for a few weeks. 

He was soon among Duschenes' more advanced students. "His group classes were held in this cool, 

downstairs room with 1930s murals," he recalls. "Mario would be there at the piano, running us 

through our scales in shorts and t-shirt. We burned through a lot of fabulous music over the years." 

  

Angela Knock, who shares memories of that era, says she so benefitted from Duschenes' teaching 

at CAMMAC that she has emulated his style ever since. "I remember him being very, very strict. 

He had a great sense of humour, but there was no fooling around," she recalls. "You didn't waste a 

second of your time. He wasn't entertaining us, he was working us hard and making us practice. 

You could hear the recorders all over the camp, getting ready for his classes." 

  

By the mid-1960s, the early music revival was in full swing. European, and particularly Dutch, 

recorderists who were invited to CAMMAC shocked the traditionalists with their daring 

interpretations of renaissance and baroque scores. Mario Duschenes himself was not immediately 

enamored with what he heard, at times referring to the sound as wobbly, bendy. "His recorder 

playing was similar to how he played flute," says Monica, "beautiful, musical, very virtuoso and 

precise. He wasn't keen on the new trend." Angela Knock agrees, recalling: "He tended to use the 

vibrato in his playing, for example, whereas early music specialists play without any vibrato." 

  

Though a dedicated recorderist, there is no doubt Duschenes considered himself principally a 

flautist. He still played the recorder later in life, but it is to the flute that he turned for pleasure. "He 

played it until the last decade of his life," says daughter Monica. "He only gave it up in his late 

‘70s." 

  

The recorder: key to a lifetime of music making 

  

There was no denying the advantage of the recorder as an easy-to-play, accessible instrument for 

music making, a gateway instrument. Mario Duschenes himself had learned on the recorder as a 

child, and he admired the Orff method, where the recorder is central to children's music 

education.  He chose the instrument to introduce a whole generation to music, playing the recorder 

and telling stories in his children's broadcasts with CBC/Radio Canada, and during children's 

concerts with symphony orchestras throughout Canada and beyond. 

  

As a child, harpsichordist Genevieve Soly loved attending these concerts, captivated by the 

gregarious, humorous Duschenes. "He really came alive on stage in front of an audience," she 

says. "He exerted such an influence over a whole generation." 

  

Monica also vividly recalls her father's performances. "Music teachers prepared the students for 

the concerts, teaching them some of the pieces," she says. "It was so moving. You would hear 

3,000 kids play along with the Montreal Symphony Orchestra. Kids would learn by experiencing 

the pleasure of playing. They would leave the hall singing." 

  

And now, about his recorder Methods... 

  

Mario Duschenes' first Method for the Recorder, for soprano/tenor, has been in print since 1957, 

published by BMI and later by Berandol. This first volume was soon followed by volume two, as 
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well as a two-part Method for alto and a series of studies and exercises - all of which have been 

translated into several languages and are still widely distributed today.  His methods were part of 

the curriculum in Quebec's public schools for decades. 

  

Interestingly, daughter Monica says the Method was not her dad's idea. "BMI approached him to 

write it," she says. "It really became popular, because there was nothing like it at the time. He was 

amazed that children all over the world were playing, thanks to his Method." 

  

Timothy Hutchins was given Duschenes' Method for the Recorder by his father in 1961, and he 

remembers playing his way through it. He still admires how it's designed. "You can put it on your 

music stand and you get bite-sized portions you can work on," he says. "He laid it out in a way that 

was conducive to solid progress." 

  

McGill University music teacher Angela Knock, who has reviewed and used a wide range of 

materials over the years, says Duschenes' selection of pieces in his Methods was particularly apt. 

"In line with the Orff and Kodaly approach, he used folk music, which is in the public domain," 

she notes. "He was really ahead of his time in using folk music."  

  

For Montreal virtuoso recorderist and teacher Vincent Lauzer, this is really the most durable of 

Duschenes' legacies. "He left us a phenomenal quantity of interesting teaching materials," he says. 

