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In the mid 1960’s when my compositions showed the influence of Boris Porena, my teacher in Rome, I 

wrote a setting for 8-part choir and organ of the text “Come, down, O Love Divine” by the Tuscan mystic 

Bianco da Siena. The resulting work, Discendi, amor santo, consisted of choral verses alternating with 

organ interludes, in the Medieval manner. The choral sections were based on a serial theme in which each 

voice sang an individual note of the series, in the manner of a piece for handbells. 

 

Barrie Cabena, a friend since student days, showed the work to Elmer Iseler who was intrigued by the 

score, and decided to premiere it in the Spring of 1969 in the festival “The Church and the Arts”, which 

celebrated the inauguration of the new Casavant/Lawrence Phelps organ at the First St. Andrew's 

Methodist Church – Barrie’s church in London, Ontario. 

 

When I arrived for the first rehearsal, I was amazed at the Festival Singers, a very well-balanced group of 

some 45 singers – with such a sound! In England I had grown-up with four types of choir: large 200+/- 

voice municipal choirs, professional all-male cathedral choirs, amateur church choirs, and small madrigal 

groups. There was an exception to this grouping, namely Harold Darke's St. Michael Singers, an ensemble 

comparable to the Festival Singers in size, musical expertise, and tone – I remember the bass section in 

particular as comprising of singers of mature years, who possessed rich, sonorous, voices. The St. Michael 

Singers had inspired compositions from the pens of Ralph Vaughan Williams, Herbert Howells and 

George Dyson. This group however was purely national in scope, whereas the Festival Singers, thanks to 

words of praise from no less a figure than Igor Stravinsky, had achieved a more international reputation. 

 

On my first meeting with Elmer, I found him to be a warm, lively person with a breezy, outgoing and 

relaxed, North American manner – I recall, he was dressed in pastel tones, and looked very exotic to me 

at the time. The upcoming concert consisted not only of my Discendi, amor santo, but also William 

Byrd’s Mass for Five Voices and Harry Somers’ Five Songs of the Newfoundland Outports, which made 

quite an impression on me, particularly the lyrical quality of She’s like the Swallow, and other livelier 

songs which had quite a “zip” to them. After a rehearsal, I remember Elmer saying that he needed to speak 

to the minister since one of the folk songs contained a rather salty word. As I recall, the minister had no 

objection, saying that the word in question was simply colourful language, and in no way was 

it blasphemous; so everyone sighed with relief! 

 

This was the first time I had seen a Canadian choral conductor in action, heard a Canadian choir, or heard 

any Canadian folk songs – all three left quite an impression on me, and in fact, largely predicted the path 

I would be taking for the next decade or so. Of course, the reason I was in London, Ontario, was to 

accompany the Singers on the new Casavant organ, and what an experience that turned out to be! The 

touch was so different, and so much more expressive than that I had encountered on the 

Victorian/Edwardian pneumatic-action instruments I had grown up with, but to be fair, while at school, I 

had practiced on a 19th Century German tracker house-organ. 

 

I’m happy to say the performance went well, and the piece was well received. I have only the glimmerings 

of a memory of an interview Elmer did with me for the CBC, however I do remember that at one point, 

he said that my piece was very difficult, but that I had made things easier by ensuring that the singers 

could easily find their entry pitches from the organ part. As I recall, a second performance of Discendi took 

place at Yorkminster Baptist Church in Toronto a few days after the premiere. 
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Our next meeting took place some five years later on March 4th, 1973, when I was on the faculty of the 

University of Guelph; the Singers premiered my Six Canadian Folk Songs, accompanied by Ruth 

Henderson, at a Guelph Spring Festival Concert in St. George’s Church. These arrangements were 

specially written for Nicholas Goldschmidt and the University of Guelph Choir for their upcoming concert 

tour of England and Scotland in the summer of that year. Slightly later, the Singers and Ruth Henderson 

recorded the songs on a CBC LP. My next meeting with Elmer took place at the Metropolitan United 

Church in Toronto, where the CBC recorded Discendi. The Singers were wonderful, but unfortunately the 

recording was somewhat marred by wind-hiss from the rather time-worn organ, but even then, it was 

selected as part of the CBC’s entry to the Tribune International des Compositeurs in Paris in 1974. 

