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Stravinsky’s extraordinary and beautiful Symphony of Psalms comes in the middle of his neo-classical 

period, but the piece is not symphonic in a traditional sense, nor does it draw much on classical models. 

While its form resembles a baroque cantata, it relies more on medieval and renaissance techniques (chant 

and counterpoint), as well as Byzantine musical traditions, to accomplish its liturgical ends. Stravinsky 

wrote the piece on commission from the Boston Symphony to celebrate its 50th anniversary, but already 

into the throes of a religious turn, he decided to write a work for chorus and an orchestra mainly of winds 

and brass, in which the chorus was the equal of the orchestra. “It is not a symphony in which I have 

included Psalms to be sung. On the contrary, it is the singing of the Psalms that I am symphonizing.” 

 To fully appreciate this piece (which can stand alone on its musical merits), one needs to consider 

the religious reawakening of the composer, including its connection to Orthodox spirituality and its 

reflection in musical techniques.  

 In the mid-1920s, ensconced in exile in France, Stravinsky became attracted to the Russian 

Orthodox church, in which he had been raised, and in 1926 started attending services regularly. This 

followed an incident in 1925, when suffering from an abscess on a finger, he prayed at a church and his 

finger miraculously healed (as he was about to play his piano sonata at a concert). In the late 20s Stravinsky 

also became attached to the work of the Thomist religious philosopher Jacques Maritain, whom he 

befriended. The two agreed that the Christian church provided truth and a way to instill order and 

discipline in life, including music, which paradoxically (Stravinsky later wrote) supplied the basis for 

artistic freedom. Stravinsky also began collecting icons and had hoped to build a personal chapel in his 

home. 

 In writing the Symphony of Psalms Stravinsky had to use Roman Catholic musical forms, if only 

because the Orthodox Church traditions proscribe use of instruments in church and accompanied vocal 

music. But this does not mean that the piece does not reflect strong elements of Orthodox tradition. Critics 

of the work often focus on its supposed lack of emotional content, but the expression of sentiment 

contradicts the orthodox call “for worshippers to sublimate their passions and rise above their emotions” 

to worship truly. This Orthodox sensibility is supported by a commitment to “theosis”, a communal effort 

to achieve spirituality. At the same time, the themes of three psalms (38, 39, 150) that Stravinsky sets—

supplication, thanksgiving, and praise—reflect universal approaches to spirituality. 

 The technical aspects of the Symphony of Psalms also reflect Orthodox tradition, as well as those 

of the Catholic Renaissance. Chant in the Byzantine style, syllabic and embodying small intervals (like 

the minor second in the first of the psalms with the word “exaudi”) give parts of the piece a prayer-like 

quality. In contrast, the massive and moving double fugue of the second section, with one fugue in the 

orchestra and another in the choir, takes Renaissance contrapuntal practice to its highest level. In the final 

section the rapid ostinato figures (for “laudate dominum”) recall the folk traditions that characterized 

earlier secular pieces of the master. In fact, the work displays so many elements, including original 

approaches to tonality and harmony, that Wilfred Mellers sees it as Stravinsky’s greatest piece. 
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 To another observer the Symphony “organizes our hearing of the biblical text by taking the libretto 

of Israel’s great symphony of peon and praise and giving it voice”. In fact, as Stravinsky himself wrote, 

“music praises God…better than the church building and all its decoration; it is the Church’s greatest 

ornament.” 

 For all its success in articulating religious ideas and feelings, the Symphony of Psalms also stands 

out in pure musical terms. The great music pedagogue Nadia Boulanger saw its merits and throughout her 

career had her students (including great composers) study it. She was also responsible for the near 

perfection to be found in published editions of the work, including its vocal score, which she quietly edited 

to remove errors and ensure that Stravinsky’s conception was fully realized. 

 The Symphony of Psalms turned out to be the first in a series of religious choral works by 

Stravinsky, including some of the most inspired works of his later serial period. I analyzed some of these 

works in an earlier short essay “Stravinsky’s Choral Music” that was printed in the CAMMAC newsletter 

of   February March 20211, in anticipation of the reading of Symphony of Psalms that had to be postponed.  

At the time I referred to recordings of the piece conducted by Karel Ancerl, Michael Tilson 

Thomas, John Eliot Gardiner, and Stravinsky himself with the Toronto Festival Singers. And on YouTube 

a recent performance by the Netherlands Radio Choir and orchestra, and another version with score.   

Netherlands Radio https://www.youtube.com/watch?v=AEx9NxFJ09Y  

 with score https://www.youtube.com/watch?v=VUSfrgPQjRMDe  

For further information:  

Ukrainian music: CBC compendium https://www.cbc.ca/listen/cbc-music-playlists/598-classical-ukraine 
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OF NOTE:  

Babi Yar – Shostakovich’s 13th Symphony 

Submitted by the Newsletter editor 

As Russia’s attacks against the Ukraine, begun on February 24, 2022, continue into a more protracted war, 

there are continuing reminders that much of the strength of the Ukrainian people derives from their culture 

and their music.  Little children sing songs from “Frozen” in the subway where they are sheltering from 

the bombs; older children play settings of Taras Shevchenko, Ukraine’s national poet, on their instruments 

to keep up their spirits and the strength of those around them.  Choirs in the Ukraine and throughout the 

world sing the national anthem and settings of Shevchenko’s poetry, and members of the militia sing or 

play the anthem on their band instruments during breaks. 

Music is highly evocative of Ukraine’s painful history.  It is impossible to forget the Russian composer 

Shostakovich’s 13th Symphony, titled Babi Yar.  Babi Yar or Babyn Yar, was the ravine in Kiev where 

Nazi German troops massacred approximately 33 000 Ukrainian Jews on September 29-30, 1941.  The 

Symphony is a setting of the poems of Russian poet Evgeniy Yevtushenko, a work also titled Babi Yar, 

which memorialized that event.  The poem was approved by Khrushchev on October 21,1962 and 

published in Pravda.  Following the first publication, the work was not republished for many years.  Of 

Yevtushenko's work, Shostakovich said, "Morality is a sister of conscience. And perhaps God is with 

Yevtushenko when he speaks of conscience. Every morning, in place of prayers, I reread or repeat by 

memory two poems by Yevtushenko: 'Career' or 'Boots'”. 