"The books are widely used to this day by recorder teachers everywhere."  

  

Yes, the spirit of Mario Duschenes lives on among us. His genial, quiet influence continues to 

ripple ever wider, from the happy few who were lucky enough to be his students and colleagues, to 

the thousands of  children who have become lifelong amateur musicians because of those concerts, 

to the countless beginners of all ages who turn to his Method for the Recorder for its sure-handed 

initiation to the delights of the instrument. Perhaps you too will imagine his gentle, encouraging 

smile the next time you put his Method on your music stand -- and practice a little bit harder to 

meet his exacting standards. 
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FEATURE: 

KATHY GALLYAS 
(President of CAMMAC Toronto Region between 2005 and 2010) 

 

Submitted by Adeodata Czink 

 

Kathy and I attended the same school in Budapest.  Her mother, Mrs. Gallyas, or Auntie Györgyi, as we 

called her, was my grade three teacher. Kathy was in grade six then. She seemed slim and tall (of course, 

we were three years shorter than her), with lots of curly brown hair and glasses. Kathy was very bright, 

excelling in mathematics and physics. Later she earned a Ph.D. in electrical engineering.  

 

As a child, she played the piano, sang in choirs, was interested in the arts, but her true 

passion was dance.  She was a student at the Budapest Opera-Ballet Institute. In 1971 

Kathy immigrated to Canada and got a job at Toronto Hydro where she worked till 

retirement. After retirement, she continued as a math tutor, helping any student who 

needed it. But only until a certain time in the afternoon. In the evening she was off to 

a dance session somewhere in downtown Toronto. Come Christmas holidays, you 

could find her on some cruise ship to the Caribbean or the Galapagos Islands, or to 

anywhere – as long as they provided dancing in the evening – and she danced every 

dance, any style. Another passion of hers was Ikebana flower arrangements; her home 

was always full of these beautiful creations. 

 

Kathy has always been an avid friend of Tafelmusik. 

She would never miss a concert except when she was 

away from home, travelling. As a loyal patron, she 

supported her favourite professional organizations, 

such as the Toronto Consort, and Tafelmusik. From 

time to time, she also provided generous financial 

assistance to aspiring young musicians.  Kathy has 

made her mark in CAMMAC as an excellent 

fundraiser making significant financial contributions 

to the organization she loves.  Every summer, I drove 

her to Union Station to catch a train to the CAMMAC 

summer camp in Quebec. That trip to the beautiful 

Music Centre in the Laurentians became the highlight 

of the year for her. 
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Kathy took over the leadership of 

CAMMAC Toronto Region from 

Dora Krizmanic in 2005 and stayed on 

as president until 2010 when Gerald 

Martindale became head of the 

executive. Even as past-president 

Kathy remained active both in the 

organization and at readings as a 

volunteer and participant, assisting at 

the door or singing in the alto section 

until COVID entered the scene. 

 

Thank You, Kathy! You are an 

inspiration for us all,  

Adeodata Czink 

 

 
 

 

 

 

The first picture is from her childhood in Budapest; in the next, she is second from the left in the first row, with other 

CAMMAC executives; the third, with her brother, was taken in October 2021 in Toronto. 
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SCHEDULE OF READINGS 

2021-2022 
 

Once a month, CAMMAC singers and instrumentalists get together and read through a work for choir and 

orchestra under the direction of a professional choir director.  Readings are not intended as rehearsals, and 

we do not perform for an audience, although listeners are welcome. All readings are in Elliott Hall, Christ 

Church Deer Park, 1570 Yonge St., Toronto, and are on Sunday afternoons from 2:00 pm to 4:30 pm. 

Admission is $6 for CAMMAC members and $10 for non-members, free for students with accepted I.D. 

Please arrive 15 minutes early to set up so the reading can begin on time! 

Due to COVID-19 restrictions, any of the Readings  

below may be cancelleddue to health directives.  