 

My next contact with Elmer took place a year or two later, when the Singers gave the broadcast premiere 

of my anthem There is one Body, the accompaniment of which could be for either live electronics, or tape, 

or organ. The voice parts contained many avant-garde techniques, but the piece was not difficult. The 

anthem was originally written in 1972 for the choir of St. George’s Church, Guelph, when I was organist 

there, but unfortunately the concert had to be canceled because of a blizzard! The first time I heard a live 

performance outside of Guelph, was not until March 29th, 1976, when Barrie Cabena conducted the 

Wilfred Laurier University Chapel Choir as part of a student’s graduating lecture/recital at WLU. The 

anthem had previously been published in the Festival Singers Choral Series in 1975. 

 

A very interesting non-meeting with Elmer took place at Hart House, University of Toronto on May 

5th, 1973, when the Singers accompanied by Ruth Henderson, were conducted by three composers: John 

Beckwith who directed his Sharon Fragments, Charles Wilson his Images out of Season, and I my Six 

Canadian Folk Songs. I was incredibly nervous, yet somehow managed to get through it all, aided by the 

Singers and Ruth's total professionalism. The reason for all these shenanigans was that Elmer had come 

down with a restricting back ailment, and rather than cancel the concert, it was decided to invite us to 

conduct our own pieces – I remember all those involved gave Elmer a small personal get-well gift. 

 

Perhaps it is of interest that Elmer directed John Beckwith's Sharon Fragments, together with 

my Folk Songs at a concert at Laidlaw Hall, Upper Canada College on October 29th, 1975, the 

programme also included Ruth Henderson's Missa Brevis and Barrie Cabena's Prayer of St. Francis 

– a significant occasion for me, as Ruth had of course accompanied all of my pieces with the Singers, 

and it was Barrie who had first introduced my music to Elmer. 

 

I’m not sure if I met Elmer again, although we had spoken on the phone several times concerning my 

setting of John McCrae’s In Flanders Fields. In 1976, he published the piece in his series with Gordon V. 

Thompson – he had taken a liking to it and had performed it on a number of occasions using trumpeters 

from the Canadian Brass to play the obbligato instrumental part, in fact it was in this form that he 

conducted it in his final appearance with the Toronto Mendelssohn Choir in 1997. Over the years, he had 

gone above and beyond his duty as Editor of the Festival Singers Series in promoting In Flanders 

Fields and as a result, a large number of people must have heard the piece at one or another of his concerts, 

either in Canada or abroad. 

 

Sometime during these years, the Festival Singers had metamorphosed into a totally professional 

ensemble, and had changed their name to the Elmer Iseler Singers, and as a result, the numbers had shrunk 

by almost as much as a half, and, of course, the resulting overall sound of the choir changed somewhat. 
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In 1998 Elmer left us to go on to better things, and so too late, I rushed to complete my second set of 

Canadian Folk songs – I had been intending to finish these since the 1980’s, and now he would never hear 

them, but the Elmer Iseler Singers under their new director, Lydia Adams, with Ruth at the piano, 

premiered the set on February 5th, 1999 at a Remembrance Concert for him at St. Patrick’s Church, 

Toronto, gloriously rekindling the old fire. 

 

 

ENVOI 

Looking back, I can say that I was truly fortunate to have heard my music performed so expressively and 

with such wonderful tone as I heard when Elmer directed the Festival Singers of Toronto in their glory-

days. In all truth, perhaps it is the blazing fortissimo I recall most fondly – I can still hear the sound of 

them singing the Salish Song, and the section beginning “O let it freely burn” from Discendi, amor 

santo; but no-one rings a bell signaling that this is as-good-as-it-gets! It is difficult to accept that things 

do come to an end, and that these and similar moments could not continue to appear and reappear, for as 

the poet has it: 

 

The old order changeth, yielding place to new, 

And God fulfills Himself in many ways, 

Lest one good custom should corrupt the world. 