Despite attempts to silence Shostakovich’s musical memorial, the work’s premiere could not be prevented. 

https://www.youtube.com/watch?v=BEyDiOon0j 

Today, the history of this place is being relieved:  The Babi Yar Holocaust Museum was attacked in 

early March 2022, now, not by German, but by Russian troops.   

 

https://www.youtube.com/watch?v=BEyDiOon0j
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FEATURE: 

UKRAINIAN MUSIC IN CANADA 

Reprinted in full, with permission from the publisher: The Canadian Encyclopedia 

https://www.thecanadianencyclopedia.ca/en/article/ukraine-emc 

 (Access date March 7, 2022) 

Author:  Robert Klymasz  

Published Online February 7, 2006 

Last Edited January 23, 2014 

Towards the end of the 19th century large numbers of Ukrainians began to arrive in Canada; the majority 

settled in the Prairie provinces. By the late 1980s there were over 950,000 Ukrainian Canadians, the largest 

concentrations in Edmonton, Winnipeg, Toronto, and Montreal. Their cultural heritage has been 

perpetuated in Canada by the Ukrainian Canadian Arts Council, the Ukrainian Cultural and Educational 

Centre (Winnipeg), the Ukrainian Youth Federation, the Association of United Ukrainian Canadians, and 

the Ukrainian Youth Association (SUM), and by many choirs, instrumental ensembles, and dance groups. 

Musical traditions have been maintained in five genres: authentic folk, liturgical, classical, country, and 

pop. Folk music is the strongest and most popular of these and has retained in Canada archaic features and 

forms such as the ritual folksong cycle and the epico-balladic song. Field studies conducted during the 

1950s and 1960s by Tetjana Koshetz, Jaroslav Rudnyckyj, Kenneth Peacock, Robert Klymasz, and others 

indicated that almost the entire Ukrainian folk music tradition had been re-established in Canada. In the 

1970s this tradition continued to serve as a source of inspiration for other forms of music-making. 

Alongside the cultivation of folk music there existed a growing interest in operetta and choral music. After 

World War II this diversification was intensified by the impact of radio and sound recording, contact with 

the mainstream of Canadian musical life, the arrival of a Ukrainian cultural elite in the form of political 

refugees from the homeland, and the emergence during the 1960s and 1970s of a new generation of 

Ukrainian-Canadians with wider musical tastes. Choral singing, a traditional predilection of Ukrainians, 

developed along religious, artistic, and recreational lines. Key figures have included Nestor Horodovenko 

(1885-1965) in Montreal and Oleksander Koshetz (1875-1944) in Winnipeg. The latter made a further 

significant contribution through his choral settings of Ukrainian folksongs, a complete edition of which 

was published 1949-56 by Winnipeg's Ukrainian Cultural and Educational Centre, which also preserved 

Koshetz' manuscripts and papers. Another guardian of the Ukrainian choral tradition is Paul Macenko, a 

Winnipeg musicologist, composer, and music critic who in the 1950s began to promote educational 

workshops for the training of church cantors (djaky) and choral conductors. Noteworthy Ukrainian-

Canadian choral groups have included the Oleksander Koshetz Memorial Choir of Winnipeg, the 

leadership of which was assumed by Walter Klymkiw in 1952. This choir has toured in Canada and 

https://www.thecanadianencyclopedia.ca/en/article/ukraine-emc
https://www.thecanadianencyclopedia.ca/en/author/robert-klymasz
https://www.thecanadianencyclopedia.ca/article/kenneth-peacock-emc/
https://www.thecanadianencyclopedia.ca/article/robert-klymasz-emc/
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performed over CBC radio and TV. Other noted choirs have been the Voloshky Singers of Vancouver, 

the Centennial Ukrainian Choir of Calgary, the Ukrainian Women's Choir of Thunder Bay, the Ukrainian 

National Youth Federation Mixed Choir of Winnipeg, and the Prometheus and Dibrova Choirs (male and 

female respectively) of Toronto. 

Generally speaking, Ukrainians are members of the Greek Catholic or Greek Orthodox churches (Eastern 

Rite). (See Ukrainian and Greek Orthodox church music). 

For both accompaniment and solo performances, Ukrainian-Canadian folkdance ensembles and choirs 

have continued to use traditional string instruments - the dulcimer-like cymbaly, the many-stringed 

bandura, the lyre-like kobza, the hurdy-gurdy known as a lira - in addition to the mandolin, and the violin. 

Among the best-known folk groups have been the Dnipro Ensemble of Edmonton, the Hoosli Ukrainian 

Folk Ensemble of Winnipeg and the Shevchenko Musical Ensemble of Toronto. The Dnipro Ensemble 

was organized as the Dnipro Male Chorus in 1953 in Edmonton by Roman Soltykewych (1909-76). With 

the addition of women's voices in 1971 it became the Dnipro Chorus. An orchestra, led by John A. 

Achtymichuk, and dancers were added in 1974. Maria Dytyniak became the director in 1976. The 

ensemble has performed throughout Alberta, in the USA in 1974, and in Ottawa in 1976. It has appeared 

on radio and TV, and in 1979 it toured the South Pacific and Australia. 

Founded in 1951 as a male chorus, the 120-member Shevchenko Musical Ensemble of Toronto (chorus, 

orchestra, dance group), added its orchestra when Eugene Dolny (b Montreal 1928, d Toronto 13 Jun 

1983) became director in 1952. It has performed throughout Canada, and in 1970 it visited eight Ukrainian 

cities. For that tour the ensemble commissioned Morris Surdin'sSuite Canadienne. It also commissioned A 

Feast of Thunder from Surdin and works from Leon Zuckert in 1974 and Ben McPeek in 1977. Under 

principal conductor Andrew Markow's direction, the group toured the Ukraine again in 1989 on the 175th 

anniversary of the birth of Taras Shevchenko. The programs included Ukrainian and Canadian folk songs 

and dances. 

Some Ukrainian communities have organized ensembles out of which professional musicians, in particular 

orchestral players, have emerged. Saskatoon's Yevshan Ukrainian Orchestra was founded in 1974, by its 

first conductor Bohdan Wowk, to perform Ukrainian-Canadian symphonic music. Instrumental 

compositions by Ukrainian-Canadians have attained a high standard, and major Canadian symphony 

orchestras have performed works by George Fiala and Edmonton's Serhij Yaremenko. 

Fiala's Capriccio for piano and orchestra (1962) was performed during the late 1960s by the pianist 

Tatiana Nikolayeva and the USSR Radio and Television SO. Fiala's Symphony No. 4, subtitled 'Ukrainian,' 

was dedicated to the 100th anniversary of the City of Winnipeg and to Winnipeg's Ukrainian community. 