Please see the CAMMAC Toronto Region website  

and emails to members for updates.  

 

 

January 16– Instrumental Music, with Mario Luz (coordinator: Gerald Martindale) 

February 13– Dvořák, Mass; with Ori Siegel, (coordinator: Marion Wilk) 

March 20– Zelenka, Requiem in d (ZWV48), with Matthew Otto, (coordinator: Barbara Adams) 

April 24– Brahms, Requiem, with Dr. Jamie Hillman, (coordinator: Frank Nevelo) 

May 15 – Stravinsky, Symphony of Psalms, with Saman Shahi (coordinator: Sheila MacRae) 

May 29 – Mozart, Requiem, with Eszter Horvath (coordinator:  Peter Solomon) 

 

 

Additional  In accordance with public health guidelines participants are required to show proof of 

vaccination upon registration and wear masks when not singing or playing.  

Registration for the reading is first come, first served. Because the capacity of Elliot Hall, 

Christ Church Deer Park is limited by health regulations, attendance numbers will be limited.   
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A CAMMAC (Canadian Amateur Musicians /Musiciens Amateurs du Canada) Toronto Region Event.  

Please copy and post. 

CAMMAC READING 
 

  

 

 

ORCHESTRAL MUSIC  

WITH RAFAEL LUZ 

Date SUNDAY, January 16, 2022 

Time 2 PM SHARP TO 4:30 PM (Please arrive 15 minutes early.) 

Conductor Rafael Luz 

Biography Rafael Luz was born in São Paulo, Brazil. After his early discovery of a passion for conducting, 

he became involved in programs which brought music and musical instruments to people who 

wouldn’t have access otherwise. He was invited to run a Sistema-like program in the northeast of 

Brazil, transforming the cultural scene of that small town. In 2008, he continued his studies in 

New York for his Master’s degree under the tutelage of Maurice Peress (Leonard Bernstein’s 

assistant at the NY Phil), and served as assistant conductor to the New Britain Symphony 

Orchestra, as Music Director for the Singers Development Club, Assistant Conductor for the 

Oratorio Society of Queens, and Assistant Conductor for the Queens College Symphony. Rafael 

moved to Toronto, where in 2016, he was awarded his Doctoral Degree from the University of 

Toronto. In this period, he was an active participant at the Faculty of Music, as Assistant 

Conductor for the Opera Division, and responsible for the Music direction of Rob Ford: the Opera, 

as well as Opera Rara, a concert presenting short and unknown operas. In 2017 he was invited to 

serve as Assistant Conductor for a co-production between the Canadian Opera Company, Against 

the Grain, and Banff Centre, in the performance of Claude Vivier’s Kopernikus in celebration of 

Canada’s 150th anniversary. He has worked with the National Ballet of Canada, and currently 

serves as Technical Revisor for EdUSP, one of Brazil’s largest university publishers. In the field 

of music education and development, Rafael returns yearly to Brazil where he serves as the 

pedagogical coordinator and conductor of the Festival Eleazar de Carvalho. Maestro Luz has 

served as the Music Director and Conductor of the North York Concert Orchestra since 2015.  
Music notes The reading will be entirely instrumental, without singers.  Works and instrumentation are to 

be announced via email to Toronto Region membership.  

Instruments Instrumentation will be sent in an email update as soon as information is available.  

Place Christ Church Deer Park, 1570 Yonge St. (2 blocks north of St. Clair Avenue) in Elliott Hall (enter 

from Heath St.) 

Cost CAMMAC members $6; non-members $10; students free.   