 

 

Derek Healey  

 

 

 

http://www.DerekHealey.com

http://www.derekhealey.com/
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OF NOTE: 

STUDIO DE MUSIQUE ANCIENNE  

DE MONTRÉAL (SMAM)  

Interview with Andrew McAnerney by the Newsletter (NSL) 

 

 

 
 

Studio de musique ancienne de Montréal (SMAM) 

Andrew McAnerney has been the Artistic Director of the Studio de musique ancienne de Montréal 

(SMAM) since 2015. Andrew built his career singing tenor with many of Europe’s finest vocal ensembles 

including the world renowned Tallis Scholars. More recently Andrew has toured and guest directed a wide 

variety of Canadian choirs and orchestras including the National Arts Centre Orchestra, Arion Baroque 

Orchestra, and Elora Singers. Andrew has appeared on over 50 recordings as a boy chorister, tenor and 

conductor. His most recent CDs with SMAM are Orlando di Lasso: Laudate Dominum, and L’homme 

armé: music from the Burgundy Court, both of which received international acclaim. 
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Newsletter (NSL): Can you tell us a bit about your music background? 

AM: I have always loved singing. I was born in the Cotswolds in the UK and when I was eight, a 

schoolteacher suggested I join the Parish Church Choir in Cirencester. From there I joined the Cathedral 

Choir in Gloucester and spent the following years immersed in the English Choral tradition. In 1995 I 

began a music degree at Magdalen College, Oxford and after graduating became a lay clerk at St George’s 

Chapel, Windsor. Around 2000 I moved to London to pursue a freelance music career including recording 

and touring with a wide range of professional groups in the UK and around Europe. 

NSL: In your career are there any performances in particular that stick out? 

AM: In my youth I ended up in lots of interesting situations including singing barbershop sea shanties on 

a pirate boat, singing backing for a rock band, and even recording football chants for a TV show. I loved 

every concert I sang with the Tallis Scholars and have special memories of performing the music of 

William Byrd for the current Lord Petre (direct descendant of Byrd’s patron) in a room Byrd knew well. 

In 2017 I directed the Cantata Singers of Ottawa preparing for the grand finale of the “La Machine” 

spectacular in Ottawa. The singers were in scissor lifts three stories above the ground while a mechanical 

spider and dragon, each the size of a house, fought. It was my first time rehearsing on an airfield wearing 

high vis and a hard hat while a spotter made sure I was not run over by heavy machinery. 

My favorite concert in Canada so far was directing the combined SMAM and the National Arts Centre 

orchestra performing the Monteverdi Vespers. Such beautiful music and such incredible playing and 

singing, I dream I might be able to do it again one day. 

NSL: When did you come to Canada, and why? 

AM: I moved to Canada in 2012 for love! My wife is from Québec. It was a big decision leaving behind 

friends and colleagues, but I had heard good things about music in Canada from Canadian colleagues in 

the UK. I am very grateful for the warm musical welcome I received and for the music making I have 

been able to enjoy since.  

NSL: Why did you pursue a career in Early music? 

AM: I love all sorts of music, there is no genre I do not enjoy, but I do feel a particular affinity for early 

music, particularly renaissance vocal music. I was fortunate to have lots of opportunities to hear it and 

sing it when I was young. I find the voice is like window to your heart and soul, and the ability for people 

to gather and make music with voices is magical.  

I love that music is a living tradition, that live music is in the moment and each performance is unique to 

the musicians and venue. I also love its connection with history, that you can close your eyes and imagine 

that you are in the Papal Chapel, the court of a European monarch, or one of the great churches of Venice. 

Music can close the distance between history and now, we can share and feel close to people who lived 

hundreds of years ago. 
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NSL: Is Canada a good place for early music making? 