That anniversary also was honoured by Leon Zuckert's Fantasia on Ukrainian Themes (1973). 

Fiala's Festive Overture was premiered at a Ukrainian Symphonic Concert at Carnegie Hall 1 Apr 1984, 

which also featured the Canadian-Ukrainian Opera Chorus. 

Ukrainian country and pop music came to the fore during the 1960s and 1970s, particularly in Winnipeg, 

where country music was pioneered by the husband-and-wife team Mickey and Bunny (Sklepowich) and 

Ukrainian pop found protagonists in the D-Drifters-5. The Montreal male voice and instrumental quartet 

Rushnychok also made a distinctive contribution to the trend. A considerable amount of Ukrainian pop 

music has been recorded on the V label by Mike Domish and the folksinger and choir conductor Mae 

Chwaluk (b Seech, Man, 8 Aug 1917). 

https://www.thecanadianencyclopedia.ca/article/morris-surdin-emc/
https://www.thecanadianencyclopedia.ca/article/leon-zuckert-emc/
https://www.thecanadianencyclopedia.ca/article/ben-mcpeek-emc/
https://www.thecanadianencyclopedia.ca/article/george-fiala-emc/
https://www.thecanadianencyclopedia.ca/article/mickey-and-bunny-emc/


7 

 

While their native traditional and national music has been preserved proudly by Ukrainian-Canadians, the 

broader musical life of their adopted country also has claimed their attention. Musicians who have 

contributed to musical life in Canada include the accordionist Ted Komar; the CBC TV (Winnipeg) 

producer Ernie Zuk; the conductors Ivan Romanoff and Ted Kardash; the composers Gary Kulesha, 

Larysa Kuzmenko, Zenoby Lawryshyn, William Pura, Wasyl Sydorenko, and J.B. Weselowsky; the 

fiddler Al Cherny; the mezzo-sopranos Renata Babak and Hanna Kolesnyk (former members of the 

Bolshoi and Kiev Operas respectively); the pianists and teachers Richard Gresko, Lubka Kolessa, Larisa 

Lyusternik, John Melnyk, John (1955-) Melnyk, Alissa Mitchenko, and Ireneus and Luba Zuk; the singers 

Ed Evanko, Juliette (Sysak), Debbie Lori Kaye, and Wally Koster; the bass Cecil Semchyshyn; the 

sopranos Anna Chornodolska, June Kowalchuk, Roxolana Roslak, and Lesia Zubrack; the string bassist 

and mandolinist William Kuinka; the violinists Walter Babiak, Michael Barten (the Metropolitan 

Opera Orchestra in 1966), Philip Bassa, George Bornoff, Mikhail Brat, Donna Grescoe, Basil 

Gresko, Frederick Grinke, Halyna Holynska (1902-76), Michael Humenick (b 1909), Eugene Husaruk, 

Anne Pomer, Walter Prystawski, and Steven Staryk; the violist Gerald Stanick; and the cellist Olga 

Kwasniak. Violinist John Moskalyk, b Toronto ca 1918, d Toronto 15 Aug 1966, member of the teaching 

staff of the Faculty of Music University of Toronto and the RCMT, was an outstanding teacher whose 

pupils included Kuinka, Staryk, and Campbell Trowsdale. Jury Krytiuk, the co-founder of Boot Records, 

and John Cripton, the director of the Canada Council's Touring Office until 1980, are both of Ukrainian 

descent. 

The bass Yosyp Hoshuliak (b Ukraine, 7 Oct 1922) settled in Canada in 1950. Living in Toronto, he has 

appeared in recital, performed with the COC, the Manitoba Opera Association, and Stuart 

Hamilton's Opera in Concert, and (with the Canadian Symphony Orchestra under Ernesto Barbini) has 

recorded Bass Arias and Monologues (1975, Boot BMC 3005). 

Several Ukrainian artists have visited Canada. In 1961 Yuri Lutsiv, the director of the Lvov Philharmonic, 

conducted the Calgary Philharmonic while its leader, Henry Plukker, conducted orchestras in Lvov and 

Kiev. The soprano Tamara Didyk, the mezzo-soprano Valentina Reka, the tenor Anatoli Solovianenko, 

and the bass Andrei Kikot all appeared at Expo 67 in Montreal, as did the bandurists Yulia Gamova, 

Eleonora Mironiuk, and Valentina Parkhomenko. In 1978 the conductor Anatoly Avdievsky, the baritone 

Dimitri Gnatiuk, the coloratura soprano Evgenia Miroshnitchenko, members of the Shevchenko State 

Opera and Ballet Theatre, and the pianist Alla Tolstych performed in 16 Canadian centres in an exchange 

arranged by the governments of Canada and the USSR. The State Bandura Ensemble of the Ukraine, 

USSR toured North America in 1988 performing in Toronto, and the Dudaryk Ukrainian Boys' Choir from 

Lviv visited Canada in 1990, performing in Edmonton and at the International Choral 

<u>K</u>athaumixw in Powell River, BC. 

Victor Feldbrill conducted several orchestras in Ukraine during a tour in 1963, and the Oleksander 

Koshetz Memorial Choir performed there in 1978. 

Special Ukrainian events in Canada have included the annual National Ukrainian Festival held each 

summer at Dauphin, Man, and Edmonton radio station CFCW Tsymbaly [cymbaly] Competition, begun 

in 1967. Toronto's Canadian Ukrainian Opera Association has offered Ukrainian operatic works. In 1975 

and 1984 it presented Semen Hulak-Artemovsky's The Cossacks Beyond the Danube (1863), and in 1979 

in Toronto it gave the North American premiere of Anatole Vachnianyn's Kupalo, a work which had 