Additional  Please check our website for status updates cammac.ca/toronto/   

 

Information:  Please contact Gerald Martindale gmartindale76@gmail.com 

 

http://cammac.ca/toronto/
mailto:gmartindale76@gmail.com
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REVIEW 

VIVALDI’S GLORIA 
Submitted by Gerald Martindale 

 

Singers and instrumentalists were very eager to sign up for the reading held on Sunday October 17th at the 

Regent Park Community Centre. Dr. Elaine Choi expertly led the choir and orchestra. Because of the 

pandemic, the capacity limit at the community centre was 25 people. With 23 participants, there was 

almost a full house. The Gloria was probably written in 1715. It is a very popular work for SATB choir, 

strings, trumpet, and oboe. The soprano and alto solos were very capably sung by Iris Krizmanic and 

Wendy Simone. Vivaldi’s masterpiece is divided into 12 relatively brief movements, ranging from festive 

brilliance to profound sadness. It was a great joy to sing and play together in person after being not able 

to do so for such a long time.  

 

 

REVIEW  

CANADIANA 
Submitted by Cristina Oke 

 

On Sunday, November 21, 2021, eighteen fully vaccinated and masked singers gathered in Elliott Hall at 

Christ Church Deer Park and participated in a successful CAMMAC reading. Conductor Jenny Crober, 

accompanied by Mira Jung, provided a brief introduction to each of the four composers whose works we 

were singing.  

The first work was A Winter Day, a piece in five movements by Sarah Quartel, of which we rehearsed 

the first and fourth movements.  The second work we read was Paradise: Song of Georgian Bay by 

Eleanor Daley, which evoked the ambiance of Ontario’s Georgian Bay.   

Following that, we explored the rhythmic complexity of Ambe, by Andrew Balfour, with lyrics in Cree. 

The final song in the reading was Sing Your Song, by Matthew Emery, a young composer from B. C. 

who has won many awards for his work. 

At the end of the reading, the singers thanked Jenny Crober for her introduction to these interesting 

examples of recent Canadian choral music. 
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WHAT IS CAMMAC? 
 

CAMMAC (Canadian Amateur Musicians/Musiciens amateurs canadiens) is a national organization with 

regional sub-groups in Montreal, Ottawa, and Toronto. CAMMAC helps amateur musicians of all ages 

(both singers and instrumentalists) improve their abilities by offering programs which allow them to make 

music together in a relaxed and non-competitive environment under the guidance of qualified professional 
musicians. The CAMMAC Music Centre, in the Laurentian Mountains just North of Montreal on Lake 

MacDonald, offers seven summer workshop weeks as well as other activities during the year. We also 

offer online programming and classes throughout the year.  It is possible to rent the centre’s facilities for 

events. 

 

 

 

TIME ON YOUR HANDS? 

 

DO YOU WANT TO CONTRIBUTE TO THE NEWSLETTER AS A WRITER 

EDITOR OR PROOF-READER? 

CONTACT THE NEWSLETTER EDITOR. 

SEE MANAGEMENT COMMITTEE 

LAST PAGE OF THIS EDITION FOR CONTACT INFORMATION 

 

 

PLAYING AND SINGING OPPORTUNITIES 

TEMPO 2021-2022 

Toronto Early Music Players Organization 

The Toronto Early Music Players Organization (TEMPO) holds nine Sunday afternoon meetings between 

September and May. We play under the guidance of a professional coach and welcome intermediate and 

advanced recorder and viol players. Due to restrictions on gatherings because of Covid-19, all the sessions 

for 2021-2022 will be held online until further notice. Please refer to our website for details on how to 

participate: http://tempotoronto.net." 

 

 

 

 

 

 

http://tempotoronto.net/
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CONCERT NOTICES AND UPCOMING EVENTS 
(all groups listing an event must include at least one CAMMAC member; only events received by 

the Editor by the Newsletter Deadline will be published ) 

The Newsletter welcomes short announcements in Playing Opportunities and Concert Notices from 

all CAMMAC members.  Please send details to the Editor by next Newsletter deadline. 

 

Amadeus Choir of Greater Toronto, A series of podcasts titled “Songwalks” is available for your 

listening pleasure: https://www.amadeuschoir.com/songwalks?mi.cid=efe783d6a1&mc.ei=77c19c2fb18 

Please check https://www.amadeuschoir.com/ for updates on the Choir's 2021-2022 Season.  