AM: Canada is a great place for early music making and home to many wonderful and talented early 

music specialists. Montréal is particularly fortunate in this regard with four university music faculties, a 

conservatoire, and an incredible ecosystem of players, academics and instrument makers. With the 

explosion of European archives putting material online, much of the search for primary sources for scores 

and new repertoire, which once necessitated trips to Europe, can now be undertaken from the comfort of 

home.  

Alongside expertise you also need enthusiasm and I have been delighted at the interest there is in early 

music, from both musicians and the listening public. It is a great reason to get together with friends to play 

and sing. 

NSL: Can you tell us about SMAM? 

AM: In the almost 50 years since SMAM was founded the group has performed, recorded, broadcast and 

toured thousands of works from the renaissance and baroque and been a leading light on the discovery 

and performance of early music. The group has evolved over the years and currently is formed of a core 

of 12 professional singers, each with an exceptional voice and talent. 

We present an early music season in Montréal that consists of large and intimate concerts, all of which 

showcase the human voice. We primarily focus on music from before 1750 but also commission new 

works. Alongside traditional programming, we aim to reflect the diversity of Montréal. Recent concerts 

have included a program dedicated to renaissance women composers, an exploration of 17th century 

Byzantine music performed on authentic instruments, and a stunning collection of Cree, Métis and Québec 

songs selected and sung by Jonathan Adams. 

NSL: How has SMAM dealt with the pandemic?  

AM: The start of the pandemic was hard, we were rehearsing Charpentier’s Miserere des Jésuites when 

news came through that the concert the next day would not be permitted. We finished our practice thinking 

we would be able to pick up in a few weeks, but the rest of our season cancelled. The pandemic really 

made me appreciate how integral the public is to a performance. One of my first teachers, John Sanders, 

used to say that having a large group of people stay silent and make space for music is often as impressive 

as the music making itself. The absence of a public made me realize that the shared experience is important 

to enjoying concert. 

 



8 

 

 

Andrew McAnerney 
Fortunately, in Québec, the singers’ union lobbied for safe music making to restart, and at the end of  

August, we performed a series of outdoor concerts and made a CD recording of music from the court of 

Bourgogne. We restarted our season in November 2020 and presented concerts online until in person 

attendance was permitted in May 2021. This season all our concerts were presented online and, when 

permitted, in person. 

I am very grateful for all the support SMAM and our individual musicians have received. From 

government of all levels, foundations, organizations, and generous individuals we have received advice 

and support that has kept us going and will enable us to plan for a post pandemic future.  

NSL: What are SMAM’s future plans? 

AM: SMAM’s 50th birthday is coming up in 2024 so we are making big plans to celebrate. In the 

meantime, there are pre-pandemic recording and touring plans I am keen to reinstate and two concert 

seasons to prepare. Right now, planning is a challenge whilst there is so much uncertainty and changing 

restrictions on performing. 

SMAM is also looking to expand our education and outreach. The best way to get new audiences and 

encourage new musicians is to have people experience the music. The move to online content brought 

about by the pandemic has allowed us to bring our music to more people and share this music with schools 

and universities.  
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NSL: You are returning to CAMMAC for the Bach weekend May 20th-23rd. What are your favorite 

memories of CAMMAC so far? 

AM: I love CAMMAC. The first time I went was week 6 in 2017 when we performed the Lord Nelson 

Mass. I caused a lot of confusion when I talked about Haydn’s parrot. Haydn had taught his congo grey 

some of his melodies, and I mentioned during rehearsal that I had met the parrot. There was general 

disbelief and confusion as people thought I was claiming that either I or the parrot had been alive for 200 

years. I had omitted to mention that the parrot was dead, stuffed, and now rests in the Haus der Musik in 

Vienna. We laughed so much! In 2019 I brought my two boys to week 4, they loved it and want to return. 

I am very much looking forward to the Bach weekend. 

NSL: Have you any thoughts or advice for CAMMAC members coming back to music after the pandemic? 

Yes. I want to encourage everybody to have a go at making music together again. The pandemic has 

eroded skills and confidence in everybody, yet there is so much love, energy, and support to get safe music 

going again. The pandemic made me appreciate how much I need music for my own physical and mental 

health, I strongly recommend music making as a remedy for your pandemic woes. 