https://www.thecanadianencyclopedia.ca/article/ivan-romanoff-emc/
https://www.thecanadianencyclopedia.ca/article/gary-kulesha-emc/
https://www.thecanadianencyclopedia.ca/article/al-cherny-emc/
https://www.thecanadianencyclopedia.ca/article/richard-gresko-emc/
https://www.thecanadianencyclopedia.ca/article/lubka-kolessa-emc/
https://www.thecanadianencyclopedia.ca/article/john-melnyk-emc/
https://www.thecanadianencyclopedia.ca/article/luba-and-ireneus-zuk-emc/
https://www.thecanadianencyclopedia.ca/article/edward-evanko-emc/
https://www.thecanadianencyclopedia.ca/article/juliette-emc/
https://www.thecanadianencyclopedia.ca/article/wally-koster-emc/
https://www.thecanadianencyclopedia.ca/article/anna-chornodolska-emc/
https://www.thecanadianencyclopedia.ca/article/june-kowalchuk-emc/
https://www.thecanadianencyclopedia.ca/article/roxolana-roslak-emc/
https://www.thecanadianencyclopedia.ca/article/william-kuinka-emc/
https://www.thecanadianencyclopedia.ca/article/walter-babiak-emc/
https://www.thecanadianencyclopedia.ca/article/metropolitan-opera-emc/
https://www.thecanadianencyclopedia.ca/article/metropolitan-opera-emc/
https://www.thecanadianencyclopedia.ca/article/bornoff-george-emc/
https://www.thecanadianencyclopedia.ca/article/donna-grescoe-emc/
https://www.thecanadianencyclopedia.ca/article/frederick-grinke-emc/
https://www.thecanadianencyclopedia.ca/article/eugene-husaruk-emc/
https://www.thecanadianencyclopedia.ca/article/walter-prystawski-emc/
https://www.thecanadianencyclopedia.ca/article/steven-staryk-emc/
https://www.thecanadianencyclopedia.ca/article/gerald-stanick-emc/
https://www.thecanadianencyclopedia.ca/article/music-at-university-of-toronto-emc/
https://www.thecanadianencyclopedia.ca/article/royal-conservatory-of-musicconservatoire-royal-de-musique-emc/
https://www.thecanadianencyclopedia.ca/article/campbell-trowsdale-emc/
https://www.thecanadianencyclopedia.ca/article/boot-records-ltd-emc/
https://www.thecanadianencyclopedia.ca/article/canadian-opera-company-emc/
https://www.thecanadianencyclopedia.ca/article/manitoba-opera-association-emc/
https://www.thecanadianencyclopedia.ca/article/stuart-hamilton-emc/
https://www.thecanadianencyclopedia.ca/article/stuart-hamilton-emc/
https://www.thecanadianencyclopedia.ca/article/ernesto-barbini-emc/
https://www.thecanadianencyclopedia.ca/article/expo-67-emc/
https://www.thecanadianencyclopedia.ca/article/international-choral-kathaumixw-emc/
https://www.thecanadianencyclopedia.ca/article/international-choral-kathaumixw-emc/
https://www.thecanadianencyclopedia.ca/article/victor-feldbrill-emc/


8 

 

received only one previous performance, in Ukraine in 1929. Also in 1979, the Vesnivka Girls' Choir of 

Toronto presented the children's operetta Koza Dereza by Mykola Lysenko. 

The Millenium of Christianity in the Ukraine (988-1988) was celebrated in Canada by events such as a 

gala concert 8 Nov 1987 by the Canadian Ukrainian Opera Association in Roy Thomson Hall, featuring 

the premiere of Fiala's Concerto Cantata, and the Winnipeg concert series 'A Celebration of Note'. The 

Winnipeg series consisted of concerts and workshops by the touring Veryovka Chorus and Dancers of 

Ukraine, the Winnipeg Symphony Orchestra and the Oleksander Koshetz Memorial Choir and included 

premieres of three Ukrainian works. 

The 1991 centenary of the beginning of Ukrainian immigration to Canada was marked by many 

celebrations, including the Ukrainian Canadian Centennial Festival, a series of three concerts organized 

by the Association of United Ukrainian Canadians and the Workers Benevolent Association. The concerts 

were held in Edmonton, Winnipeg and Toronto and each used the same program but involved different 

performers to ensure the greatest possible participation across the country. Guest artists from the Ukraine 

included Stepan Petrovych, Lydia Ivanivna Kondrashevska, and Myron Vaslovych Cherepanyn. Also in 

1991, Gary Kulesha and Larysa Kuzmenko travelled to Lviv on invitation from the Ukrainian Composers' 

Association to hear performances of their works. 

Canadian musicians who, in addition to several mentioned above, were born in Ukraine include Sara and 

Jacob Barkin, Boris Berlin, Jan Cherniavsky, Jacob Groob, John Konrad, Peter Koslowsky, 

Nicholas Koudriavtzeff, Isaac Mamott, Vladimir Orloff, Elie Spivak, and Maurice Zbriger. 

Further Reading 

Simpson, G.W. Alexander Koshetz in Ukrainian Music (Winnipeg 1946) 

Bassa, Philip. 'Ukrainian musical culture in Canada,' MA thesis, University of Montreal 1951 

Wytwycky, W. 'Ukrainian music in Canada,' Ukraine: A Concise Encyclopedia, vol 2 (Toronto 

1971) 

Klymasz, Robert B. 'Social and cultural motifs in Canadian Ukrainian lullabies,' Slavic and East 

European J, vol 12, 1968 

Macenko, Paul. Narysy fo istoriji ukrajins'koji cerkovnoji muzyky (Winnipeg 1968) 

Klymasz, Robert B. A Bibliography of Ukrainian Folklore in Canada, 1902-64, National 

Museum Anthropology Paper 21 (Ottawa 1969) 

- An Introduction to the Ukrainian Canadian Immigrant Folksong Cycle, National Museum 

Bulletin 234 (Ottawa 1970) 

- The Ukrainian Winter Folksong Cycle in Canada, National Museum Bulletin 236 (Ottawa 

1970) 

https://www.thecanadianencyclopedia.ca/article/roy-thomson-hall-emc/
https://www.thecanadianencyclopedia.ca/article/winnipeg-symphony-orchestra-emc/
https://www.thecanadianencyclopedia.ca/article/leo-barkin-emc/
https://www.thecanadianencyclopedia.ca/article/boris-berlin-emc/
https://www.thecanadianencyclopedia.ca/article/jan-cherniavsky-emc/
https://www.thecanadianencyclopedia.ca/article/jacob-groob-emc/
https://www.thecanadianencyclopedia.ca/article/john-konrad-emc/
https://www.thecanadianencyclopedia.ca/article/peter-koslowsky-emc/
https://www.thecanadianencyclopedia.ca/article/nicolas-koudriavtzeff-emc/
https://www.thecanadianencyclopedia.ca/article/isaac-mamott-emc/
https://www.thecanadianencyclopedia.ca/article/vladimir-orloff-emc/
https://www.thecanadianencyclopedia.ca/article/elie-spivak-emc/
https://www.thecanadianencyclopedia.ca/article/maurice-zbriger-emc/
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Marunchak, M.H. Ukrainian Canadians: A History (Ottawa, Winnipeg 1970) 