Amadeus’ 2021/2022 season begins with Portraits of Home: a series of three music videos that will 

bring to life music and stories about the newcomer experience, the meaning of home, and what Toronto 

means to people who create a new life here. Each video, filmed at a beautiful outdoor Toronto location, 

features the choir and collaborators performing the pieces. 

 

For more information visit https://www.amadeuschoir.com/portraits Free streaming of the event will be 

available. 

 
The Singing Out Choir "A Light Ahead”, Bluma Appel Theatre in the St. Lawrence Centre for the Arts, 

27 Front St. East. Tickets $30 from singingout.com. Saturday, December 11, 2021, 8 pm. 

 

North York Concert Orchestra, “Elegy” by Massimo Guida, Youth Concerto Competition Winners 

David Baik: Sibelius, Violin Concerto, Movement 1; Vanessa Yu:  Chopin Piano Concerto No. 2, 

Movement 1; Ian Ye:  Sarasate, Carmen Fantasy. In addition, there will be Christmas favourites. 

Conducted by Rafael Luz. Tickets $30/25/10 at  nyco.ca only. Pan Pacific Hotel, 900 York Mills Rd., 

Toronto. Sunday, December 12, 2021, 2 pm.  

 

 

 

 

 

 

ADVERTISING RATES 

Full page $90 (max. 6 ½ W x 7 ½ H) 

Half page $50 (max. 6 ½ “W x 4 5/8” H) 

Quarter page $30 (max. 3 ½” W x 4 5/8” H) 

Advertising is subject to space availability.  Neither publication nor positioning is guaranteed 

 

 

Next CAMMAC Newsletter deadline  

Newsletter materials  

 will be accepted until January 15, 2022  

 

https://www.amadeuschoir.com/songwalks?mi.cid=efe783d6a1&mc.ei=77c19c2fb18
https://www.amadeuschoir.com/
https://www.amadeuschoir.com/portraits
http://singingout.com/
http://nyco.on.ca/
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CAMMAC TORONTO REGION MANAGEMENT COMMITTEE 2020 – 2021 

 

President:     Gerald Martindale 647-458-0213   gmartindale76@gmail.com  

Treasurer:     Marion Wilk   416-386-0258   marion.wilk@gmail.com 

Secretary:     Marion Wilk   416-386-0258   marion.wilk@gmail.com 

Newsletter Editor*:             Sheila MacRae  705-559-7672   smmoboe@gmail.com 

Publicity Coordinator:   Barbara Adams    905-877-0671   brbr.adams@gmail.com 

Musical Chairs:    Gerald Martindale  647-458-0213   gmartindale76@gmail.com 

Soloist Coordinator:               Peter Solomon  416-781-4745   peter.solomon@utoronto.ca                   

Member-at- Large:               Lynda Moon     416-482-6562   ptriovc@gmail.com  

Member-at- Large: Cristina Oke                 416-489-7563   c.oke@alum.utoronto.ca              

Member-at- Large: Frank Nevelo               416-779-5750   franknevelo@sympatico.ca             

OTHER CONTACTS     

 Webmaster:  Barbara Adams 905-877-0671 brbr.adams@gmail.com 

 CAMMAC membership Toll Free  888-622-8755 national@cammac.ca 

CAMMAC website      www.cammac.ca 

Past President:    Tim Moody     

 

*Toronto Region Representative on the CAMMAC National Board of Directors 

mailto:gmartindale76@gmail.com
mailto:marion.wilk@gmail.com
mailto:marion.wilk@gmail.com
mailto:smmoboe@gmail.com
mailto:brbr.adams@gmail.com
mailto:gmartindale76@gmail.com
mailto:peter.solomon@utoronto.ca
mailto:ptriovc@gmail.com
mailto:c.oke@alum.utoronto.ca
mailto:franknevelo@sympatico.ca
mailto:brbr.adams@gmail.com
mailto:national@cammac.ca
http://www.cammac.ca/