SMAM 

https://smamontreal.ca/en/the-studio/ 

 

Andrew McAnerney’s website 

http://www.andrewmcanerney.com/ 
 

 

 

 
 

https://smamontreal.ca/en/the-studio/
http://www.andrewmcanerney.com/
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FEATURE: 

 

TORONTO MOZART VOCAL 

COMPETITION 2022 

Submitted by Frank Nevelo 

 

I first came across the Toronto Mozart Project as a Meetup group run by Lawrence Peddie in 2016, and I 

found it contained a wealth of classical music talent, one of which is David Bowser who has been at the 

helm of several music projects in Toronto over the past few decades.  He has conducted many orchestras 

and choirs, with some of which I have performed, and I have always marvelled at his knowledge of 

classical music interpretation.  He co-founded and is artistic director of the Toronto Mozart Project and 

conducts the Toronto Mozart Players who had their inaugural concert in 2015.  He had also conducted the 

North York Concert Orchestra which sponsored an annual vocal competition before 2014, and this has 

evolved into the Toronto Mozart Vocal Competition which David now directs and adjudicates.  This 

competition is for emerging singers from ages 18 to 35. 
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The three-day competition began January 28th, with a two-day semi-final first round involving David 

Bowser adjudicating 18 singers from France in the city of Brive-la-Gaillarde, from Germany in the cities 

of Berlin, Hamburg, and Krefeld, from the U.S.A. in Brookline, Evanston, Fort Lee, Long Island City, 

Los Angeles, Philadelphia, Pittsburgh, and Stoneham, and from Canada in Burlington, Maple, 

Mississauga, Montreal, and Toronto. 

Some of the more popular repertoire included "Deh vieni non tardar" and "Non so piu cosa son cosa 

faccio" from Le nozze di Figaro, as well as "Una donna a quindici anni" and "Smanie implacabili" from 

Cosi fan tutte, and "Ach ich fühls" from Die Zauberflöte.  Some lesser-performed arias included “Voi 

avete un cor Fedele”, K.217, “Vado, ma dove?” , K.583,  and "Nel fortunato istante" from Lucio Silla. 

David touched on numerous points in the masterclass aspect of the competition.  He dealt with singers’ 

resource utilization, how to connect notes in an appoggiatura or a legato passage, for example, and how 

to spin notes through a line like a spider gliding along your arm.  He discussed how to adjust the focus of 

the sound to suit the situation and mood of the operatic characters they represent.  He spoke of how to 

interpret correctly the meanings of words such as “menschen” (people) in the context of an aria, and how, 

when moonlight is mentioned in the lyrics, it should be sung with the colour of moonlight, which is silver. 

There is a resonance spot on the upper half of a singer’s forehead, and David explained how your effort 

in portraying an operatic character can inadvertently move you away from this spot, and that singing a 

melisma is like pulling string out of this resonance spot.  David also spoke on how to interpret Mozart’s 

notation, such as when a fermata appears in his music; it does not apply to a specific note, as it would in 

modern notation, but to any note or notes in the bar, leaving it to the singer to decide where and how to 

pause. 

This competition had been done for several years in person at Church of the Redeemer at Bloor and 

Avenue Road, but it moved online during the COVID-19 pandemic which has increased the presentation 

possibilities for the contestants.  This year, singers presented YouTube videos of their performances from 

inside their homes, inside a rehearsal studio, on an indoor concert stage, and even in an outdoor nighttime 

opera.  All contestants sang live at some point of the masterclass. 

 

Catherine Psarakis. 

Competition winner 2022 
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The third day of the competition on January 30th was the final second round of the competition and was 

adjudicated by Nathalie Paulin who is a soprano and interpretive artist of the very first rank.  She has 

performed with many opera companies and orchestras in North America, Europe, and the Far East.  There 

were five finalists:  Chelsea Kolic, soprano, and Dominika Koscielniak, mezzo-soprano, from Germany, 

Alex Hetherington, mezzo-soprano, and Maud Lewden, soprano, from Canada, and Catherine Psarakis, 

soprano, from the U.S.A. 