'Canada's music ambassadors to the Ukraine,' CanComp, 54, Nov 1970 

Klymasz, Robert B. 'Ukrainian folklore in Canada: an immigrant complex in transition,' PH D 

thesis, Indiana U 1971 

- '''Sounds you never before heard'': Ukrainian country music in western 

Canada,' Ethnomusicology, vol 16, 1972 

Henderson, Alan, and Proracki, Anthony. 'Ukrainian-Canadian folk music of the Waterford 

area,' CFMJ, vol 2, 1974 

Pelinski, Ramón. 'The music of Canada's ethnic minorities,' CMB, 10, Spring-Summer 1975 

Bandera, Mark J. '"The western Canadian championships": tsymbaly competitions at the Red 

Barn,' CFMJ, vol 11, 1983 

Erickson, Kim. 'Stella Trylinski and the Ukrainian Women's Choir of Thunder Bay,' Musicworks 

38, Spring 1987 

Berthiaume-Zavada, Claudette. 'Stratégies musicales de préservation et adaptation chez les 

Ukrainiens-Montréalais,' CFMJ, vol 17, 1989 

Crossley, Peter. 'Centenary jubilee,' Bravo, May-Jun 1991 

Cherwick, Brian Anthony. 'Polkas on the prairies: Ukrainian music and the construction of 

identity,' PhD thesis, U. of Alberta 1999 

Ukrainian Cultural and Educational Centre Archives. Winnipeg 
 

Further information available Internet March 7, 2022 

https://newpathway.ca/view-truth-music/ 

https://www.cbc.ca/news/canada/manitoba/ukraine-russia-invasion-winnipeg-music-solace-1.6366742 

https://www.theglobeandmail.com/canada/article-newfoundland-ukrainian-band-pushes-back-against-

russian-narratives/ 

https://ukrainianmusicfestival.com/2021-final-concert/ 

https://www.ukrainianmusiciansassociation.org/uma-bands 

 

 

https://newpathway.ca/view-truth-music/
https://www.cbc.ca/news/canada/manitoba/ukraine-russia-invasion-winnipeg-music-solace-1.6366742
https://www.theglobeandmail.com/canada/article-newfoundland-ukrainian-band-pushes-back-against-russian-narratives/
https://www.theglobeandmail.com/canada/article-newfoundland-ukrainian-band-pushes-back-against-russian-narratives/
https://ukrainianmusicfestival.com/2021-final-concert/
https://www.ukrainianmusiciansassociation.org/uma-bands
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FEATURE 

THE CHALUMEAU 

The Chalumeau appears as a solo instrument in the Zelenka Requiem Mass in d, ZWV 48, which was 

read by CAMMAC Toronto Region on Sunday March 20 (review page 15).  The instrument is also 

featured in other compositions of the late 17th century.   

The Chalumeau in this context is a single-reed woodwind 

instrument with a cylindrical bore and eight tone holes (seven in 

front and one in back for the thumb) and a broad mouthpiece 

with a single reed that is heteroglotic (i.e. separate, not a 

continuous part of the instrument's body) made of cane.[ It may 

have keys, either two or more.    The profile of the Chalumeau 

resembles that of the baroque recorder.  The name of Johann 

Christoph Denner (1655-1707) is associated with the instrument, 

to which he made alterations.  It is unknown to which extent 

Denner’s changes contributed to the development of the modern 

clarinet.  Until the Chalumeau disappeared around 1770, the 

term chalumeau and clarinet were often used interchangeably. 

The word is still used to designate the quality of the lower range 

of the modern clarinet.   

 

Composers initially favored the chalumeau.  Estienne Roger ( Amsterdam) published duets for two 

chalumeaux in 1706 and six volumes of duets for chalumeaux were compiled by the same publisher in 

1717, In the first decades of the eighteenth century, the chalumeau was especially popular in 

the Habsburg court.  Over forty operas and oratorios included chalumeau parts, and the Denners had 

many orders for chalumeaux from royalty all over Europe.[3] Composers who wrote for the chalumeau 

were Fux, the Bononcini brothers, Zelenka, de Rossi, Vivaldi, Telemann and Hasse. Graupner wrote 

extensively for all sizes of chalumeaux and featured the instrument, often in groups of two or three, in 

numerous Ouverture-Suites, Concertos, Church Cantatas and Trio Sonatas. During the brief revival of 

chalumeau after 1760, Florian Gassmann included a chalumeau part in two pieces, and there were 

chalumeau parts in several ballets in the 1770s.  

The chalumeau sounds low, due to the cylindrical bore and has a cantabile-quality – as opposed to the 

trumpet-like sound of the Baroque clarinet. 

References: 

Randall, Don Michael. The new Harvard Dictionary of Music. (Cambridge, MA;  and London, England, 

1986), p. 146. 

Wikipedia https://en.wikipedia.org/wiki/Chalumeau. (Access March 7, 2022). 

https://en.wikipedia.org/wiki/Chalumeau#cite_note-Birsak-1
https://en.wikipedia.org/wiki/Estienne_Roger
https://en.wikipedia.org/wiki/House_of_Habsburg
https://en.wikipedia.org/wiki/Chalumeau#cite_note-Rice-3
https://en.wikipedia.org/wiki/Johann_Fux
https://en.wikipedia.org/wiki/Giovanni_Bononcini
https://en.wikipedia.org/wiki/Jan_Dismas_Zelenka
https://en.wikipedia.org/wiki/Camilla_de_Rossi
https://en.wikipedia.org/wiki/Antonio_Vivaldi
https://en.wikipedia.org/wiki/Georg_Philipp_Telemann
https://en.wikipedia.org/wiki/Johann_Adolph_Hasse
https://en.wikipedia.org/wiki/Christoph_Graupner
https://en.wikipedia.org/wiki/Chalumeau
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SCHEDULE OF READINGS 

2021-2022 
 

Once a month, CAMMAC singers and instrumentalists get together and read through a work for choir and 

orchestra under the direction of a professional choir director.  Readings are not intended as rehearsals, and 

we do not perform for an audience, although listeners are welcome. All readings are in Elliott Hall, Christ 

Church Deer Park, 1570 Yonge St., Toronto, and are on Sunday afternoons from 2:00 pm to 4:30 pm. 