Nathalie reviewed one, sometimes two, video submissions from each of the finalists and suggested how 

to nuance their performances for the specific operatic characters they portrayed.  She discussed things 

such as shadow vowels, length and colour of vowels, strategies for taking breaths between phrases, the 

colour of notes within a melisma, contrast of dynamics, as well as how much of the beat to put into the 

vocal line when there is orchestral accompaniment, and the mood of each character and their interactions 

with other characters at various points in an opera. 

 

 

An hour or two after the final round of competition was completed, David and Nathalie arrived at their 

final decision.  The winner of the 2022 competition is Catherine Psarakis, soprano, from Los Angeles, 

U.S.A.  She had performed "Durch Zärtlichkeit und Schmeicheln" from Die Entführung aus dem Serail 

and “Exsultate, jubilate”, K. 165.  She is also the winner of a $1,000 scholarship award and will be selected 

to perform online recitals in March of 2022. 

The web link to the Toronto Mozart Project is   www.MozartProject.ca    

and temporary links to the three days of competition are    

https://youtu.be/i4L9iOD_TK8     

https://youtu.be/5vYhpQOakro     

http://www.mozartproject.ca/
https://youtu.be/i4L9iOD_TK8
https://youtu.be/5vYhpQOakro
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SCHEDULE OF READINGS 

2021-2022 
 

Once a month, CAMMAC singers and instrumentalists get together and read through a work for choir and 

orchestra under the direction of a professional choir director.  Readings are not intended as rehearsals, and 

we do not perform for an audience, although listeners are welcome. All readings are in Elliott Hall, Christ 

Church Deer Park, 1570 Yonge St., Toronto, and are on Sunday afternoons from 2:00 pm to 4:30 pm. 

Admission is $6 for CAMMAC members and $10 for non-members, free for students with accepted I.D. 

Please arrive 15 minutes early to set up so the reading can begin on time! 

March 20– Zelenka, Requiem Mass in d (ZWV48), with Matthew Otto, (coordinator: Barbara Adams) 

April 24– Brahms, Requiem, with Dr. Jamie Hillman, (coordinator: Frank Nevelo) 

May 15 – Stravinsky, Symphony of Psalms, with Saman Shahi (coordinator: Sheila MacRae) 

June 5 – Mozart, Requiem, with Eszter Horvath (coordinator:  Peter Solomon) 

Due to COVID-19 restrictions, any of the Readings may be cancelled as a function of health 

directives. Please see the CAMMAC Toronto Region website and emails to members for 

updates. 

In accordance with public health guidelines, participants are required to show proof of 

vaccination upon registration and wear masks when not singing or playing. 

Registration for the reading is first come, first served and all, including singers, are required to 

register in advance by contacting the reading coordinator. Because the capacity of Elliot Hall, 

Christ Church Deer Park is limited by health regulations, attendance numbers will be limited. 
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A CAMMAC (Canadian Amateur Musicians /Musiciens Amateurs du Canada) Toronto Region Event.  

Please copy and post. 

CAMMAC READING 
 

  

 

 

ZELENKA 

REQUIEM MASS in d minor ZWV48 

Date SUNDAY, March 20, 2022 

Time 2 PM SHARP TO 4:30 PM (Please arrive 15 minutes early.) 

Conductor Matthew Otto 

Biography Matthew Otto is currently serving as Interim Artistic Director of the world-renowned Toronto 

Children’s Chorus, where he is also co-founder/director of the Toronto Youth Choir. He is a 

lecturer at U of T teaching choral methods and leading the S/A Chamber Choir. Founder/artistic 

director of Incontra Vocal Ensemble, a project-based, professional-level chamber choir in 

Toronto, he is equally at home in the symphonic chorus realm: Matthew was the Associate 

Conductor of Toronto Mendelssohn Choir and Pax Christi Chorale. He has worked as music 

director at several Toronto churches, most recently at Christ Church Deer Park. As a strong 

advocate for the choral arts, he has been the President of Choirs Ontario, a board member of 

Choral Canada, and founding member of the Bridge Choral Collective.  