Admission is $6 for CAMMAC members and $10 for non-members, free for students with accepted I.D. 

Please arrive 15 minutes early to set up so the reading can begin on time! 

April 24– Brahms, Requiem, with Dr. Jamie Hillman, (coordinator: Frank Nevelo) 

May 15 – Stravinsky, Symphony of Psalms, with Saman Shahi (coordinator: Sheila MacRae) 

June 5 – Mozart, Requiem, with Eszter Horvath (coordinator:  Peter Solomon) 

Due to COVID-19 restrictions, Readings have been cancelled as a function of health directives. 

Please see the CAMMAC Toronto Region website and emails to members, for updates. 

In accordance with public health and other applicable guidelines, until there is a specific 

notification to the contrary, reading participants are required to show proof of vaccination upon 

registration and to wear masks when not singing or playing. 

 

Registration for the reading is first come, first served and all, including singers, are 

required to register in advance by contacting the reading coordinator listed on each 

Reading flier. Because the capacity of Elliot Hall or room in use, Christ Church Deer Park is 

also limited by health regulations. 
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CAMMAC (Canadian Amateur Musicians / Musiciens Amateurs du Canada) Toronto Region Event.  

Please copy and post. 

 

CAMMAC READING 
 

  

 

 

BRAHMS 

EIN DEUTSCHES REQUIEM 

Date SUNDAY, April 24, 2022 
Time 2 PM SHARP TO 4:30 PM (Please arrive 15 minutes early.) 
Conductor Dr. Jamie Hillman 
Biography Dr. Jamie Hillman is a Canadian and American musician, active as a conductor, singer, 

pianist, music educator, and composer.  He holds the endowed Elmer Iseler Chair in 

Conducting at the University of Toronto where he is also Director of Choral Studies and 

an Associate Professor.  He conducts the U of T MacMillan Singers and leads the master's 

and doctoral degree programs in Choral Conducting, as well as the annual summer 

conducting symposium.  Hillman's upcoming engagements include speaking at the World 

Choral Expo in Lisbon, Portugal and guest conducting the ACSC High School Honor Choir 

in Taichung, Taiwan, All-State Choirs in New Hampshire and New Jersey, honour choirs 

in Manitoba, Massachusetts and Vermont, and a Manhattan Concerts Productions national 

festival choir at Carnegie Hall.  He is the curator and editor of The Jamie Hillman Choral 

Series published by Santa Barbara Music Publishing. www.jamiehillman.net  
Music notes Brahms, a noted agnostic, and humanist, selected the texts for his German Requiem from 

the Lutheran Bible to form this great non-liturgical masterpiece, the longest work he wrote.  

An accomplished chamber, solo, and choral/vocal composer when he wrote it, the German 

Requiem was Brahms' second major orchestral work (the first piano concerto preceded it 

by several years) and was, alas, his only work combining a large orchestra and choir. 
Instruments Flutes 3 (including Piccolo 2), Oboes 2, Clarinets 2, Bassoons 2, Horns 4, Trumpets 2, 

Trombones 3, Tuba 1, Harp 1, Timpani, Strings.  Please register with Frank Nevelo, 

franknevelo@sympatico.ca  
Singers SATB and SB soloists.  Please register with Frank Nevelo, franknevelo@sympatico.ca  
Place Christ Church Deer Park, 1570 Yonge St. (2 blocks north of St. Clair Avenue) in Elliott Hall (enter 

from Heath St.) 

Cost CAMMAC members $6; non-members $10; students free.   

Additional  Please check our website for status updates cammac.ca/toronto/   

 

Information:  Please contact Frank Nevelo, franknevelo@sympatico.ca 

Instrumentalists, please bring your own music stand. 

http://www.jamiehillman.net/
mailto:franknevelo@sympatico.ca
mailto:franknevelo@sympatico.ca
http://cammac.ca/toronto/
mailto:franknevelo@sympatico.ca


13 

 

 

CAMMAC (Canadian Amateur Musicians /Musiciens Amateurs du Canada) Toronto Region Event.  

Please copy and post. 

CAMMAC READING 
 

  

 

 

STRAVINSKY 

SYMPHONY OF PSALMS 

Date SUNDAY, May 15, 2022 
Time 2 PM SHARP TO 4:30 PM (Please arrive 15 minutes early.) 
Conductor Samam Shahi 
Biography Saman Shahi is JUNO-nominated composer, pianist, conductor and educator based in 

Toronto. His compositions have been performed around the globe and include six 

orchestral works, three operas, two ballets and many works for choral, vocal and chamber 

forces. Saman holds a master's degree in composition from the University of Toronto, is 

an affiliate Member of the Canadian League of Composers, Associate Composer at the 

Canadian Music Centre as well as a SOCAN member. He is a co-founder and the Executive 

Director at ICOT, Music Director at the Peterborough Concert band, and a composer and 

teaching artist with the Canadian Opera Company. In 2020 Saman's debut composition 

album "Breathing in the Shadows" was recorded and released by Leaf Music. All song 

cycles in this album have won awards both in Canada and the United States including a 

2022 JUNO awards nomination. His second album, “Microlocking” was released by 

People|Places|Records in 2021. 
Music notes The Symphony of Psalms is a neo-classical choral symphony in three movements by Igor 

Stravinsky, composed in 1930. The symphony derives its name from the use of Psalm texts 

in the choral parts. This work features many of Stravinsky's signature techniques such as 

displaced rhythmic figures, octatonic scales and polytonality. It's a powerful and devotional 

work and for nearly a century from its completion, it has managed to remain one of his 

most performed works. Due to the challenges of this piece, we will focus on the first and 

second movements. If time allows, will take a look at the third movement. 
Instruments Fl 4; Ob 5 (Cor Ang); Bassoons 3 (Contrabassoon); Horns in F 4; Trumpet in D 1; 

Trumpets in C 4; Trombones 2; Bass Trombone 1; Tuba 1; Timpani; Piano 2; Strings 

(Cellos Basses, no high strings).  Register with Sheila MacRae, smmoboe@gmail.com  
Singers SATB and soloists. Please register with Sheila MacRae smmoboe@gmail.com  
Place Christ Church Deer Park, 1570 Yonge St. (2 blocks north of St. Clair Avenue) in Elliott Hall (enter 

from Heath St.) 

Cost CAMMAC members $6; non-members $10; students free.   