Music notes Jan Dismas Zelenka (1679-1745), a contemporary and friend of JS Bach, was born in Louňovice 

Bohemia, in what is now Czechoslovakia.  Most of his professional career was spent in Dresden 

where, for more than 35 years, he worked as a composer for the Catholic court chapel.  His music 

is known for its harmonic inventiveness and counterpoint. The Requiem in d minor is one of 

Zelenka’s four settings of the requiem Mass. Composed on the tenth anniversary of the death of 

Emperor Joseph I, it was commissioned by Maria Josepha, the emperor’s eldest daughter. The 

Requiem in d minor consists of seven movements, many of which include fugues and canonical 

passages The original manuscript was thought lost in the firebombing of Dresden during World 

War II, but a copy found in Prague was edited using scores from archives in Slovakia. The work 

was premiered again in 1988. 

Instruments Chalumeau (Cl); Ob 1,2; Bas 1, 2; Vl 1,2; Vla 1,2; BC (VC, DB, Org).   

Please register with Barbara Adams brbr.adams@gmail.com 

Singers SATB and soloists.  Please register with Barbara Adams brbr.adams@gmail.com 

Place Christ Church Deer Park, 1570 Yonge St. (2 blocks north of St. Clair Avenue) in Elliott Hall (enter 

from Heath St.) 

Cost CAMMAC members $6; non-members $10; students free.   

Additional  Please check our website for status updates cammac.ca/toronto/   

 

Information:  Please contact Barbara Adams, brbr.adams@gmail.co 

http://cammac.ca/toronto/
mailto:brbr.adams@gmail.co
mailto:brbr.adams@gmail.co
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CAMMAC TORONTO REGION 

NOTICE OF ANNUAL REGIONAL MEETING 

 
The Annual Regional Meeting of CAMMAC Toronto Region will be held on Zoom on 

Sunday, March 13, 2022 at 2 pm. 

 

AGENDA 

 
1. Approval of Agenda 

2. Adoption of Minutes of the Annual Regional Meeting of March 21, 2021 

3. Business arising from the minutes 

4. Reports: 

Regional President 

Regional Treasurer 

Regional Representative to CAMMAC National Committee 

5. Elections 

 

WHAT IS CAMMAC? 
 

CAMMAC (Canadian Amateur Musicians/Musiciens amateurs canadiens) is a national organization with 

regional sub-groups in Montreal, Ottawa, and Toronto. CAMMAC helps amateur musicians of all ages 

(both singers and instrumentalists) improve their abilities by offering programs which allow them to make 

music together in a relaxed and non-competitive environment under the guidance of qualified professional 
musicians. The CAMMAC Music Centre, in the Laurentian Mountains just North of Montreal on Lake 

MacDonald, now offers eight  summer workshop weeks as well as other activities during the year. We 

also offer online programming and classes throughout the year.  It is possible to rent the centre’s facilities 

for events. 

 

 

TIME ON YOUR HANDS? 

 

DO YOU WANT TO CONTRIBUTE TO THE NEWSLETTER AS A WRITER 

EDITOR OR PROOF-READER? 

CONTACT THE NEWSLETTER EDITOR. 

SEE MANAGEMENT COMMITTEE 

LAST PAGE OF THIS EDITION FOR CONTACT INFORMATION 
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PLAYING AND SINGING OPPORTUNITIES 

TEMPO 2021-2022 

Toronto Early Music Players Organization 

The Toronto Early Music Players Organization (TEMPO) holds nine Sunday afternoon meetings between 

September and May. We play under the guidance of a professional coach and welcome intermediate and 

advanced recorder and viol players. Due to restrictions on gatherings because of Covid-19, all the sessions 

for 2021-2022 will be held online until further notice. Please refer to our website for details on how to 

participate: http://tempotoronto.net. 