Additional  Please check our website for status updates cammac.ca/toronto/   

 

Information:  Please contact Sheila M. MacRae,  smmoboe@gmail.com. 

Instrumentalists, please bring your own music stand. 

mailto:smmoboe@gmail.com
mailto:smmoboe@gmail.com
http://cammac.ca/toronto/
mailto:smmoboe@gmail.com
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CAMMAC (Canadian Amateur Musicians /Musiciens Amateurs du Canada) Toronto Region Event.  

Please copy and post. 

CAMMAC READING 

 

 

REQUIEM 

 

WOLFGANG AMADEUS MOZART 
 

Date SUNDAY, June 5, 2022 

Time 2 PM SHARP to 4:30 PM (Please arrive 15 minutes early to set up.) 

Conductor Eszter Horváth 

 Eszter Horváth grew up in the orchestra as a violinist and violist, and added choral 

singing in university. Originally from Hungary, she settled in Canada with her 

parents when she was 8, speaking Hungarian and German before learning English 

and French. Eszter started conducting in high school, and has been enjoying working 

with orchestras and choirs in Halifax and Toronto (including Orchestra Toronto, 

Hart House Orchestra, Nova Sinfonia, and the Nova Scotia Youth Choir). She is 

especially fond of combining her orchestral and choral experiences in choral-

orchestral repertoire. She received her MMus in Orchestral Conducting from the 

University of Toronto in 2018, studying with Uri Mayer and Dr Gillian MacKay, 

and is a founding member of the Halifax-based professional a capella quintet Helios 

Vocal Ensemble. 

Music notes The Requiem Mass in D minor K.626 by Wolfgang Amadeus Mozart was composed 

in Vienna in 1791 and left unfinished at the time of the composer's death. Franz 

Xaver Sussmayer completed the work in 1792 and Robert Levin did so in 1991. We 

will read Levin’s version. At the time Mozart was writing the Requiem, he was also 

deeply engaged with the writing of two operas, "The Marriage of Figaro" and "The 

Clemency of Titus." When Mozart died he had only finished the "Introit" of the 

Requiem. The "Kyrie," "Sequence," and "Offertorium" were sketched and the last 

three movements remained unwritten. 

Place Christ Church Deer Park, 1570 Yonge St. (2 blocks north of St. Clair 
Ave.) in Elliott Hall (enter from Heath St.) 

Singers SATB Chorus with Soprano, Alto, Tenor, and Bass soloists. Singers, please register 
with Peter Solomon peter.solomon@utoronto.ca 

Instrumentation Clarinets 1 & 2 in Bb; Bassoons 1 & 2; Corno di Bassetto 1 & 2 in F; Trumpets 1 & 

2 in F, Trumpet 3 in Eb; Trombones 1, 2, &3; Timpani, Strings. 

Information   For more information: Peter Solomon peter.solomon@utoronto.ca 

Cost CAMMAC members $6; non-members $10; students free. 

Instrumentalists: please pre-register with Peter Solomon peter.solomon@utoronto.ca 

Instrumentalists: please bring your own music stand. 

  

mailto:peter.solomon@utoronto.ca
mailto:peter.solomon@utoronto.ca
mailto:peter.solomon@utoronto.ca
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REVIEW 

ZELENKA MASS IN in d, ZWV 48 

Review by Sheila M. MacRae 

CAMMAC Toronto Region’s first reading for spring 2022 was the Requiem Mass in d minor, ZWV 48 

by Jan Dismas Zelenka (1679-1745), held in person at Christ Church Deer Park on March 20, 2022.  

Despite its musical quality, the work which was thought to be lost in the firebombing of Dresden, is not 

yet well known, and was not resurrected for public performance in more recent times until September 3, 

1988.  The vocal and instrumental parts were not generally available to attendees before the date of the 

reading, and singers and instrumentalists alike did well sight reading, and conductor Matthew Otto did a 

masterful job of coordinating the ensemble.  

The Mass, written on the tenth anniversary of the death of Emperor Joseph I (April 17, 1711) which is one 

of the composer’s four requiem masses, was commissioned by Zelenka’s protector at court, Maria 

Josepha, the older daughter of the emperor.   Matthew Otto introduced some interesting notes about the 

work, for example, that Zelenka changed the words to refer not to the plural “Dona eis requiem” but the 

singular “Dona ei requiem” - a specific call for the emperor to rest in peace.    

The instrumentation is for an orchestra that would have been available at the Dresden Court – oboes, 

bassoons, strings and organ. Our edition for the reading (Musica Antiqua Bohemica) (which does not 

include flutes) calls for the use of trombones doubling violas, and solos by the chalumeau* – an early reed 

instrument with a range f’-b”- the part being read on this occasion by the oboes.   Zelenka’s annotations 

suggest that the continuo for these works called for organ, cello, and theorbo.  A second group, the ripieni, 

consisted of the cellos and bassoons.  The organo group accompanied the solo voices, reinforced by the 

bass line of the cello and chords on the organ and theorbo.  Zelenka, himself a violone player, was ever 

attentive to bass parts, which were well represented in our reading with five celli. In addition to the more 

sedate mass-like elements (such as the “Libera me” of the Offertorium), the composer’s musical 

inventiveness is heard in the catchy rhythm of the Benedictus reminiscent of renaissance music.  

The Mass combines beautiful vocal work, and blends numerous solo and choral elements, with constantly 

shifting sonorities and tempi. Again, Zelenka brings out the bass line.  The bass soloist drives the seven 

movements forward with the incipits; there are solos and duets not only with the soprano, but also with 

the tenor voice. Soprano Karen MacLeod, alto Alida Doornberg, tenor Ryan Downey and Bass Peter 

Warren delivered these beautiful vocal passages.  Spending the right amount of time on important details, 

Matthew Otto worked artfully through this beautiful and virtually unknown work, leaving a sense of its 

power and magnificence.       
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WHAT IS CAMMAC? 
 

CAMMAC (Canadian Amateur Musicians/Musiciens amateurs canadiens) is a national organization with 

regional sub-groups in Montreal, Ottawa, and Toronto. CAMMAC helps amateur musicians of all ages 

(both singers and instrumentalists) improve their abilities by offering programs which allow them to make 

music together in a relaxed and non-competitive environment under the guidance of qualified professional 
musicians. The CAMMAC Music Centre, in the Laurentian Mountains just North of Montreal on Lake 

MacDonald, now offers eight summer weeks as well as other activities during the year. We also offer 
online programming and classes throughout the year.  It is possible to rent the centre’s facilities for events. 