CONCERT NOTICES AND UPCOMING EVENTS 
(all groups listing an event must include at least one CAMMAC member; only events received by 

the Editor by the Newsletter Deadline will be published ) 

The Newsletter welcomes short announcements in Playing Opportunities and Concert Notices from 

all CAMMAC members.  Please send details to the Editor by next Newsletter deadline. 

 

Amadeus Choir of Greater Toronto, A series of podcasts titled “Songwalks” is available for your 

listening pleasure: https://www.amadeuschoir.com/songwalks?mi.cid=efe783d6a1&mc.ei=77c19c2fb18 

Please check https://www.amadeuschoir.com/ for updates on the Choir's 2021-2022 Season.  

Amadeus’ 2021/2022 season begins with Portraits of Home: a series of three music videos that will 

bring to life music and stories about the newcomer experience, the meaning of home, and what Toronto 

means to people who create a new life here. Each video, filmed at a beautiful outdoor Toronto location, 

features the choir and collaborators performing the pieces. For more information 

visit https://www.amadeuschoir.com/portraits Free streaming of the event will be available. 

 
North York Concert Orchestra, Conducted by Rafael Luz. Johannes Brahms, Symphony No. 1; 

Daniel Mehdizadeh, “Simorgh’s Gift”. Tickets $30/25/15 at nyco.ca only. Pan Pacific Hotel, Prince 

Ballroom, 900 York Mills Rd., Toronto. Sunday, February 13, 2022.  3 pm. 
 

 

 

 

 

 

 

 

Next CAMMAC Newsletter deadline  

Newsletter materials  

 will be accepted until March 15, 2022  

 

http://tempotoronto.net/
https://www.amadeuschoir.com/songwalks?mi.cid=efe783d6a1&mc.ei=77c19c2fb18
https://www.amadeuschoir.com/
https://www.amadeuschoir.com/portraits
http://nyco.ca/
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ADVERTISING RATES 

Full page $90 (max. 6 ½ W x 7 ½ H) 

Half page $50 (max. 6 ½ “W x 4 5/8” H) 

Quarter page $30 (max. 3 ½” W x 4 5/8” H) 

Advertising is subject to space availability.  Neither publication nor positioning is guaranteed 

 

CAMMAC TORONTO REGION MANAGEMENT COMMITTEE 2021 – 2022 

 

President:     Gerald Martindale 647-458-0213   gmartindale76@gmail.com  

Treasurer:     Marion Wilk   416-386-0258   marion.wilk@gmail.com 

Secretary:     Marion Wilk   416-386-0258   marion.wilk@gmail.com 

Newsletter Editor:             Sheila MacRae  705-559-7672   smmoboe@gmail.com 

Publicity Coordinator:   Barbara Adams    905-877-0671   brbr.adams@gmail.com 

Musical Chairs:    Gerald Martindale  647-458-0213   gmartindale76@gmail.com 

Soloist Coordinator:               Peter Solomon  416-781-4745   peter.solomon@utoronto.ca                   

Member-at- Large:               Lynda Moon     416-482-6562   ptriovc@gmail.com  

Member-at- Large: Cristina Oke                 416-489-7563   c.oke@alum.utoronto.ca              

Member-at- Large: Frank Nevelo               416-779-5750   franknevelo@sympatico.ca             

OTHER CONTACTS     

 Webmaster:  Barbara Adams 905-877-0671 brbr.adams@gmail.com 

 CAMMAC membership Toll Free  888-622-8755 national@cammac.ca 

CAMMAC website      www.cammac.ca 

Past President:    Tim Moody     

 

 

mailto:gmartindale76@gmail.com
mailto:marion.wilk@gmail.com
mailto:marion.wilk@gmail.com
mailto:smmoboe@gmail.com
mailto:brbr.adams@gmail.com
mailto:gmartindale76@gmail.com
mailto:peter.solomon@utoronto.ca
mailto:ptriovc@gmail.com
mailto:c.oke@alum.utoronto.ca
mailto:franknevelo@sympatico.ca
mailto:brbr.adams@gmail.com
mailto:national@cammac.ca
http://www.cammac.ca/