 

 

TIME ON YOUR HANDS? 

 

DO YOU WANT TO CONTRIBUTE TO THE NEWSLETTER AS A WRITER 

EDITOR OR PROOF-READER? 

CONTACT THE NEWSLETTER EDITOR. 

SEE MANAGEMENT COMMITTEE 

LAST PAGE OF THIS EDITION FOR CONTACT INFORMATION 

 

 

PLAYING AND SINGING OPPORTUNITIES 

TEMPO 2021-2022 

Toronto Early Music Players Organization 

The Toronto Early Music Players Organization (TEMPO) holds nine Sunday afternoon meetings between 

September and May. We play under the guidance of a professional coach and welcome intermediate and 

advanced recorder and viol players. Due to restrictions on gatherings because of Covid-19, all the sessions 

for 2021-2022 will be held online until further notice. Please refer to our website for details on how to 

participate: http://tempotoronto.net. 

 

 
 

 

http://tempotoronto.net/
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CONCERT NOTICES AND UPCOMING EVENTS 
(all groups listing an event must include at least one CAMMAC member; only events received by 

the Editor by the Newsletter Deadline will be published ) 

The Newsletter welcomes short announcements in Playing Opportunities and Concert Notices from 

all CAMMAC members.  Please send details to the Editor by next Newsletter deadline. 

 

Amadeus Choir of Greater Toronto, A series of podcasts titled “Songwalks” is available for your 

listening pleasure: https://www.amadeuschoir.com/songwalks?mi.cid=efe783d6a1&mc.ei=77c19c2fb18 

Please check https://www.amadeuschoir.com/ for updates on the Choir's 2021-2022 Season.  

Amadeus’ 2021/2022 season begins with Portraits of Home: a series of three music videos that will 

bring to life music and stories about the newcomer experience, the meaning of home, and what Toronto 

means to people who create a new life here. Each video, filmed at a beautiful outdoor Toronto location, 

features the choir and collaborators performing the pieces. For more information 

visit https://www.amadeuschoir.com/portraits Free streaming of the event will be available. 

North York Concert Orchestra.  Conducted by Rafael Luz. Beethoven, Symphony No. 7, Francis 

Poulenc “Concerto for Two Pianos” with David Berkovsky and Coral Solomon Berkovsky. Tickets 

$30/25/15 at nyco.ca only. Pan Pacific Hotel, Prince Ballroom, 900 York Mills Rd., Toronto. Sunday, 

March 27, 2022. 3 pm. 

North York Concert Orchestra. Conducted by Rafael Luz. Antonin Dvorak, Cello Concerto, with Joe 

Johnson, soloist. Tickets $30/25/15 at nyco.ca only. Pan Pacific Hotel, Prince Ballroom, 900 York Mills 

Rd., Toronto. Sunday, May 1, 2022.  3 pm. 

The Annex Singers, "Spring Concert".  Conducted by Maria Case, Artistic Director, featuring the 

Vivaldi Gloria and other selections with chamber orchestra. Grace Church on-the-Hill, 300 Lonsdale Rd. 

Tickets: Adults $30, Seniors $25, Students $15, 12 and under: Free.  annexsingers.com.  

Saturday, June 4, 7:30 pm. 

 
North York Concert Orchestra. Conducted by Rafael Luz. Johannes Brahms “A German Requiem” 

with the Amadeus Choir and RESOUND Choir. Tickets $40/35/15 at nyco.ca only. Yorkminster Baptist 

Church, 1585 Yonge St., Toronto. Saturday, June 11, 2022.  8 pm. 

North York Concert Orchestra. Conducted by Rafael Luz. Johannes Brahms “A German Requiem” 

with the Amadeus Choir and RESOUND. Tickets $40/35/15 at nyco.ca only. General Sikorsky Hall, 

1551 Stevenson Rd. N., Oshawa. Sunday, June 12, 2022.  4 pm. 

 

 

Next CAMMAC Newsletter deadline  

Newsletter materials  

 will be accepted until August 15, 2022  

 

https://www.amadeuschoir.com/songwalks?mi.cid=efe783d6a1&mc.ei=77c19c2fb18
https://www.amadeuschoir.com/
https://www.amadeuschoir.com/portraits
http://nyco.ca/
http://nyco.ca/
http://annexsingers.com/
http://nyco.ca/
http://nyco.ca/
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ADVERTISING RATES 

Full page $90 (max. 6 ½ W x 7 ½ H) 

Half page $50 (max. 6 ½ “W x 4 5/8” H) 

Quarter page $30 (max. 3 ½” W x 4 5/8” H) 

Advertising is subject to space availability.  Neither publication nor positioning is guaranteed 

 

CAMMAC TORONTO REGION MANAGEMENT COMMITTEE 2021 – 2022 

President:     Gerald Martindale 647-458-0213   gmartindale76@gmail.com  

Treasurer:     Frank Nevelo   416-779-5750   franknevelo@sympatico.ca 

Secretary:     Cristina Oke                 416-489-7563   c.oke@alum.utoronto.ca              

Newsletter Editor:             Sheila MacRae  705-559-7672   smmoboe@gmail.com 

Publicity Coordinator:   Barbara Adams    905-877-0671   brbr.adams@gmail.com 

Musical Chairs:    Gerald Martindale  647-458-0213   gmartindale76@gmail.com 

Soloist Coordinator:               Peter Solomon  416-781-4745   peter.solomon@utoronto.ca                   

Member-at- Large:               Lynda Moon     416-482-6562   ptriovc@gmail.com  

Member-at-Large: Marion Wilk  416-386-0258  marion.wilk@gmail.com 

 

          OTHER CONTACTS     

 Webmaster:  Barbara Adams 905-877-0671 brbr.adams@gmail.com 

 CAMMAC membership Toll Free  888-622-8755 national@cammac.ca 

CAMMAC website      www.cammac.ca 

Past President:    Tim Moody     

mailto:gmartindale76@gmail.com
mailto:franknevelo@sympatico.ca
mailto:c.oke@alum.utoronto.ca
mailto:smmoboe@gmail.com
mailto:brbr.adams@gmail.com
mailto:gmartindale76@gmail.com
mailto:peter.solomon@utoronto.ca
mailto:ptriovc@gmail.com
mailto:marion.wilk@gmail.com
mailto:brbr.adams@gmail.com
mailto:national@cammac.ca
http://www.cammac.ca/

